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「 臺 灣 當 代 藝 術 展 覽 史 」（Contemporary 

Exhibition Histories of Taiwan）書系的提出，意味著

系統化、脈絡式地回應當前國內外對當代藝術與策展專業

意識（contemporary curatorship）及其方法的高度關

注，也標誌著今日當代藝術發展與跨領域知識生產的方法

論轉向。展覽史不同於博物館學的陳列、蒐集的技術實務

操作，也不同於藝術史學科關注風格形式或作為圖像媒介

的作品物件，因此，考掘藝術的展覽歷史，更需要從跨學

科的視角檢視展覽機制，同時也是從當前的課題出發，批

判地思考當代展覽如何成為一生產各種意識與課題的知識

平台。

近年來，國內外藝術界與學界對當代藝術策展及其

歷史，已展開多方面的回顧與探索，反思展示的詩學

與政治，尤其是 2005 年獨立策展人史澤曼（Harald 

Szeemann）去逝後，即有三本相關專書的出版，包括

《Harald Szeemann: Exhibition Make》（2006）、

《Harald Szeemann: With, by, through, because, 

towards, despite》（2007）、《Harald Szeemann: 

Individual Methodology》（2008）等，對於獨立策展

的基本概念與個人方法論如何由史澤曼操作成形，做了蓋

棺論定後的基本整理探究，策展人所藏檔案由美國蓋帝研

究所（The Getty Institute）收購後，未來應會有持續的

研究問世。
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2008 年，策展人 Hans Ulrich Obrist 集 結 11 位

1960 年代以來的重要策展人訪談所出版的《策展簡史》

（A Brief History of Curating, 2008），初步回顧當

代藝術策展的脈絡。同一年，從事展覽研究的藝術史家

Bruce Altshuler 於 2008、2013 年分別出版兩本重要

展覽檔案式的文獻書籍《沙龍到雙年展：製作藝術史的

展 覽（Salon to Biennial-Exhibitions That Made Art 

History (1863-1959)）》與《雙年展及其後：製作藝

術史的展覽（Biennials and Beyond-Exhibitions That 

Made Art History（1962-2002)）》，選擇西方現當代

藝術史上的重要展覽，蒐集展覽的原始文件、圖片、照片、

報導等檔案，成為兩巨冊的展覽檔案彙編。

不同於純檔案式的彙編，2010 年起，著名的藝

術 期 刊 Afterall 開 始 出 版「 展 覽 史 」（Exhibition 

Histories）系列叢書，以個別專書，逐本蒐集並探討具全

球藝術史里程碑意義的當代藝術展覽。迄今已出版《大地

魔術師》、《第三屆哈瓦那雙年展》、《第 24 屆聖保羅

雙年展》、《文化行動》等八冊展覽史專書。書中收錄第

一手資料如策展論述、報導評論、展示作品、圖錄畫冊等，

但與檔案彙編最大的差異是，展覽史系列專書強化了展覽

研究的專文撰寫，也收錄了部分參展藝術家訪談，為展覽

史研究提供堅實的基礎資料。

相較於西方，臺灣的相關出版極其有限，實有必要

從歷來的美術展覽作一系統性的檢視。目前所見出版，
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除了早期黃冬富撰寫的《臺灣全省美展國畫部門研究》

（1988）為碩士論文改寫出版，書中包含歷屆參展者與

入選者的表格清冊，王行恭曾編《臺灣畫家東洋畫圖錄》、

《臺灣畫家西洋畫圖錄》兩冊（1992），彙集了臺府展

入選的臺灣人畫家作品圖版，皆為早期文獻考察式的代

表。近年來，已有蕭瓊瑞、林明賢與筆者共編的《臺灣美

展 80 年研究》、《臺灣全省美展文獻彙編》（2009，國

美館出版）、黃冬富的《南部展研究：五O年代高雄的南

天一柱》（2018，高美館出版），以上皆為針對現代藝

術及沙龍式展覽的檔案研究。

而針對當代藝術與雙年展興起後的策展意識，2000

年，筆者曾發表有關九O年代台北雙年展及其相關策展之

學術論文，倡議以個案研究（case study）的比較研究，

來探討臺灣與亞洲相關區域的當代藝術發展歷程。此後學

界亦陸續有相關單篇論文發表，尤以國內案例研究的學位

論文較為可觀。近年來，當代展覽史的考察專著，則有

2015 年策展人呂佩怡主編《臺灣當代策展二十年》一書

做過嘗試。該書以五篇訪談，結合十個展覽的回顧式評論

成書，帶動了國內對於展覽史的討論，但由於相關第一手

檔案的付之闕如，公部門美術館的檔案尚未建置，民間檔

案亦未能搜齊，當代展覽史研究仍有待進一步開拓。

2018 年，研究者鄭雯仙以獨立研究、出版了《風動：

南臺灣新風格展覽檔案紀錄 1986-1997》，以數篇專文

評論，結合參展藝術家與從業人員的訪談的檔案彙編。與

《臺灣當代策展二十年》不同的是，《風動》聚焦於「南

臺灣新風格展」扎實地搜集自 1986 年代以來的相關檔案

及一手史料，包括臺南市立文化中心的公文檔案、出版畫

冊、作品圖版，也訪談了相關策展人與藝術家，已具有「研

究（評論）－檔案－訪談」的基本規模。

本次叢書的出版，則是我們為了延續、深化當代展

覽史研究，發起團隊「臺灣藝術田野工作站」（Taiwan 

Visual Art Archive, TVAA）加以規劃、主編「臺灣當

代藝術展覽史」的系列叢書。我們希望發揮民間研究者

的能量，以團隊在基層搜集史料，耕耘民間的美術史。當

代藝術發展過程中，策展早已是臺灣與世界藝術接軌的重

要平台，以展覽及其論述帶動藝術史已成常態，其趨勢發

展，更顯出研究的重要性。期盼本書系能為當代藝術史拋

磚引玉，激發更多不同的研究視角，豐富藝術史及展覽史

的內涵。

本書的完成，感謝以下人士的支持（按首字筆畫排序）：
M+博物館 Jacqueline Chan和 Lesley Ma、Brenda Lim、Fundação Bienal de 

São Paulo/Arquivo Histórico Wanda Svevo、王淑津、江樹麟、吳炫三工作室、
李朝進、李錫奇家屬、財團法人立青文教基金會、財團法人席德進基金會、
財團法人楊英風藝術教育基金會、國立臺灣美術館、陳庭詩現代藝術基金
會、曾鈺涓、馮鍾睿、楊星朗、廖和信、廖修平、劉文隆、劉國松文獻庫、
黎藝術館 黎思辰、蕭仁徵、財團法人蕭勤國際文化藝術基金會、韓湘寧、
顧重光家屬。
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ᆨ Chiang Po-Shin 
Chief Editor of TVAA

Chief Editor's
Preface

The release of  the series Contemporary Exhibition Histories of  
Taiwan signals a systematic, contextual response to heightened 

interest in current domestic and international contemporary 

art, contemporary curatorship and its methods, while 

also marking a methodological turn in contemporary art 

development and cross-disciplinary knowledge production. 

The history of  exhibitions differs from the technicality and 

practice of  display and collection in museology, and diverges 

from the focus on style, form, and artwork in the medium 

of  images in art history. Therefore, surveying the history of  

art exhibitions requires a cross-disciplinary perspective in 

understanding the mechanism of  exhibitions, and an approach 

based on current issues, which critically contemplates how 

contemporary exhibitions become knowledge platforms in 

producing various consciousnesses and issues.

In recent years, the domestic and international art 

community and academia have continued to review and 

M`XTWZM�KWV\MUXWZIZa�IZ\�K]ZI\QWV�IVL�Q\[�PQ[\WZa��ZMÆMK\QVO�WV�
the poetics and politics of  display, especially after the passing 

of  late independent curator Harald Szeemann in 2005, with 

the publication of  three volumes Harald Szeemann: Exhibition 
Make (2006), Harald Szeemann: With, by, through, because, towards, 
despite (2007), and Harald Szeemann: Individual Methodology (2008), 

which organize and explore basic concepts of  independent 

curating and the personal methodology of  Szeemann’s 

practice. The curator’s archives and library were acquired 

by The Getty Research Institute, and continues to be studied 

today.
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In 2008, curator Hans Ulrich Obrist gathered the 

interviews of  11 important curators starting from the 1960s 

in A Brief  History of  Curating (2008), mapping the context of  

contemporary art curation. The same year, Bruce Altshuler, 

an art historian focused on exhibition research, published two 

important volumes Salon to Biennial-Exhibitions That Made Art 
History (1863-1959) and Biennials and Beyond-Exhibitions That 
Made Art History (1962-2002) in 2008 and 2013 respectively, 

with a selection of  important exhibitions in the history of  

Western modern and contemporary art, collecting original 

documents, images, photographs, publications and reviews in a 

compilation of  exhibition archives.

In contrast to archival compilations, the acclaimed art 

journal Afterall began publishing the series Exhibition Histories 
in 2010, collecting and discussing milestones in contemporary 

art exhibitions with individual volumes. Nine books have 

been published thus far, including Making Art Global (Part 2): 
Magiciens de la Terre, Making Art Global (Part 1): The Third Havana 
Biennial 1989, Cultural Anthropophagy: The 24th Bienal de São Paulo 
1998, and Exhibition as Social Intervention: ‘Culture in Action’ 1993. 

The books contain archival and primary materials composed 

of  curatorial discourse, reviews, works, and catalogues, with 

strength in research-led critical perspectives and interviews 

of  participating artists, providing substantial information for 

further research.

Relative to the West, related publications in Taiwan have 

been limited, making it necessary to conduct a systematic 

review of  past fine arts exhibitions. Current available 

publications, aside from Huang Dong-Fu’s Research on the 
Department of  Guohua Chinese Painting of  Taiwan Provincial Fine Arts 
Exhibition, which was rewritten and published from his master’s 

thesis, contains a list of  exhibitors and participants, while 

two editions of  <IQ_IV�8IQV\MZ[¼�<˛a˛OI�+I\ITWO]M� IVL�<IQ_IV�
Painters’ Western Painting Catalogue (both 1992), edited by Hsin 

Kong Wang, include works from Taiwanese painters selected 

for the <IQ_IV�;˛\WS]�N] Governmental-General of  Taiwan 

Fine Arts Exhibition, all of  which are representative of  early 

archival surveys. I have also co-edited A Retrospective on the 80 
Years Taiwan Arts Exhibition and Literature Compilation of  Taiwan 
Provincial Fine Arts Exhibition (2009, published by National 

Taiwan Museum of  Fine Art) with Hsiao Chong-Ray and Lin 

Ming-Hsien, while The Study of  Southern Taiwan Art Association 

(2018, published by Kaohsiung Museum of  Fine Arts) by 

Huang Dong-Fu, all conduct archival research on modern art 

and Salon exhibitions.

In regards to contemporary art and curatorial awareness 

after the rise of  biennials, I have published academic papers in 

2000 on the Taipei Biennial in the 1990s and related curatorial 

exhibitions, advocating for a comparative study of  case 

studies, in exploring the development of  contemporary art in 

Taiwan and regions in Asia. Since then, successive papers have 

been published, with dissertations on domestic case studies 

in the majority. More recently, curator Lu Pei-Yi initiated 

an investigative volume on the history of  contemporary 

exhibitions in 2015, titled Contemporary Art Curating in Taiwan 
1992-2012. Composed of  five interviews, with retrospective 

reviews of  ten exhibitions, the book stimulated domestic 

discussions on the history of  exhibitions. However, due to 

\PM� TIKS�WN �ZMTM^IV\�XZQUIZa�UI\MZQIT[�� QV[]ٻKQMV\�X]JTQK�IZ\�
museum archives, and incomplete private archives, there is 

[\QTT�U]KP�\W�JM�LWVM�QV�\PM�ÅMTL�WN �KWV\MUXWZIZa�M`PQJQ\QWV�
history.
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In 2018, researcher Cheng Wen-Hsien independently 

researched and published Moving Wind: Modern Art Style of  
South Taiwan, 1986-1997 with several essays, combined with 

IZKPQ^IT�KWUXQTI\QWV[�WN �XIZ\QKQXI\QVO�IZ\Q[\[�IVL�[\Iٺ��,Q[\QVK\�
from Contemporary Art Curating in Taiwan (1992-2012), Moving 
Wind centers on the “Modern Art Style of  South Taiwan,” 

collecting relevant archives and primary materials since 1986, 

QVKT]LQVO�OWVO_MV�WٻKQIT�LWK]UMV\[�WN �\PM�<IQVIV�5]VQKQXIT�
Cultural Center, published catalogues, images, and interviews 

of  relevant curators and artists, with a scope of  “research 

(review)-archive-interview.”

This series plans to extend and deepen the research of  

contemporary exhibition history through the installment of  

“Taiwan Visual Art Archive” (TVAA). We hope to amplify 

the work and energy of  folk researchers in collecting historical 

materials at the grassroots level. In the development of  

contemporary art, curating has long been an important 

platform in connecting Taiwan with the world. It is common 

to propel art history through exhibition and discourse, and this 

development highlights the importance of  research. We hope 

this book will serve as inspiration for contemporary art history, 

enliven different research perspectives and enrich art history 

and exhibition history.

©Fundação Bienal de São Paulo/ Arquivo Histórico Wanda Svevo

Deepest gratitude to the following individuals and institutions 
for their support of  this book (list alphabetically):
Brenda Lim, Chau-Chin Li, Chen Ting Shih Modern Art Foundation, Chung-

Kuang Koo family, Chung-Ray Fong, Fundação Bienal de São Paulo/ Arquivo 

Histórico Wanda Svevo, Hsiang-Ning Han, Hsiao Chin Art Foundation, Jen-

Cheng Hsiao, Lee Gallery/ Marisha Lee, Jacqueline Chan and Lesley Ma from 

M+ Museum, Miles Liao, National Taiwan Museum of  Fine Arts, Shi-Chi Lee 

family, Shing-Lang Yang, Shiou-Ping Liao, Shiuan-Shan Wu Studio, Shulin 

Chiang, Shyi De-Jinn Foundation, Suzanne Wang, The Li Ching Cultural and 

Educational Foundation, The Liu Kuo-sung Archives, Wen-Lung Liu, Yu-Chuan 

Tseng, Yuyu Yang Art Education Foundation.
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本書的嘗試，為匯編臺灣參加巴西聖保羅雙年展歷程的

研究與檔案。本書的文字內容，原為筆者 2004 年提交博士

論文的部分章節，最早係為國立歷史博物館（以下簡稱「史

博」）委託研究計劃――「寓形宇內復幾時︰國立歷史博物

館與戰後臺灣現代藝術發展」的部分研究成果。2002 年一

月一日我國《檔案法》通過施行後，各政府機關依法須公開

各機關檔案供外界使用，檔案的開放對於戰後臺灣美術史研

究，形成莫大的助益與挑戰，筆者即由此進入史博使用塵封

已久的公文檔案，並結合國史館、教育部、外交部等相關部

會檔案展開研究。撰寫期間，承史博前館長黃光男博士、展

覽組戈思明主任支持，潘台芳女士、韋心瀅女士、李素真女

士、陳彩鳳女士等諸位館員協助調閱檔案，以及旅居中南美

洲二十餘年的外交官藝評人曾長生博士協助翻譯葡文資料，

特此致謝。

該論文曾在 2006 年九月，發表於國立臺灣美術館主辦

的「區域與時代風格的激盪─臺灣美術主體性學術研討會」，

並收錄於 2007 年國立臺灣美術館的研討會論文集及館刊。

由於流通量少，發行管道受限，多年來少為國人所知。然而，

在近年探討當代藝術的國際研討場合上，筆者曾多次被他國

學者詢及台灣與世界當代藝術界的接觸過程、相關課題及研

究成果，基於巴西聖保羅雙年展的歷史與重要性，深覺有必

要再予以更新並以雙語出版。

為拓展國內外藝術界與學界對此段臺灣藝術發展之認

知，本書除在既有研究基礎上改寫、勘誤並擴充文字內容，

亦全面蒐集、增補聖保羅雙年展參展歷程之一手檔案，包括

原版葡萄牙文之圖錄畫冊，以及歷屆參展藝術家及其作品清

冊。由於年代久遠，諸多參展作品已不復存在，故本書編輯

過程中，亦全面檢視參展藝術家的個人畫冊、相關出版品，

報紙文獻，美術館典藏品，盡可能蒐集參展作品及展覽紀錄

文件之圖版，並以第一手史料補正既有出版品之勘誤，以期

建構臺灣藝術史與世界藝術史之共振關係。

本專書名稱為：「新派繪畫」的拼合 / 裝置：臺灣在巴

西聖保羅雙年展的參展脈絡（1957-1973）」，探討由國立

歷史博物館徵選臺灣藝術家參加巴西聖保羅雙年展的活動，

自 1957 年第四屆起，迄 1973 年第 12 屆為止，期間共八屆

17 年。以國家之名，毫不間斷參加一外國舉辦的展覽，歷時

之久，參加人數之多，可說是臺灣美術史上極為少數的案例。

本書即以此為中心，以作品及相關藝術檔案、展覽畫冊、該

館與相關部會的檔案、報紙評論、與藝術家手稿及書信等一

手史料，探討此階段美術的時代風格與主體性課題。

在本書中，首先將考察史博承辦聖保羅雙年展相關活動

的背景與過程，以及此展如何在展覽機制與藝術家之間，引

導出一主流的藝術風格。其次，審視此種風格在現代繪畫運

動的位置，從參展作品考究觀看主體如何在展覽脈絡下具體

成形。最後，由藝術作品的呈現方式，探討時代風格在展覽

實踐、外交政策與文化主體位置的意涵。經由對此一案例的

探討，將從作品的生產與接受，重新理解作品在戰後藝術史

的詮釋座標，並嘗試提出一理解戰後臺灣美術的途徑與架構。
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Author’s 
Preface

This book attempts to research and archive Taiwan’s 

participation in the São Paulo Biennial in Brazil. The text was 

originally part of  the author’s PhD thesis, submitted in 2004, 

from the research project “How long may we live: National 

Museum of  History and the development of  post-war art in 

Taiwan,” commissioned by the National Museum of  History 

(hereinafter referred to NMH). After the implementation of  the 

“Archives Act” on January 1, 2002, all governmental agencies 

were required to permit public access to their archives. This 

access greatly benefited and challenged the study of  post-

war art history in Taiwan. The author was able to access the 

archives of  sealed official documents, in combination with 

the archives of  Academia Historica, Ministry of  Education, 

Ministry of  Foreign Affairs and other relevant ministries. 

During this period, I am thankful for the support of  Former 

Director of  NMH, Dr. Huang Kuang-Nan and Head of  the 

Exhibition Department, Mr. Ge Sz-Ming, along with museum 

staff  Ms. Pan Tai-Fang, Ms. Wei Hsin-Ying, Ms. Lee Su-

Chen, Ms. Chen Tsai-Feng and others, for their assistance in 

reviewing the archives, as well as art critic and diplomat Dr. 

Pedro Chang-Shen Tseng, who has lived in Central and South 

America for more than 20 years, for his kindness and aid in 

translating Portuguese materials.

This paper was published on the occasion of  the 

symposium “Collision between Regions and Styles of  Times: 

Academic Conference on Subjectivity of  Taiwanese Art,” 

organized by the National Taiwan Museum of  Fine Arts in 

September 2006, and included in the collected papers and 

museum journal in 2007. However, due to limited circulation 

and distribution, it was seldom known. Nevertheless, in recent 

international seminars on contemporary art, I have been 

asked repeatedly by scholars from other countries about the 

engagement between Taiwan and the contemporary art world, 

and based on the history and importance of  the São Paulo 

Biennial, I felt it necessary to update and publish this text 

bilingually.

In addition to rewriting, amending, and expanding text 

on existing research, this book also comprehensively collects 

and adds to the archives of  the São Paulo Biennial, including 

original Portuguese catalogues as well as a list of  participating 

artists and their works, for the purpose of  expanding the 

understanding of  Taiwanese art development. Given the 

passing of  time, many exhibits no longer exist. Thence, during 

the editing process of  this book, I have also reviewed the 

catalogues of  participating artists, related publications, reviews, 

press clippings, and museum collections, and have included as 

much as possible to establish a resonance between Taiwan art 

history and the world.

Titled “Combine and install the "New Painting": Taiwan 

Art in São Paulo Biennial(1957-1973), this book explores the 

participation of  Taiwanese artists in São Paulo Biennial in 

Brazil, selected by National Museum of  History. Spanning 

8 editions over the course of  17 years, starting from the 

4th edition in 1957 to the 12th edition in 1973, it is rare 

in the history of  Taiwanese art in its uninterrupted length 
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and expansive participant involvement as representatives 

in a foreign country. This book emphasizes this feature and 

discusses contemporary style and subjectivity during this time 

with primary materials such as works, documents, catalogues, 

museum and ministerial archives, reports, press clippings, artist 

manuscripts and letters.

We will first review the background and process of  São 

Paulo Biennial, hosted by National Museum of  History, and 

the forged mainstream art style created between exhibition 

mechanism and artists. After which, we will examine the 

placement of  this style in modern painting and the formation 

of  subjectivity through artworks in an exhibition context, and 

lastly, we will probe the meaning of  style in exhibition praxis, 

foreign policy and cultural subjectivity through the display of  

artworks. Through this case study, we hope to understand the 

interpretation and reading of  artworks in post-war art history 

from its production and acceptance, and propose a path and 

structure for understanding Taiwanese art after the war.

ļၟ ᕣĽ
ᮆӽ�❽⃭ 㙊
⊛វ
۸ଲ⟲↑ʕ⾴ᮆ
ӗ⇿῟㘸���������㘹
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新派繪畫、極端新派、抽象繪畫、拼合裝
置、國立歷史博物館、巴西聖保羅雙年展、
現代性、戰後臺灣美術、臺灣當代藝術史、
展覽史

由國立歷史博物館徵選臺灣藝術

家參加巴西聖保羅雙年展的活動，自

1957 年第四屆起，迄 1973 年第 12

屆為止，期間共八屆 17 年。以國家之

名，毫不間斷參加一外國舉辦的展覽，

歷時之久，參加人數之多，可說是臺灣

美術史上極為少數的案例。本書即以此

為中心，以作品及相關藝術檔案、展覽

畫冊、該館與相關部會的檔案、報紙評

論、與藝術家手稿及書信等一手史料，

探討此階段美術的時代風格與主體性課

題。首先將考察史博承辦聖保羅雙年展

相關活動的背景與過程，以及此展如何

在展覽機制與藝術家之間，引導出一主

流的藝術風格。其次，審視此種風格在

現代繪畫運動的位置，從參展作品考究

觀看主體如何在展覽脈絡下具體成形。

最後，由藝術作品的呈現方式，探討時

代風格在展覽實踐、外交政策與文化主

體位置的意涵。經由對此一案例的探

討，本文將從作品的生產與接受，重新

理解繪畫作品在現代藝術運動的詮釋座

標，並嘗試提出一理解戰後臺灣美術的

途徑與架構。
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1959 ṵǄଲ⟲↑ʕ⾴ΰਁ『

Cover of the 5th São Paulo Biennial Catalogue, 1959
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1961ṵΥଲ⟲↑ʕ⾴ΰਁ『
Cover of the 6th São Paulo Biennial Catalogue, 1961
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1963 ṵƃଲ⟲↑ʕ⾴ΰਁ『

Cover of the 7th São Paulo Biennial Catalogue, 1963
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1965 ṵΣଲ⟲↑ʕ⾴ΰਁ『

Cover of the 8th São Paulo Biennial Catalogue, 1965
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1969 ṵҚଲ⟲↑ʕ⾴ΰਁ『

Cover of the 10th São Paulo Biennial Catalogue, 1969
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1953

1951

1955

ṵƁ↑ʕ⾴ΰਁ『

ṵƆ↑ʕ⾴ΰਁ『

ṵƾ↑ʕ⾴ΰਁ『

Cover of the 1st São Paulo Biennial 
Catalogue, 1951

Cover of the 2nd São Paulo 
Biennial Catalogue, 1953

Cover of the 3rd São Paulo Biennial 
Catalogue, 1955
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1971

1957 1967ṵۏ↑ʕ⾴ΰਁ『

ṵҚƁ↑ʕ

⾴ΰਁ『

ṵƱ↑ʕ⾴ΰਁ『

1973 ṵҚƾ↑ʕ⾴ΰਁ『

Cover of the 4th São Paulo Biennial 
Catalogue, 1957 Cover of the 9th São Paulo Biennial 

Catalogue, 1967

Cover of the 11th 
São Paulo Biennial 
Catalogue, 1971

Cover of the 12th São Paulo Biennial 
Catalogue, 1973
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時代風格與主體性
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Ϸߠ࣊ᘖަࠍڅಧႪཬധç̤˫А࣊ϩъϛ࣊ᚺጆ

տႪᗠீࣂ˄ç˻ዘ̴ɿ̠څޠᗠீ࡙थéյЏç

ᅝංАၳ࡙थϛ̪ᗘརڅуç࣊і܈˝

ᚺൂʔմᝃϿӂéజ݉çᗠ࣊ᝃϩъϛ̠ߢؿ

ீіڅ܈ѻ̅ϸç৬ई̪࡙थϛ࣊ᚺበè͚Π

ରéิڅരႪ̂ˣ̠ᝃуݭ

國立歷史博物館於 1955 年開始營運，最初以「國立歷史文物美術館」為

名，為植物園內建於 1916 年的一幢木造建築。

The "National Museum of History" was established in 1955. It was initially 
named the "National Museum of Historical Artifacts and Fine Arts", as a 
wooden building located in the Botanical Garden.
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↑史博與美國新聞處合辦的《美國版畫展覽》封面（1956年）。

ј�ŽǀĞƌ�ŽĨ�American Graphic Art Exhibition, organized by NMH 
and USIS, 1956.

↖《國立歷史文物美術館 展品概說》

（1956 年 7 月）封面。

←《國立歷史文物美術館 展出文物簡

介》第一期（1956 年 3 月）封面。

ћ�ŽǀĞƌ�ŽĨ�National Museum of History: 
Collections' panorama, July 1956.

і�ŽǀĞƌ�ŽĨ�National Museum of History: 
Panorama of Cultural Relics in Exhibition, 
1st issue, March 1956.
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1951 年第一屆巴西聖保羅雙年展覽會場。

Exhibition site of the 1st São Paulo Biennial, 
1951. ©Folhas/ Fundação Bienal de São Paulo/ 
Arquivo Histórico Wanda Svevo

從複製品探尋民族特色與現代性

二

���� Ϸˊ̈ç˷пנݭᏼۙᗙ̪ͥீࠁᏈ

˄ቂçᓂӎ̷ ���� Ϸᒄ᎘څ୷͘˷пۙᗙᕼ

Ϸ࣊çኟ˷пʩՠᏈྑ̂݀ᙰ͚Π௱çͅЩᅲ

՟і̷ۙᗙᕼϷ࣊ç̤Ѓ̂ˣܭ෮˄ः ! Ꮃ݉ç

͚Π௱ەઆྑ̂ᕣ૦ԯ௱ç௱ۃәΖϿ͒థ࠸

᎘é8�ྊϷɿ̈ç͒థηϏࣗʩᗠீԧࣗ·ᅯӷі

çκചై˚ෆᅯӷٜè̑થèᎵณè̉չയ͘ᘞ܈

і܈çՔஈᔷ̤ࣗʩèݭʴฬऔ૦࠲̠Ͽڅ࢝අ

ᅝֵ࢝çඅᅝֵݨ̹࢝ᙝݲèࢾϡีèعಚè

ਡΏ̑è০ᆤॳè࡙ࠢèعѠࣤè̅Ϗèޟၝയʇé9�

ϛθᝁڅષٝʔçᏈ̅ෞʎᑉ༲˷п࣊

ࡓጼè༬རᔉ˵ʮׇ̤і܈˵ౣçϖАçЏ

څ࣊ஈᔷ̅ϸèඅᅝέèᅯі࡙܈थയçҕ̤

ʩዖਗऔீࠁڅԧࣗ·क˼çͶ˫ಐ̴بᇨڅᅯ

̅ϏéႩᝰ୷ɿЏ̷˷пۙᗙᕼϷ࣊ෆּçኟ

˷пʩՠᏈەઃ˞ٍิˁιАڅ࣊ܿçՔ̞ᆛܿ

ഛྑ࠲ӷ˗ώߠᘖጆဠçಐբۙᗙᕼϷ࣊ႬႩ

ءࡏՔˀܔႪᆧ܈çЪіܔᆧ܈è݀ፄയώᘞі࠴

̪ᗘɿᘞé10 ਜʅ߾ђᑨᆛʓ˝˄ʆڅඅᅝ॑߾і

څ࣊ç͚܈ �� έі܈ˁçʜʩ̹ࠔҊʅັईዑڅ

౧ၳ̠࠲ԧçٜϩ૨څسēᅨ˗ĔႪડූڅ

ēĔçᎵณϩڅیࢭēʪĔႪ࡙ࠢڅēί˄

ᏺਣĔç̉չ۲ЊઢቇěዣਤĜèěˬι౮Ĝڅ
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մඑі܈é11�ωݶʉᗠீࣖڅࣂᅮçϛߢҭі܈

̴࣊ྗڅۯ˄݉çഛڸʅᆠืึڅí

ະӍߡʄ˦άઅצ˶оѕ܇˃݈çбʴ

᙭દ໗˜แ � ʹʆЉղάѕ܇Ϛ˖ �çϚ́ٵ

ᏇˀçӍঅζࠀڄிདçଡଡϙᜁЁ

ϚӍڄѕ܇अᘃçદӍڄѕ܇ᛡ͛и

ʄéପ෩èਁ͛çԅЉбʴࡘڄतçԅЉͺ૯

ࡌഐዐʕூʆߍϚ̛ึ࠱܇ѕڄॐиéᆟڄ

ඁç݃ݵᘗڄçѕɾࡴˀᗟிࣁçᏻ༳

γቨᐱᚦڄገ͑́ٵçé12�

ࣖᅮಮߤᗠீ়ࣂěδቩᐲᚧڅጉ͒̂

ϖçࢎڅদ̢ͻ૰࡙थ܈Ĝçєʒઆіçଵଵٶ

ᔐϖءěˁʇߢˀսвʵڅ̪͆څϧі܈Ⴊॳᕠ

δቩێçՔڅଵࣂĜéյАई͒థ˗ͅբᗠீࠔ

ᐲᚧڅጉ͒̂ٶèЪݶδष௧څሸჍ܈çၹϩАç

ˑͅϛႪᅯέైڅϐച৪ڸˁçԴսࣖᅮಮߤ

սп̅֍ءΖçڸࠔɿࣂЩϏéᗠீڅ

̪ᗠீěˬв̠Ĝěٍࡍ˼ަĜڅ૨ഛç

ɿӵଓߨԦ͵ቚႪ˄ߠڅˁ෮ᗠீéв࠾ˁಐ

Όਢ̂˫ᙾྦྷ̂ݨԦඑç̹ߨڅ˫ � ө˕՟ �èۂΕ

̂ϫ � ፩ب �èျ̪Εչ � ᆯ̂ࠦ �èఃወռᔻ˫ͻ

̉չ � ࢭ �èಝປዏ � ཤب˫Ѻ̜໖ � യé

ᗠீࣂçκ̷ʖັईʶ࠹пक़̗ӷዖڅ፩è̤˫

ཛྷˁ৬ච̠څᎹዖࢊɿιʊʇçѯЄಮس

̅څʊуϿ࢝é

席德進，〈參加巴西國際美展作品觀後〉，《聯合報》六版，1957 年 3 月 4 日。

Shiy De-Jinn, “After participating the São Paulo Biennial”, United Daily News, 6th page, 
4th March, 1957.
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ᓜ̅سቃʫ˄ˁç෯Њө˕՟ēі܈�'Ĕè፩

࠾вēဠϿĔʆέіʉçєˀᘘഛç̨ب

ࠔʩࣆ˗܈ሸჍڅܯԦඑçႪ͒థώμߨώၳڅ

ྐωé͵࣊ᚺෆ݉çኟ˷пʩՠᏈ෮ϗ፩بēဠ

ϿĔᐻϐᚽᇏఉ �.UTUXGHRK�3KTZOUT� ࠾षࣦçՔୗڅ

ۙᗙ࣊і܈˄࡙थ  ě܈࣊Ꮅณᗘçҕᚚ

ၸ̪ˣéٜ౧θۣؐඑިèΙᝃިè௵ᗀިè

චިയçಣʇᘘ̤نቒéĜ13 ፩بАіᏼЃʉ

͒థᏈᕆç̨ϛᅯέച৪څڸᐒखಬв࠾  

̩ᗗഐʵનо̄ࢍЉڄб̟෭ˀ༱

̳գçٌࡌᗗഐڄʹçનи֜ለѕбΊڄച

ಓçЩႩӍڄᗟிϚ۱ʕЉ்Ϡߟψڄϙ

̄ç؏ඐᗗഐ۱ႩӍ́Ϫڄ؏ඐࠀӦᚙߟψé

њᆚ϶գ˻ߧԥçનہΔ́Ϫ˪մ̧ˀለ

Ӂѕߧԥ੪ᔨç̣ӶڷӍॐफ˃मé14

͐ͅഛ͐ɿу̅سϿ࢝ө˕՟څвࣆ˗࠾ç౧

̣Ⴊ፩بҭθߠωçє̂റӧଢತçАͅ

܈ө˕՟ēіډ 'ĔႪ፩بēဠϿĔڅЩൂ  

̩ᗟிݵ˫б̟èٌࡌ˻ڷڄੂޥç

ç؏ඐᗗഐմ҉Љ๙Εèඐᅮè؏ඐቂᚙݭ

Ѯմˀఛճڇڷѕࡘçմ̟࠱۱ç

ႩӍہΔ́Ϫ˃؏ඐߟࠀກéњᆚ϶નӍ

ਡ́èᙽྦ́ˀӗڷѳ؏ඐᗟி˃

ॐиç̣Ӷቒ˅Ӎ̩࠱˃ছèЩͺ૯ڄ

ॐи˪̩˃ႅআé15 

ሸჍ̂ٶˁͻ૰॑йႪ̪çݶАई

����ءธᅞۣ࠾вޘᝁΒᆥéАڅ࠲జ̠ࣂϷʆ̈ç

ωϷ �� ̈ç̅سᒄ᎘ʅ୷ɿЏᑸ࣊çЪ۲ݶ

ϛۯɿϷ �� ̈ç֍ս̅سቃʫθ࢝ʉ૦ԯ௱θऐ

څ࣊ጓᏤЪϿΙé௱˝Ͽ࢝ʉ̷ۙᗙᕼϷ࣊

ʒોᐻި̷܈çі݉ۯ ���� Ϸ �� ऴᅰዚڅ̈

ᄒੌ࣊܈ᚺçՔʉʅ ���� Ϸʄ̈څ୷͘θ

࣊ࠁéݶ૦ԯ௱θऐ࣊èऴᅰዚᄒ

çϡ̤ěθĜ᎘̠נݭçҕ࣊ࠁθᚺ࣊܈ੌ

ۏءࣆ˗̴࣊ˁĜ˄ϐᙖஈçյڸě̪

Әěͻ૰॑йĜۍڅϷࣂЪԶçၞմЊྨᏤࡿ

Ъ˻ዘڅіΈé

ʴ˝ěˁᏈĜ࣊ऴᄒੌڅቃʫ̷̅س

௱˝ਜʅ̪ऐ܈࣊ٶճʩᘞé̂܈࣊ٶè̂܈ୖੌ

͚çʜ̹Ҋʅ͒థٶ̂څທ̖è˫̹ݨᄁወèఃወè

ှወèϐణ݀ፄèͧᄷေڅ࢝ᆛʐέᆧܔé16 ᘞѓڅ

ਏ̅ϸçʜϛ͒థ୷ʆ̷ܿۙᗙᕼϷ࣊ईκܿ

එ࡙थçؐ܈іب፩څᐻᇏ࣊ܿçᓜࡍ

ۙᗙᕼϷ࣊Ρઢቇě̪ᗠீĜçє͒థଓ̤ሇ

ˁᗠீԧᗰڐèསϿ̂ˣܭ෮˄͚ΠβˑͶഥ

é���� Ϸڅ୷ˊۙᗙᕼϷ࣊ç͒థਜᅯέᙕᇏ

˫ᓂቂڼʇऐ௱˝͚çωईሸჍʅۍᄁᔪወʂέè

Ѣወ �� έçᅭυ͆˘έè̤̻՛݀څ̠ፄᗘʐ

ኝέ࣊çЪ̶ཝءᕼϷ̱࣊څһ̂çΡ̤˓ஃА

ә̂ٶሸჍ̠܈é17 ˄̴̤ᆛයϩАᖧʩè۹

ˀԴધႪᕼϷ࣊ě̪ᗠீĜᖆЅߠڅі܈ç̠࠲

éٲ˄ᛲڸ̪࣊څιᕼ̅ءϖϛࢎ
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���� Ϸɿ̈çኟ˷пʩՠөࡁ۞ྑѿ͚Π௱çˁ

ιྗఖ̤ěˁ͘ʣϷᗠீĜ˄ϐቂ̷ۙᗙᕼ

Ϸ࣊çЪັϚߎݭᝃ˫̠᎘శуҕ̤ᗠீߎ

ç̠ડᙩۢ˫ˁιΡЊ࣊вéөࡁ۞ɿ̅ࡓភ

ቂ˷п͚Π௱؈ാˁι̷ç͐ɿ̅ྑࡓቂႩᝰ௦Ԁ

࣊çᎳ݉૦ԯ௱ەԀׇ࣊ç ě̤ʎࢌۈιಎԽĜé18 

ັईçˁιఖར̴ʩڸ܈࣊׆ěˁ͘ʣϷᗠீ

˄ေĜçՠᕼϷ࣊ര࣊ʇᄙો֍ç˷п͚Π௱̂

ˣ߱݀ݶءۃᙰçႩᝰ়ࠝϛᙕᒯ࣊ᚺ̷̤͚͐ɿ

ě॑ၳЊԧ˄࣊ᚺĜç۲Аͬ࣊ͅЃۈዦěࢌιಎԽĜ

˄ःé19 өࡁ۞Ρვç̤٣ݭˬˁι̷ᗠ

࣊څಐਣႩᝰءჯʖരçङ͵˄ཤϛۃێᚺՔ࣊ீ

ᛲéϖАç࣊څˁĜڸᚯ႖ᗔě̪ݡቚç়̅܈

͒థ̴̤܈࣊څሸჍ܈ђ �� έజϡçЪಐբ

ˁʚਯʩءཋअçΡઢቇͬෞěبკ܈࣊څڗ

˄̂ˣ̷ิ˓ஃĜěءΒۯˬιӐۢ˄രç̤˫

ʇጉዓഛˬιͬణ˄ے˼ç၊ʉஃ˓ĜçՔ॑ѥ

 பδᆨĜɿέ˄ˬιิରé20ۄۂፄᗘˁě̴݀ݤ

����

Ъç̤ʩය͆̂ٶሸჍ܈࣊çਜʅསս

ਜˁι࣊˄Β͚̤څçյՔ٘˗ରʖႪ˷

пັ̪ᗠீ࣊ߎෆቚèଵʉڅ༽çັϚᗠඅʇ

,RK^G�8OHKOXU ᆋᅞ̂څఉˁç෯Դܿˣ߾è֯

ϸ፟څç21 ሸჍ܈ʜި࠹˷пደήڅ̪࢝

عࣂಚංěࠁˁˀԽĜěͶ়སྗಮ˄Ͽ̸Ĝé22�

̨Ϛ̴ݤ݉࣊ç̷ᙕᇏ௱˝څᗠீءࡏ֍ࣂě

ϩࠢçࣂཬ˳çഥยಟ၄Ĝçˀ̎յ̨܈ཬʯіࡓ

෯ިʓϐᗠீڅࣂ˘ʐኝέі܈çͅݱˁඅᅝٍ

ิʎèʒ়ᐰ௫̴࣊͢څʩयЪᐻᇏé

↑↑ 1957 年開始此地即作為巴西聖保羅雙年展的展場，Jose Moscardi攝。
јјdŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŚĂƐ�ďĞĞŶ�ƚĂŬŝŶŐ�ƉůĂĐĞ�ŚĞƌĞ�ƐŝŶĐĞ�ϭϵϱϳ͘�WŚŽƚŽ�ďǇ�:ŽƐĞ�
Moscardi.

↑ 1957 年第四屆巴西聖保羅雙年展會場大廳，圖為弗朗茲‧魏斯曼和赫梅

林多．菲亞明希之作品。 

јdŚĞ��ƌĂǌŝůůŝĂŶ�ŚĂůů�Ăƚ�ƚŚĞ�ϰƚŚ��ŝĞŶŶŝĂů�ŽĨ�ϭϵϱϳ͕�ǁŝƚŚ�ǁŽƌŬƐ�ďǇ�&ƌĂŶǌ�tĞŝƐƐŵĂŶŶ�
and Hermelindo Fiaminghi. ©Fundação Bienal de São Paulo/ Arquivo Histórico 
Wanda Svevo
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քѫѝéڸಚωईʜಐ˫çώϡިЊ̪ع

ЪϛႩᝰ࣊ᚺˁç۹ϖ˷п̠᎘శуڅྸ͜ັç

гě࡙Ҁई๔ऋˀׇߋᙀĜçڐࢄě܈ՠ௱αіࠔ

ӷ࠲ۃऐ࣊ϏᕼϷ۞ࡁ๒ᖣĜçజ݉ϛʩՠөءؤ

݉ʽધ̤ӣേçАʜᆞᛏ̴ັई͒థ෯ϛ˗ᅯ

і܈èͶ়ި࠹࢝˷п፷вႪ࣊ྸͦ௫Ͽ

é23ࡏۧڅ

�

ϛ˷пڅ༓̂Ꭹˁç෯ЃᎩ፩څēі܈ (Ĕ

ɿіçܿۃචཬɿ˚˵çʶݶ࣊і܈ଢశˁ˵ʮజ

ʩڅɿౣé24�͵Ⴉᝰ۲̤ݶএٴڅؾē˰Ĕç

ʆܿᐻધသᚽᇏçᓜАᇏՔێʩ̠࠲ᇏොçˑྨ

Ⴌʅϛ˗̪ᗘۍڅϷࣂçߋгઆАං

̪ᗘརڅɿʩణѧéᓜçᇨЊϡуۍϷ

࣊ᙰ̷˷пۙᗙᕼϷࡴᚯϛైতʖఀࣂඅࣂ

ç̪ᗘ࡙थߢᙖఖཬധդڅçє˗௱࠲ࡍڅ

˄়̤ϛАɿ̪ڸࣂ̷څᕼϷ࣊ˁምޠ̠ç

ՔˀθݶᗠீࣂϏథٶᏈയᗠீጆտݫዣϿ̸݉

ӷ͚Π௱ç࠲ኟ͚ՠᏈݶϚçӧϡˬߠЪդçٲ

κ͒థ̠èጼϚϏࣂᅯӷЪୖ·څéАၳ˺

༿ç̮ͅ˝ˬ̴ݴѤዣईಮิᗱӂڅརіཬധé

Flexa Ribeiro, “Na Bienal de Arte de São Paulo: Motivacões Sôbre a Arte 
Chinesa,” Jornal do Commercio, 8th November, 1959.

1959 年巴西聖保羅雙年展對中國展場之評論文章。
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ј�ƌĐŚŝǀĞ�ŽĨ�ǁŽƌŬ�Spring in the Air by Yang Yuyu, exhibited in the 5th 
São Paulo Biennial.

↑↑第五屆巴西聖保羅雙年展葡文畫冊內頁〈中華民國展出作品

清單〉。

јј/ŶƐŝĚĞ�ƉĂŐĞ�ŽĨ�ƚŚĞ�ϱƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ĐĂƚĂůŽŐƵĞ͕�͞tŽƌŬ�ůŝƐƚ�ŽĨ�
the Republic of China”.

↑楊英風於第五屆巴西聖保羅雙年展展出作品《大地回春》之文

獻。

јјWƌĞƐƐ�ĐůŝƉƐ�ŽĨ�ƉĂƌƚŝĐŝƉĂƚŝŶŐ�ƚŚĞ�ϱƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů͕�ϭϵϱϵ͘
↑↑ 1959 年參加第五屆聖保羅美展新聞剪報。

↑林聖揚，〈巴西國際藝展 我獲甚大成功〉，《中央日報》八版 ，1960

年 2 月 21 日。

ј>ŝŶ�^ŚĞŶŐͲzĂŶŐ͕�͞DǇ�ŐƌĞĂƚ�ƐƵĐĐĞƐƐ� ŝŶ�ƚŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů͕͟ �Central Daily 
News, 8th page, 21st February, 1960. 
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極端新派繪畫

三

ϩ࠾ۯçϛۚቂႩᝰנݭၤ௦࣊ईç˷пʩ

ՠө۞ەࡁʶྑѿ࣊ʖ͚Πዣڅٝíě̞ӎϩˀ

̷çࢌιᘘѡඡጆಎԽçϖ̂ˣʖ˷п֤ˀᔄႪᙩ

ڸă܈ᗘç̤極端新派і࣊Ⴊڗιોᙯʜçκࢌ˫ۢ

ިèؐඑިèΙᝃިèචިയയĄజ֍ᛳںĜé25�

ෆּᙖ᎘݉çөࡁ۞ӧϏ͒థ̹ۃ᎙౭̴ݤíě˷п

ᗠዑҭθ極端新派ᇠዩçååᅞިі܈ˀ֍ࡍංĜç

Քݤϐ̨̤ࠝϛᕻგēˁ͚ైĔʖԴ֯ࠎڅˁè

፩ճʇі࡙܈थ࣊çઆěᄙϑᗠ࣊ൔࠋĜé26 ͚͐ç

ϛωϷ � ̈ �� ̆৬ᙖ࣊ےڻקڅέˁçөࡁ۞

ʜϏ̹᎙౭ཀç͒థՠΈڅě̪ĜɿආçؤႪ

॑ѥ࣊ᚺˁڅě̪ऐĜଫସçϖА̨̤ě๙ިĜ

ੈྊ˄é̤͚Πʇ࢝Ъێᗠீᄚ˄અçఊᗠீ

ᆾޠႪई̪࡙थϩА૩ኆçՔˀᔄ̤ྑైèےոبᇨ

ᎃᇨಇͅ۞ࡁӷᅯě๙ިᗘĜ˄࡙थçө࠲

ʅᕼϷڅ࣊ᅯ࠲ЅéАçᏈ̹ۃ᎙౭ʜേϩޠç

íׇبѿʖ˚څ࣊థᅯۙᗙᕼϷ͒ˊϛ୷ݶء

̷і܈ෞěၸ๙ިĜé27

����

өࡁ۞ᆛܿϏ͒థᕎēˁ͚ైĔʖ̶ཝڅᗘ

і܈ٴçԽԴյ̪ᗠீᆾڅޠ૩ኆç

Ъ̨˷пؕϗ̂ྑڅʜ͒థᏈܨ࢝Էă࿘ԷĄ

ႪധյݕçಐբൃۍϷࣂЩç͒ͅډథۍϷ

ˣ၊௬ަĘ̂څߎв̜ࢌιۈᏹѫéϛėཫڅࣂ

ɿ̂ˁçᄹؾ˻Έʅʖ࠾ϡαྑ̤̂ěᗲӎႪ

Hu Chi-Chung, The Cat ͕�Žŝů�ŽŶ�ĐĂƌĚďŽĂƌĚ͕�ĚŝŵĞŶƐŝŽŶƐ�ƵŶŬŶŽǁŶ͕�ϭϵϱϴ͘�
Published in The Cosmorama Pictorial.

胡奇中刊於《中外畫報》的作品之一：《貓》，油彩‧夾板，尺寸不詳，

1958。
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ιࢌϛ˷п̂څˣዣˁçͮʅɿࡵʩణ̩çωईʜკ

ణѧéĜڅٲАɿዣٲʅݶ̪נݭӎب

ωईç̨ʜϏͻᚏ֙נݭភí

ྦྷᏣی϶ᗟிࣁç੮ಿی϶ᗟிࣁç̧ᄔ࠱

ݵ࿋഻ç̧ڄןݬ࠱ᄔᄙç̧ڄןݬ

̤θ́ࢋˢዢڄɾ̀Ꭶᛆ්Χç̧Љቨບ

˲દʿٱʛϚᄑᗟዐʕዢᑡç̧ڄ

ဝᙟé�28

����

ϛě̥ι̂ࢌˣዣĜڅΒᆥʔçႩᝰʆܿ

̷ۙᗙᕼϷڅ࣊ ���� ϷçەʶᇨΙʅě๙ިᗘĜ

ʖΡͅഛçڸച৪܈іڅᅯ̅ϏçЪϛ̷ᅯڅ

ᗠீิ॑ڗࣂඃبě๙ިᗘઊࡡгĜěߋ

थࣕç࡙څճЏ̷ᅯई݉ۯبඃڗઊĜìڸ

̤Ζյě๙Ĝéգϩðěັई̴ݶ܈ᕅިç๙ިі

˄ڼజݶ܈ᚺçАі࣊܈ʇᓜઘஒіçєͶ̴͵܈

іéĜ29 ׇب˚ѿèᄚڸธᅞڅཬധ݉çěၸ๙

ިĜڅᗘ࡙थçෆּϛࣂۙᗙᕼϷڅ࣊ᗠீ

ᄚçЪᏈ̅դკç๙څ๙ࡵᗱԧᗰˁྸ̴ʅɿډ

ިᗘ۲ڸݨ̹ݶިèؐඑިèΙᝃިèචި

ࢌಚӎᗠீ˄ϿౝĜěՏ̋ܭʅěᗘ࡙थçڅ

ᚏ˄ଫʉĜݭڅരᄕӷЪෞݡᚯ࣊é30�ωϷç͒థ

͐᎘ʅ˷ኳᄒۍϷᗠڅ࣊ᅯަçА࣊ˁç

፩بڅēі܈ ���ĔՠᏈ˚ՠၴěౘЊˁષ

ቇèҊЊઢЊʎ˄ଵչิ࿐Ĝé࣊ᚺ഼Ө݉çइ٘

ЍᅮΡᆋᅞైѿբ͚Π௱è૦ԯ௱Ⴊ͒థࣂ

ЩçЍ̂ᓜәඅАዲᝃ̑ͧՔˀืçє̨ωई̎

ཛྷʅђěС˝˄ʂʊʐؐڅඑᗘĜႪιୖ࿌ěЊ

dŚĞ�KƉĞŶ�ĐĂůů�ĨŽƌ�͞ZĂĚŝĐĂů�EĞǁ�tŽƌŬƐ͘͟ ��ŶŶŽƵŶĐĞŵĞŶƚ�ŽĨ�ƚŚĞ�ED,͕�Central 
Daily News, 1st page, 11th February 1959.

史博徵件公告「參加作品須為極端新派」。〈國立歷史博物館公告〉，

《中央日報》一版，1959 年 2 月 11 日。

ӂĜі܈çՔઆؐඑᗘႪఠівᑸ

ᗔ৺դçྨᏤ˗ۍϷࣂᔁஙٶᝃӂ

එؙڅӨé31

�

ě๙ިᗘĜڅᅯέ̅ϏᇨΙ݉ç

͒థەϛ ���� Ϸ୷ʓ̠ܿ᎘ᅯईç

ɿӵӣ᜶ʅᅯտܿéηçᅯέ˝

ˁç̪ͅޘڷçޘճ

ᗠீጆဠᕎɿгʓʇʉሸç

͒థώ̪ቂ˄අᅝඅ

˄éսʅሸޘçᏈ̅κ͐ቂઅࣂ

іజ݉Ԁׇéईࡪར࡙৺ේೖڅ

ޘç͒థͅკݶϛěˁ̪ᗠீˁ

˼ĜႪěএؾέĜ˄݉çϗᏼʅ̪

څᄕӷçՔϛၳހധܿʖᙽ̴ʅ

̅ཋກçՠϿ࢝ЊႪᙖఖڅጆ

é32 єˬཬդკç̤ʉ̪ڸڅࣂ

သᚽნዘఠіڗçʜയءઆϿڅ࢝

ఠіçሇʉࣂጆወેڅտᇸూ˗éజ

݉ιЊঞႄèႩˁߨீࠁԦèᑸ

ϑ̑થè͘ऻè࡙ۃèႌ

Ԧèಟӹèᗠ˪èߨீࠁڤ

Ⴊˊ̴̈ٴè̪̅س

Ͷ̅سڅႪඅᅝçєյˁڸ̪ࡶ

ԦߨீࠁڤçঞႄႪႌڸ̪ࡶި

ߗଉᛲިඅᅝçյࢎϖˀبçᄙࡪ

ધଵԦé
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୷˘ᅯտܿ͐څɿොӣࡔçبݶᇨ̴ݤʅᅯ

ᇸూׇࡏϛٜè̑થèٴയě̪Ĝç͒థ

આۯճᅯӷڅě̉չĜӣěٴĜçՔѨਜʅᎵ

ณɿᘞç௱˝̑ኴі۲ণʉ̑થɿොçՠᅯӷᇸూ

ӧ̷ˁءě̪Ĝç˷пʩՠᏈۯءಐ̴ě

ၸ๙ިĜ݀څᙰç়ͅࡹݶӫොΒ̠څϖé

���� Ϸɿ̈çʩՠᏈྑѿ͚Π௱ճො݀ᙰçɿᓽʩ

ᅯᇸూгऻ͚ࣂçʆ࣊і܈ěᇻౣʩç̤

ᘸथ܈ҕย˰ʯçˀੰयካçˀ়˻ʇٍิéіק

ያçέᆛˀཬϡçజϧ̤˹г˧ࡏĜé33�ۙ

ᗙͥᗠீᏈ࣊څٝçϛ࣒˗ՔˀؤࣆԴսçര࣊

éྱืڐዛ়͑ڗ

͒ءథཬ̈́͑࠸ᅯέçͶಬި࠹࢝˷пϚ

çشං᙮ःڅ࣊Խ̤ᅭᛐౣ˵܈іډϚçˀދੂ

ෆּç͒థʜิг়ͅԀׇʅᐻᇏጆçєАߋ

ᗱսіࣆ˗܈Քێᐻᇏɿڅϖজç࣊і܈˵ౣႪ

έᆛയ࣊ΖᖆçᙝЪϿඅᅝᅯڅᓮé���� Ϸ

ʂ̈çʩՠᏈྑѿ૦ԯ௱è͒థയశуç݀ᙰěΣ

ώգç̤ʓᆛډϐіࡏࣂçέᆛ �� ౣг �� ౣ

ʶԽç˵ʮΡෞཛྷʩç̤ಮءؤ˻৺ٍิĜé34����

Ϸʆ̈çʩՠᏈʒڈોྑѿ͒థ࣊і܈ěజϧˀච

ཬ �� ౣçϩ়ཛྷʩ˴՟éĜ35 ˵ౣʩèέᆛ˳̞ˁ

੫څሉۯʩՠᏈϛ͚ΠႪᗠீዣజçϿࣂѥࡵ

͵ᄕӷçєϛ݉̅څ˗අᅝç۹̮٘˝ᝃვ

ᄕӷ˞ࡄڅçʇіٲڅ܈ᙰˀᔄéజ݉͵

ᑨέᆛᓜ˳çєࡵѥᗠீ܈̴ࣂέᆛҕͶචཬ͘

έçՔ̤ᛑၱ·і܈çʓܿᐻધသᚽᇏЃé36

/ŵĂŐĞ�ŽĨ�ZŽŶĚŽ�ŽĨ��ƌĞĂŵ�ϵϭ�;ƌĞŶĂŵĞĚ��ƌĞĂŵ�ϵϭͿ�ďǇ�>ĞĞ�^ŚŝͲ�Śŝ͕�ƐĞůĞĐƚĞĚ�ŝŶ�
the 6th São Paulo Biennial.

圖為李錫奇入選第六屆聖保羅雙年展《夢的輪奏曲 91》( 後改為《夢的

91》)。

第六屆聖保羅雙年展報導：〈我選藝術精品參加巴西藝展〉。

WƌĞƐƐ�ŽĨ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů͕� ͞dŚĞ� ƐĞůĞĐƚĞĚ�ǁŽƌŬƐ� ĨŽƌ�^ĆŽ�WĂƵůŽ�
Biennial”.
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ј͞<Ƶ�&ƵͲ^ŚĞŶŐ�ǁŽŶ�,ŽŶŽƌĂďůĞ�DĞŶƚŝŽŶ�Ăƚ�ƚŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ��ƌĂǌŝů͕͟ �
United Daily News, 8th page, 14th December 1961.

і�ŚĂŶŐ�dĂͲ�ŚŝĞŶΖƐ�ǁŽƌŬ�ƐŚŽǁŶ�Ăƚ�ƚŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϭ�;ĐƌĞĚŝƚƐ�ƚŽ�
Wang Zhiyi, My Friend Chang Ta-Chien, Taipei County, Han Yi Se Yan, 1993).

← 1961 年，張大千作品展示於巴西聖保羅雙年展的現場一景（圖片引自

王之一，《我的朋友張大千》，臺北縣，漢藝色妍，1993）。

↑〈巴西聖保羅國際藝展 顧福生獲榮譽獎〉，《聯合報》八版，1961 年

12 月 14 日。
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現代性與國族主義的拼合裝置

四

 （一）、抽象風格與民族傳統

���� Ϸڅ୷ʂۙᗙᕼϷ࣊˄݉ç͒థڅᅯ

іෆּʉཛྷᗍׇڅޘéءጉཬ ���� г

���� Ϸᄹؾèࣞ౮৺څ̪ᗠீዣç

ዑʖؐءඑᗘʶˀκɿݵͲçዣϛᒼᝃ

ʜ௫Ͽʅؐඑѯ̪څυඑì˴յ ���� Ϸ̷ʉᙝ

ϡีè༘ࢾèݲ ѽቚèડැףയ૦څˊ̈ç̤ ě

̪ᗘ࣊ྗࠁ࠹Ĝ˄ϐʉ͒థࣂ౨̴࣊çᏈ̅

ᏼັʜึ֍ս̪ᗘར̆၀ਣ၁څᑶéϖА୷

ʂۙᗙᕼϷڅ࣊࣊һ̂çʜܿᙕᇏі܈

ಐ̴࠾ç̂ˁηઆ̪ˁዑ˝ěۙϮڅᅞĜ

ႪěݎؐڅඑĜճၳᒳϏçՔಈ࠾ʅ˗ؐඑᗠீ

ષӂí࣊ഛڅ

ɾӘώ๘یڄ϶ᗟிࣁçʄʿࠃᅝ߽ڄ

ӧçʂڹᏃყʕ๘ڄཔʪçᔀϕᜀڄᴅ

ὑçનճᝂڄՖٵʕ؏̳մᚙçঝ·႕

գట௪̈́Ϗ˃Ӂéññ๘፞؏ඐᗟிڄጒޟç

ʵۙ՟ճඐᗟிڄటѕږʿᔃਭɾၲ᜵Ӂڄ྾

༵éЩ؏ඐᗟிڄటѕږΠ౭ඹͺ૯෭

ڄमéϨěਢᔴڏᖮĜěͅዹؒĜ˃ᘝ

ႅআڄç෨ΎቆʪႩہ߹иત˃ூཡ·é37�

А̂ͅკݶᑨ഼ʅ͒థв ���� Ϸ̤դçˀᔄፈ

èϑěၸ๙ިĜᗘ࡙थڷڅӵϿشéᏈ̅ϛ

កಚؐඑᗠீો֍ͻ૰෮څωईçˀѡʜ֍ս˗

ዑڅ࠾ᅭᛐç༉ʉʅěؐඑĜႪěմඑĜʆ˝څ

ᔵˣ᎔çᓜӂϸ̠ᇨັݶईࠁڅ࠲̠ࣂዖ

̠ડçєؐඑèմඑڅʆ˝çၞઆཬ̈́ʩՠᏈݤ

ׇᅯڅώၳěၸ๙ިĜƺƺ̹ڸݨިèؐඑިè

Ιᝃިèචިയώϸ๙ިᗘ࡙थƺƺۧءࡏě๙

፟ؐඑᗠீĜɿިç̤ߠءյኝۙϮڅմඑ˫ᅞé

ЩçʜዖࠁڅᑩᖪЊႪӂϸ̠ˀωࣂАçء

়͑ሇʉ࣊ᚺጆտׇèմඑսؐඑڅӂϸ

ေൂçі۲ࣆ˗܈ɿ̤ěͻ૰෮Ĝڅगނୗ

ରϖЪᐊิڅᝁӒ٘རΈ෮̤ࣂç࠾

ʅé

ϛӧ়ಇᅯ̅Ϗڅωईç୷ʂ͒థʜᅦਜ

ʅ̪ᕎڅᅯ̅ϸçӣˊʇஈϿڅֵ࣊

ෞڗ̴ç݉ࣂçʓʇᗠீިݤìճʇᏈ̅࢝

մЊ̷ۙᗙᕼϷڅ࣊ጉçɿၳᘞѓӹᏞڅ˗௱

उ˦տܿᓚϿӂé͒థʒઆᅯᘞѥӣᗘèٴ

èᎵչèณ௫യ͘ᘞě̪ĜçՔׇěӶʇ

ˀધϡءˊέĜçٜౣజۃˀધචཬ ��� ˚˝

ă͐༪ׇ̮íě͢ౣіૈͅ܈ᛸˀࠔҟᗊ༬ᇷར᎕

ӹᏞᆝ̅څտĜĄé௨၀Ͽӂࡏᅜյ؟ၤයڗ

̤ͧҕ˝ਏ۲ࢎçˑˀЩᅲިࡵѥᗠீ̤ࣂʩܔè

ϡέі܈࣊çЪ̤ʉڗӶʇɿέі܈࣊çՠધ

ዲᝃ࣊ःشધၙ໋ʒˀɿࠔçА˷п༓̱̂

Ρ෯ЃᎩᄹؾі܈ɿέēˁ˄ᎽĔçజ݉ડػ

ēਪԿĔçܿ͘ᐻသᚽᇏé܈થі̑څ
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↓ 1963 年第七屆中國展場實況，牆上為張杰的《停車場》一作，

榮獲本屆榮譽獎。

駐巴西大使館人員於 1963 年第七屆中國展區合影。

љ�ǆŚŝďŝƚŝŽŶ�ƐŝƚĞ�ŽĨ�ƚŚĞ�ϳƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů͘�dŚĞ�ŝŵĂŐĞ�ŽŶ�ƚŚĞ�ǁĂůů�
ŝƐ�ƚŚĞ�,ŽŶŽƌĂďůĞ�DĞŶƚŝŽŶ�ǁŽƌŬ�͞WĂƌŬŝŶŐ�>Žƚ͟�ďǇ��ŚĂŶŐ�:ŝĞ͘

dŚĞ�ĞŵďĂƐƐǇ�ƐƚĂĨĨ� ƚŽ��ƌĂǌŝů� ƚŽŽŬ�Ă�ŐƌŽƵƉ�ƉŚŽƚŽ�Ăƚ� ƚŚĞ�ϳƚŚ��ŚŝŶĂ�
Pavilion in 1963.

1963 年，劉生容及其第 7屆

巴西聖保羅雙年展的參展作

品《時間與空間》。

>ŝƵ�^ŚĞŶŐͲzƵŶŐ�ĂŶĚ�ŚŝƐ�ǁŽƌŬ�
“Time and Space”, the 7th São 
Paulo Biennial, 1963.
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↓廖修平攝於 1963 年「今

日畫展」，身後為參加

1963 年第七屆聖保羅雙年

展之作品。

左圖為同系列之作品之一：

《 墨 象 連 作 》， 石 版，

55X39.8 公分，1962 年。

WŚŽƚŽ� ŽĨ� >ŝĂŽ� ^ŚŝŽƵͲWŝŶŐ�
a t  t h e  " To d a y  Ta i w a n " 
ĞǆŚŝďŝƚŝŽŶ͕�ϭϵϲϯ͘� dŚĞ�ǁŽƌŬ�
ďĞŚŝŶĚ�>ŝĂŽ�ƉĂƌƚŝĐŝƉĂƚĞĚ� ŝŶ�
the 7th São Paulo Biennial, 
ϭϵϲϯ͘� ;>ĞĨƚͿ� /ŵĂŐĞ�ŽĨ�ǁŽƌŬ�
The Art of  the Ink  Series 
is one of the same series, 
l ithograph, 55 x 39.8 cm, 
1962.

੫ءᚯ͘ߗ࣊Ͷ়࿚ʩᇏش഼څçՠધ

���� Ϸ͒థ᎘୷ʊᅯईەչิࡍçᏈ̹ۃ᎙

౭ϛඅᅝֵ࢝ەۯηн͈ෆᙰçಮՠěӧɿӵ

ՠӎᗠீࣂഛಔਣܿʽ়çྦྷᄒᗠዑĜé38 

Ъϛմᝃᅯ᎘٘ʖ۹ͶЊ˰ʩߵڅॻçਜʅ̴ࢉᎵ

չèณ௫ç͐ᅎख࠴ɿᘞ͚ç෯Ԁׇͅඅᅝ

ᕎçՔᅎ̷ʉڗ࣊і܈ᆛΒé39 జ݉çϡᆛʉ

Ⴊ༷ࣙയجᓠೝ≏èѺݨ̹ࠔçዘ࣊ˑ̤ɿέڗ

ϡуᗠீࣂҕڸΖิ࣊ᘟљ༉çЪᓂቂ௱˝ጉ

අᅝཬܿءڗᒄçʜ˻ഛ༉څʉඅᅝ̷ڗ࣊

ˁׇ॑ءϿڅ࢝ቚၞé40 జజ݉අ഼شç

ཤبăˊέĄè㙃ăˊέĄèѺجăʓέĄèࠢ

࡙вᗙਡϗі͘܈έè͒థ࣊ʆέ˫յ̨˘ʇώ

ɿέі܈ăϩЖျڅسēʪႪᎋĔèөᎨ֯څēѿѥ

����ĔĄ˗έ࣊ç͵ΡЊ̑࠲ࡍኴ

ʩ૦èАࣗࢎ˫ç̤࣊Ĕ݉یѼ࿖എēࣂ

ईʶइ˷пڅᗠீعࣂಚڈોϛັϚέ࣊ç

̴࣊ܯઅੈ࣊ˁء �� έі܈é۹ϖ࣊ᚺտܿ᜶ࡔè

ʇϏ˷п̠᎘శуಐϐçᚯᐻသᚽᇏڅᎩཥѿ

ˁᔄçЪϛ̤ěʩĜ॑йڅۙᗙ࣊ˁçႩᝰ

�ӂ͜йé41ߠʜౣ˵څ܈і࣊

����
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嚴克仁，〈巴西聖保羅的國際藝術展〉，《聯合報》八版，1965 年 11 月

18-19 日。

zĂŶ�<ĞƌĞŶ͕�͞dŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ��ƌĂǌŝů͕͟ �United Daily News, 8th page, 18-
19th November 1965. 1965 年，楊英風自羅馬寄作品四件至巴西參展、史博自台灣送展二件。

圖中為楊英風在羅馬工作室與其 1965 年第八屆巴西聖保羅雙年展參展作

品《虛靜觀其反覆羅字第 18 號》、《虛靜觀其反覆羅字第 25 號》。

/ŵĂŐĞ�ŽĨ�zĂŶŐ�zƵǇƵ�ǁŝƚŚ�ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ƐĞůĞĐƚĞĚ�ǁŽƌŬƐ�Infinito 
Susseg virsi del vouto Immobile R18 and Infinito Susseg virsi del vouto 
Immobile R25�Ăƚ�ŚŝƐ�ƐƚƵĚŝŽ�ŝŶ�ZŽŵĞ͘�zĂŶŐ�zƵǇƵ�ƐĞŶƚ�ĨŽƵƌ�ƉŝĞĐĞƐ�ŽĨ�ǁŽƌŬƐ�ĨƌŽŵ�
Rome to Brazil while NMH sent two in 1965.
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李錫奇與第八屆聖保羅雙年展參展作品《告別 91-3》、巴西駐華

大使合影。

WŚŽƚŽ�ŽĨ�>ĞĞ�^ŚŝͲ�Śŝ͕�ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ƐĞůĞĐƚĞĚ�ǁŽƌŬ Good 
Bye 91-3 and Brazilian Ambassador to ROC.

1965 年第八屆巴西聖保羅雙年展葡文畫冊之林聖揚簡介。

dŚĞ�ŝŶƚƌŽĚƵĐƚŝŽŶ�ŽĨ�>ŝŶ�^ŚĞŶŐͲzĂŶŐ͕�WŽƌƚƵŐƵĞƐĞ�ĐĂƚĂůŽŐƵĞ�ŽĨ�ƚŚĞ�ϴƚŚ�
São Paulo Biennial, 1965.

1965 年第八屆聖保羅雙年展中國—林聖揚專區實況。

/ŵĂŐĞ�ŽĨ�>ŝŶ�^ŚĞŶŐͲzĂŶŐ Ɛ͛�ĞǆŚŝďŝƚŝŽŶ�ƐŝƚĞ�Ăƚ�ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů͘
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࣊ءःشˀ՟څᖆç͒థϛᙖ᎘̷

���� Ϸ୷ʄۙᗙᕼϷەۯ˄࣊ʶЊᐔ৬é����

Ϸ �� ̈çᏈ̅ηഛո͚Π௱࠲ӷኟ˷пʩՠᏈçၤʎ

ཀݶѵͅඅᅝڅ˚ᘖʇ̅ࡓě̷ઢརΈĜçՔ

ϏʩΠिᅎ̷࣊ࡓጼìʩՠᏈ۲ྑᕓí࣊ࡓጼ

θංώ࣊і܈˵ౣႪέᆛЪׇçጉႩᝰ࣊ᆛ

˳çěΡᓦЊ͢ౣڗĜçˬЪᆛܿᒃईቂइ˷̴ࣂ

é42ڐ࣊༪Խ̤܈ ʩՠᏈڅϗైç়ͅጓᏤʅ͒

థኆิ᜶څࡔԀ˼çӣ̤ηׇݤᓂቂᗠீࣂèκ

ᗠீࣂвнಐ̴ˊгʊέі܈څ࣊ᅯ̅ϸçі܈

˵ౣʜͅᓽʩ �� г ��� ༚éᏈ̅Ք༵ܿஆׇب

έíڅ܈ʇႪі࣊

ɾèճЉቢ˃ᗟிࡸኙ੪ᔨႩገദçՓಫЉѕ܇

������ചڷç̈́ཊШᅱږé

ʅèޣયᄑϚᗟிటѕ˖ࣅႩᒲçմѕۍ܇

������̣ࡌᆦᐈՖږé

ʒèմటѕෝմ۹˃੪ᔨçചࣉճЉ๘

������࿏ߍ๘ӑٗ˃๘ѕ܇çՓෝमኪਯЩΕ

������ˀൡ́ˢ˃ॐږé43

ϛ࣊іڅ܈ᆛයè˵ౣߗЊ᜶څࡔ࣊ʔç͒

థʜၤʎಈᗘಮ݅ᅯ̴څі࠲܈έéєᎃěय

ካූਰЪ়Ζˁൢ̂ˣ˄॑ቚĜՔ٘శϫࡓʖ

ᜄյմᝃิରç࣊ᚺһԶ͑ᔵୗΠ̪ʅই̠è

ᆼϛ׆څ૦ิᗱႪˁᑑዖçΡͶبԶઅڅׇ॑ݤ

ୗፁյᆼϛᘖᑸé44܈іࣆ·ᄹڅ࣊ç෯ͅ܈і࣊

（二）、氣魄雄渾的拼合裝置

中華民國參加第 10 屆聖保羅國際雙年展中文圖錄封面。

Cover of the Chinese catalogue for the ROC's participation in the 10th 
São Paulo Biennial.
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ϖАç୷ʄۙᗙᕼϷڅ࣊࣊࠾෯ͅං

ɿࡵࣂཤᅮิᗱڅෆၸçӧ༵ஆׇߎڅႪ༲ᙽç۲

യս࠲ ���� Ϸڅʔɿé���� Ϸç͒థܿυჍˁ

̱ࠢ̂çωईϛᅯ̷୷ʐۙᗙᕼϷڅ࣊ᔵ

ఉˁçׇěі܈˄і࡙˫յ˗ରĜçͬෞϑ̤ءʔ

έí

ɾè̩ѕ܇çࡘतၷ๘ጼږé

ʅèࣉʆఛ๘ఛږึé

ʒè੯̩ڷͺ૯ॐçमኪ೩ç̝ྦྷᏣᝳ

������ጻώʕç˻मϯ׆èӆઉਢ˃ႅআږé

͗è੯ቱᏻᄑᆽçߊвᄙᄑᆽږé45�

͘ොі࠲܈έڅդçກв ���� Ϸ͒థϏኟ˷

пʩՠᏈཀᐻᇏ࠲ᄚͶધçཥި̴࢝ʞᒿজ፷

ʖçʞ࣊څЩ݉˄˼ધéϛ୷ʄ࣊ۙᗙ࠹

ᒿজਜʅϏʩऐಐᙰçႩᝰಐբɿᇏො̤˓ʉ

ᕼϷڅ࣊අᅝԀരጆտ˄͚çʜ༵ஆЩڅі܈

ႪڐਏçՔϛ ���� Ϸ͒థڅ୷ʐ࣊ᙖఖʖ

આ˼ધഛڸբіЩé46 ङዩ̨څç˷пۙᗙ

ᕼϷ࣊ᄒ࣊і܈մЊ॑څᅯ̹ݨíěɿèౣࡓʩè

ᆛයϡçі࡙๙ăЊ۳य˫ካʎĄéʆè়̪ڸͻ૰

᙮éึڅ୦çୖ·ϰׇڅߎଫ෪̜ء·यካçՔՠڅ

ʓèෞᄒé͘èʩౣͅౣݟ˫ૈණ༬⥤ࡼ

ѧ༬རéĜϛʞᒿজ݀څᙰʔçٜᅯ˵ʮʩౣ؟

ᅜç෯ׇචཬɿС༚ڗෞěݟϑ༬Ĝçૈණۃ

ܿˀધචཬ ��� ˚˝èЪᅜܿ۲̤͘˚˵ࡏé

ěݟϑ༬ĜݶАᅯտܿˁڅ๙ഛبçۣݤ

ౣචཬׇèෞ̤ʆౣ̤ʖݟϑڗçěෞΈˁ

ğϑᎬĠϸ˄ݟϑ̅٘çˀધΈണቚᘄगĜă୷˘

ೇĄéਜʅі༬⥤ீڅდ̸়͚çěݟϑ༬ĜΡ

ͅᎃɿၳ̂ࣂˣ̠ᝃϛ࣊ᚺጆտˁڅϡࡍᓚì͠

ˀ෯ิᎃϛጉʅ˘Џᅯіڅˬᕓ྿༶çஊء

ϛ፷ቖԴᗲ࣊Ⴊ࣊і݉܈çધɿཛྷЊӖોڼ

ᄒᕼϷ࣊іڅͧ̑܈࡙࣊थçӧิᎃϛۃಮਇ

ӷěݟϑĜ̪Ⴊ૰̠څѬʎ݉çෆּϛര࣊

࠾ʖୖ·ཛྷմᝃڅᅝ࠲ࠁӷéၹႪଢತҭዲڅ

ʩèౣ˵څӷ࠲ϑ༬ĜݟˑЊࣕඣçєě࠾ዖࠁ

ᆛයϡèϑᎬϸݟϑçʶАඅᅝăʞᒿজèعѠ

ࣤèᄹؾè௲৽èᙝݲè࡙ࠢèܨ࿘Էè̚ϭଢĄ

˫ࣂϩʉʐέڅᄹؾă̤අᅝѡᅝދ࣊Ąè

˘έڅͧࡹè͘έڅᙾၨè˫ɿέڅө݀ˁ

ΈçЪઆϡέěݟϑ༬Ĝі܈ોϿʆгʓ˚˵ۃ

ౣçΡϿڅ ���� Ϸ୷ʐ࣊іڅ܈ɿʩ॑йé

і࠲͘܈έ˫ěݟϑ༬Ĝڅᅯӷ࡙थçʜףᚯ

г ���� Ϸ୷ �� ϡݨ̹܈і࣊ˁé47�܈і࣊څ

ౣěݟϑ༬ĜíᄹઝڅēʲˁЊъٶîĔăʆϑɿĄè

ᄹڅؾēʫ֭څ˰ 45��ĔăʂϑɿĄèēʫ֭څ

˰ 45��ĔăˊϑɿĄç̤˫༷ࣙڅēͧͳăΌĄĔ

ăʓϑɿĄèēͧͳăʀĄĔă͘ϑɿĄèēᑇࣦ˄

څδĔă͘ϑɿĄèēዴĔă͘ϑɿĄയéյ̨ޠ

ݟіçѯՠˀϛ⠟गӂϸʔਇӷڅϩಬ੯ృ܈і࣊

ϑçіࣆ˗܈ΡЊ഼ϑˀωڸڅࡓé͒థυჍڅ

ᎩܲࡓႪ˗̶і܈ٴçΡϡЊݟϑิ֎çߋгç

͚ഛ̴څ๙႞ᇮӧ॑ิઢቇěЊචཬ ��� ༚ʆౣݟ
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劉國松，《子夜的太陽 NO.5》( 五合一 )，水墨、拚合裝置， 

153X377.5公分，1970。1971年第11屆巴西聖保羅雙年展參展作品。

劉國松文獻庫提供。

>ŝƵ�<ƵŽͲ^ƵŶŐ͕�DŝĚŶŝŐŚƚ�^ƵŶ�EŽ͘ϱ�;ƐĞƚ�ŽĨ�ĨŝǀĞ�ƉĂŶĞůƐͿ͕�ŝŶŬ�ĂŶĚ�ŝŶƐƚĂůůĂƚŝŽŶ͕�
155X377.5 cm, 1970. Entry at the 11th São Paulo Biennial in 1971. 
�ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ��ƌĐŚŝǀĞ͘

李建中與其參加巴西聖保羅雙

年展的拚合卷軸作品，1969 年

攝（圖片引自許忠英編，《李

建中現代畫派》，臺北，藝術

生活開發，2004，頁 15）。

>ŝ� :ŝĂŶǌŚŽŶŐ�ƉŚŽƚŽŐƌĂƉŚĞĚ�ǁŝƚŚ�
his combined scroll for the São 
Paulo Biennial in 1969, credits 
to  Xu  Zhongy ing  (ed . ) ,  The 
DŽĚĞƌŶŝƐƚ�ƉĂŝŶƚĞƌ�>ŝ� :ŝĂŶǌŚŽŶŐ͕�
dĂŝƉĞŝ͕� zŝƐŚƵ� ^ŚĞŶŐŚƵŽ� <ĂŝĨĂ͕�
2004, p.15).
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ϑૈණڗᆛˀ˳çԽԴ˗͚ࡍࣂං༴ො࣊

ᚺ˄ɿেĜéєսʅ ���� Ϸ୷ �� ϑ༬࡙थݟç

ʶˀκμʉᅯ࠲ᓮˁçАᅯέᏈ̅ηнᐉׇࡶ

ʇϐశçκ୯̴ڗ࣊çՔׇі܈ěˀધʯء

��� ༚Ĝèě̤ʊгʐౣ۲ࢎĜéಘԶ˄ç͵෯႖

ӷజ๙ጽç࠲Ρ͑ࣆ˗܈۲çіࢎڅʩèέᆛϡౣ˵ݡ

ʶˀԴۯඃڅبᅝ࠲ࠁӷé48 ААᙖఖಮă����

г ���� ϷĄçો͚څΠࣿӝçՠႩᝰ̪ڸěˁĜ

ç͵ϚࡓٴϷᑡקᄒϚу๔çˁ̂Ꭹʶཛྷڅ

ϩᓠೝڸ̪څç୯̴࣊ᙝ̴ഛߠʜࣂ̪څ

≏è౭໘ᅌയʇçҕ̤Ծϛऻ͚è͐Њ߾࣊ϛԾЪ

ᘃ࣊ᓂ߾çݮЪజ݉ͧࡹèᛑࡍδയ͘уӧϷ

წڅࣂ࣊é

����

АʜݶႩᝰڅ࣊జ݉ɿçརіϡϷèଓ̤

˓ʉඅᅝጆտٲʩᇏڅήੁஊ࣊ᛏᐏδçʩԀׇ

ᓂቂݭዣዖऔீࠁԧ̠ήعѠ̴ࣤήඅᅝéЪ͒థ

෯ٍࡍ࣊іڅ܈˵ౣʩèέᆛϡç۹٘ౝЄʶێ

ᚺһ࣊ç࠾එ࡙थಐ̴ଵʉؐڅޠᗠீ̠̪ັߎ̜

ԶΡႪጉߠΣçˑ႖ݡቃϩسп̅̂ب̎èˁ

в˫ϭؐڅඑ੫ቇì49 ϛັ̪ᗠீࡍᕰڅ˷

пۙᗙᕼϷ࣊ˁçؐඑࣂᘘ̤Ⴊັ̪ᗠீᆾޠ

ʇ̴ήඅᅝʜᘘ̤ՠʎçەçѯډષٝͅืЪڅ༼

ᙕ௨ʩᇏྸ࠴څஊѿ̸Ъڻé

↑林克恭返台後於史博演講其評審經歷

之實況。

→〈巴西聖保羅國際藝術展 聘林克恭為

評審員〉。

ј>ŝŵ�<ĂĐͲ<ĞŽŶŐ� ŐĂǀĞ� Ă� ƐƉĞĞĐŚ�ŽŶ� ƚŚĞ�
jury experience at NMH after returning to 
Taiwan.

ї͞dŚĞ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶǀŝƚĞƐ�>ŝŵ�<ĂĐͲ
<ĞŽŶŐ�ƚŽ�ƐĞƌǀĞ�ŽŶ�ƚŚĞ�ũƵƌǇ͘͟
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і,ƵĂŶŐ��ŚĂƵͲ,Ƶ͕�͞�ŽŵŵĞŶƚ�ŽŶ�
ǁŽƌŬƐ�ƚŚĂƚ�ƉĂƌƚŝĐŝƉĂƚŝŶŐ�ŝŶ�ƚŚĞ�^ĆŽ�
Paulo Biennial”, United Daily News, 
6th page, 16th May, 1963.

←黃朝湖，〈評參加巴西聖保羅

國際藝展作品〉，《聯合報》六

版，1963 年 5 月 16 日。

Cover of the Chinese catalogue for the ROC's participation in 
the 12th São Paulo Biennial.

中華民國參加第 12 屆聖保羅國際雙年展中文圖錄封面。

↓莊喆，〈一個誠懇的願望 寫

在參加聖保羅及巴黎國際美展入

選作品預展之後〉，《聯合報》

六版，1963 年 5 月 18 日。

љ�ŚƵĂŶŐ��ŚĞ͕� ͞�� ƐŝŶĐĞƌĞ�ǁŝƐŚ�
written after participating in the 
ƉƌĞǀŝĞǁ�ŽĨ�ƐĞůĞĐƚĞĚ�ǁŽƌŬƐ�Ăƚ�ƚŚĞ�
São Paulo and Paris Biennial”, 
United Daily News, 6th page, 18th 
May, 1963.
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結論

五

���� Ϸʊ̈çႩᝰנݭႪ˷пϸᔄΠçۙᗙ

ᕼϷ̠څ࣊᎘శуˀκಐբ࣊ᚺఉധൃ͒థçѵ

ԀʅႩᝰ̪ڸˁڅ࣊ጆéኟ˷пʩՠᏈညᕺ݉ç

യءʜ̈́͜ʅᑉૼۙᗙᕼϷۯڅ࣊ঔçАӧ

͚Πʇ࢝ͅϛۯሉषࣦè́ಖѝ࣊éϛɿ

ۃསʊ �� Ϸڅዣӄˁç͒థႪኟ˷пʩՠᏈ݀

Ιሉç͚Πè૦ԯճ௱രᏼքቇçճճͧн

ჯඣጆտçڅႪ૰̠శуçӂϿ෮᎕̪ࡵ͘څ

ݶΒᆥçڅࡓᎃѠၤᕁϮçյɿᝃճ࢝ͅᘖశуʇߠ

ʅϛθˣé̂ࣂಚܭݶιಎԽĜçʜࢌě̋ۈ

ౘϐڅᕼϷ࣊ʖђЊěˁĜ̠څᝃуçࣂ

ϏçᅯۙᗙᕼϷ̅࣊ᚺጆወˀધˀ௨ӵቇዲര࣊

դࣂ˗ᗠீڅʉءě̪ᗠீĜéڅᆥယ࣊

კçࡵʇіڸ়̪܈ࣂèᛀʖᄒႬႩçϛऻ͚ᗠ

ீཋ৯ܲڅϷ̪༭˴յͅකçϖЪര࣊ጆտᅯ

ӷ˄࡙थçקקϿᗠீࣂᙕߠΣःಏᆄڅఠі՝ዩç

ʉધᇏʜϿ˗̪ᗘརݤڅᆥé50�

ጉᐒखͅډçАɿརі̅ϸçኟ˷пʩՠ

Ꮘഛçྑ̂ైϐᔵఉൃ͚Π௱݉çκᕣ૦ԯ௱

Ԁׇ࣊Ⴊѵçజ݉Π̥͒థ੮н˚ෆᅯéᅯڅ

අᅝӶЊࣕçईЪቂீࠁਗऔᕎèईЪቂ

ᕎçʜЊ͒థвнԀׇᓂቂϐశڅષٝçЪ᜶

ӧݶ۲څᅯ˗ࣆçᑨ഼ጉᅯڅ࣊і࡙܈

थդߢçڷಮη͒ݶథڅሸჍ܈ϿࣂఠіईΣः

ěၸ๙ިĜ̅څ࣊එçᎳ̤݉ʩՠᏈ෮ϗᕼϷڅ

՝ᔐçᙝ˄ࡴዘો֍մЊͻ૰෮࡙ტؐڅඑᗠ

ீçజ݉ಯϏ˵ౣʩèϡέݟϑڅіӂϸഛ࣊ç഼

ϑ̪Ⴊ૰̠ݟڅϑ༬çဠϿʅАޘई̪

࡙थ࠲̠څӂϸé̂ˣڅ٣ݭԵܿդߢçϩشკؐ

එڸ̠ۢࠁݶѤዣႪ̀Ꭸ̠ʔٶୖڅçі

в̜ߎϏιୖᛇܭڅ෮ѧወçՋᄪႩᝰؐڅඑᗘ

ç۲ݶιਤףٲѐս͚Πዣ݉ˀᔄᝁӣڅ

ᗠீ༬ఖéěयካූ೪ĜěӇઊਣĜࠁڅዖڸç

Քݶ͑ێᗠீࣂ˼څశঞˬݴçͅკݶϛࣂጆወ

ᅯӷ̅څϑ༬Ĝݟይіʔç഼ϑěၸ๙ިĜěڅ

Ъ·ٶୖڅé

ര࣊ཬധդߢç͒థజڷઆ̷ۙᗙᕼϷ࣊

ءᓮϛࡍç̷࣊յ̨͚ੌࣂڸçංω̪ަڅ

়̤ϛ̪˄ˣӂඑçЪě๙ިᗘĜ̂ࣂಚܭ

ᗘརˁӞေ̅ޠ̠Ϗçݶኟ͚ՠᏈʅϛ͚

ΠʖђዩěˁĜ̠څᝃуç࠲ӷ͚Π௱Ⴊ͒థ̠

ϏࣂᅯӷЪӂϿéϛ̠᎘శу࣊څΖരୗႪᇸ

ʔçᗠீ࠲ݱࣂਅᒽèචங٣ݭʹᓿڅ᚜çі܈˗

ؐޘЪАݮίႪ୰ᄮçےڅʜಯϏৰвϭࣆ

එ࡙थڅ·ϿႪнçвЊյ͵Ϛ॑बڋڅέç

ˀశ̅ࡓࠁڅ̪ˣ̂ˣೋͻڅԵܿං

˄é

ႉϑ̤ʖډͅ࠾ç͒థരྸАොᅯަçյ

ิՔێɿেڗვڅډశঞᙕᒯቚçЪݶϛሸ
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ᕻ٣ݭڅԵʎႪݭരᄕӷʔരྸ̴څᗹѫ࣊ܔΖç

ڗஒၴڅěˁ̪Ĝ࡙थç̤˫݉࣊ಮჍ

іݟڅϑ༬і܈çͅᎃ̮ြʅϡڅࡍං᙮ᓚ̸়ð

ϛ˗ྗ࣊ईçංɿᑉૼᄒັ̪ᗠீ࡙थڅഫ

ʥìϛ˷пۙᗙ࣊څʖç۲Ͽྊ̴͐ɿ٣ݭႪ

͚Πརіڐ࡙ܴڅì࣊ጉധ݉څಮçʒ̤͢ౣ

іݟڅϑ༬çͮ௫Ͽӝࣈᗘ̪Ⴊˬທ̠ᝃӂ

එڅᘈܴçωईʜታሜʅऻ͚ັ̪ᗠீڅඑéՋᄪç

ᘈܴˁڅංඑçԦఊݶˀݶᚚءӎॳڅඑî

çߨݶԦڗϛࡓई̪࡙थႪ̠ᝃईç˼ˁͬ

ෞˀᔄקᒿ͊څé

1 此處的觀點請參見︰Wu Hung, The 
Double Screen: Medium and Representation in 
Chinese Painting, Chicago: University of  

Chicago Press, 1996, pp. 9-16.

2 此 處 的 觀 點 請 參 見 ︰ Michael 

Baxandall, The Painting and Experience in 
Fifteenth Century Italy : a Primer in the Social 
History of  Pictorial Style. Oxford: Oxford 

University Press, 1988.

3 請參照拙著，〈雙重鏡反的文化主體：
從展覽機制看近代臺灣的國家與美
術〉，《今藝術》第 126 期，2003
年 3月，頁 64-69。 xૐޙ�ػࢎ߈�

ച�nۈഥ�ઁبীࠄ�ࢲ�Ӕ�

݅�Ҵо৬ࣿ�yēzೠҴӔࢎࣿ

{ď+PVSOBM�PG�,PSFBO�.PEFSO�"SU�

)JTUPSZĐ第 15 期，2005 年 12 月，
頁 243-262。

4 另一個可比較的案例，是臺北市立美
術館自 1995 年起參與威尼斯雙年展

的歷程，迄今已超過 20年。

5 此階段美術史的代表性研究，參見蕭
瓊瑞，《五月與東方︰中國美術現

代化運動在戰後臺灣之發展（1945-

1970）》，臺北市︰東大圖書股份

有限公司，1991。

6 參見筆者博士論文第三章︰拙著，
《近代臺灣前衛美術與博物館形構︰

一個視覺文化史的探討》，輔仁大學

比較文學研究所博士論文，2004。

史博創建的概略經過，可參見館方相

關簡介及館史出版品，但此一過程牽

涉甚廣，筆者將另文探討。

7 2005 年 11 月 18 日，史博曾以成立
50 週年之名，舉辦「戰後臺灣現代

藝術發展︰兼談國立歷史博物館的

角色扮演」學術研討會，邀請數篇論

文，內容包括藝術家的回顧、藝評家

的再評論及學者的探討，均為頗有見

地的一家之言，然未見結合藝術作品

與一手史料的研究成果發表。

8 駐巴西大使館航郵代電，巴字第
2325 號，1956 年 5 月 22 日。收入

外交部檔案，《聖保羅美展》，檔號：

172-3/3324-1，1956。目前所見檔

案中，並未顯示臺灣政府參與此展的

最高決策者，但包遵彭在 1968 年發

給駐巴西大使館與外交部的公文中曾

述及：「卷查是項雙年國際藝展，于

第五屆首次邀請我國參展時，本館曾

向層峰力陳如不參展，必將授予大陸

共匪滲透參加之弊害。」所謂「層

峰」，應指當時總統蔣介石或其周邊

人士。參見外交部代電，〈關於巴西

邀請我參加一九六七年聖保羅第九屆

藝術展覽事〉，外56情二00035號，

1967年 1月 4日。收入外交部檔案，

《巴西聖保羅藝展》，檔號：172-

3/3231，1967。

9 〈國立歷史文物美術館公告〉。
《 中 央 日 報 》1 版，1957 年 1 月

21 日。參見國立歷史博物館檔案，

《國際展覽（巴西藝展）》，檔號：

100013，1957。由研究組主任姚谷

良草擬、館長包遵彭核准的評審名

單中，原將李仲生列為名單之首，

但最後李仲生卻未參與評審。參見

姚谷良，〈應徵巴西聖保羅現代藝

術館展品審查委員〉，總收文號：

0450000253，1957 年 2月 2日。收

入國立歷史博物館檔案，《國際展覽

（巴西藝展）》，檔號：100013，

1957。

10 參見駐巴西大使館航郵代電，〈關於
我參加聖保羅藝展事〉，1957 年 3

月 25 日。收入外交部檔案，《聖保

羅美展》，檔號：172-3/3324-1，

1957。

11 極少發表作品的陳夏雨，應是受邀
參展、而非自行送件參選。楊三郎

《臺灣古屋》一作，便因為尺幅過大

無法裝箱，臨時撤回未展。參見陳夏

雨，〈陳夏雨致國立歷史文物美術館

函〉，收入國立歷史博物館檔案，

《國際展覽（巴西藝展）》，檔號：

100013，1957。
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Pao Tseng-Peng, “Sala Geral,” 5^ Bienal de 
S. Paulo, São Paulo: Museu de Moderna, 

1959, pp. 126-127.

17

外交部致駐巴西大使館 354 號電抄

件，〈我決參加本屆聖保羅雙年展希

力阻匪共插足由〉，1959 年 1 月 29

日。收入外交部檔案，《聖保羅美

展》，檔號：172-3/3324-1，1959。

18

駐巴西大使館航郵代電，〈參加聖保

羅第五屆兩年季現代藝展事〉，發文

字號：外 48 情 2 字第 002238 號，

1959 年 2 月 17 日。收入外交部檔

案，《聖保羅美展》，檔號：172-

3/3324-1，1959。

19

Flexa Ribeiro, “Na Bienal de Arte de 

São Paulo: Motivacões Sôbre a Arte 

Chinesa,” Jornal do Commercio, 8 de 

November de 1959.

20 本屆 132 件展品中，有獎競賽部分

41 件、無獎展覽的現代書畫共計 34

件。

21

林聖揚，〈林聖揚致包遵彭函〉，

1960 年 1月 22 日。收入國立歷史博

物館檔案，《五屆巴西藝展》，檔號：

100079，1960。林聖揚另將他的觀

察發表於《中央日報》，但同時冠上

「巴西國際藝展 我獲甚大成功」的

標題，與內文的諸多批評頗不相稱，

文末提及的「抵制共匪」「以揚國譽」

或為下標題者的主要考量。參見林

聖揚，〈巴西國際藝展 我獲甚大成

功〉，《中央日報》，1960 年 2 月

21 日。

22

參見鄭健生，〈為我參加聖保羅第五

屆現代藝展事，呈請 鑒察由〉，正

字第 162 號，1959 年 10 月 23 日。

收入外交部檔案，《聖保羅美展》，

檔號：172-3/3324-1，1959。

23

史博檔案中的徵選作品清單，標示

此作尺寸為 110 公分見方，但由葡

文圖錄可見，此作並非正方畫幅。另

翻查蕭勤個人畫集，可見此作尺寸標

為 140×65 公分，名稱也改為《繪

畫 -AJ》，可能係因當時蕭勤已赴歐

洲，作品由歐洲逕寄巴西聖保羅市，

史博未及親自詳查丈量作品，或者

單純筆誤。參見「蕭勤 Hsiao Chin」

編輯委員會編，《蕭勤 Hsiao Chin》

（臺北：帝門藝術中心，1996），

頁 90。

24

12 席德進，〈參加巴西國際美展作品觀

後〉，《聯合報》6 版，1957 年 3

月 4日。

13 駐巴西大使館航郵代電，〈關於我參

加聖保羅現代藝術館第四屆兩年季國

際藝展事〉，巴字第 2706 號，1957

年10月17日。收入外交部檔案，《聖

保羅美展》，檔號：172-3/3324-1，

1957。

14 蕭明賢，〈應徵巴西聖保羅市現代藝

術博物館第四屆二年季國際藝術展覽

會登記表〉，1957 年 1月 28 日。收

入國立歷史博物館檔案，《國際展覽

（巴西藝展）》，檔號：100013，

1957。

15 李元佳，〈應徵巴西聖保羅市現代藝

術博物館第四屆二年季國際藝術展覽

會登記表〉，1957 年 2 月 2 日。收

入國立歷史博物館檔案，《國際展覽

（巴西藝展）》，檔號：100013，

1957。

16 參見杭立武，〈中泰文化交流：中華

民國參加泰國慶憲展覽獻辭〉，《中

外畫報》6期（1956 年 12 月），頁

10-11；國立歷史文物美術館，〈為

請增加參加泰國國際展覽製作模型費

部份之預算由〉，發文字號：45 史
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Abstract
From 1957 to 1973 the National Museum of History

军10+农VHOHFWHG�7DLZDQHVH�DUWLVWV� IRU�SDUWLFLSDWLRQ� LQ�
the 4th to the 12th São Paulo Biennial, in a total of eight 
HGLWLRQV�RI� WKH�KLVWRU\� LQ�ZKLFK�VR�PDQ\�7DLZDQHVH�DUWLVW�
SDUWLFLSDWHG�LQ�DQ�RYHUVHD�H[KLELWLRQ�LQ�WKH�QDPH�RI�7DLZDQ�
DV�D�FRXQWU\�IRU�VR�PDQ\�\HDUV��7KLV�SDSHU�IRFXVHV�RQ�WKLV�
HYHQW�DQG�H[SORUHV�WKH�SHULRG�VW\OH�DQG�VXEMHFWLYLW\�RI� WKH�
DUW�GXULQJ�WKLV�SHULRG�EDVHG�RQ�WKH�DUWZRUNV��DUFKLYHV�RI�WKH�
10+�DQG� WKH� UHOHYDQW�JRYHUQPHQW�GHSDUWPHQWV��DV�ZHOO�
DV� ILUVW�KDQG�KLVWRULFDO�GDWD�� VXFK�DV�DUWLVW僦V�ZULWLQJ�DQG�
OHWWHUV��)LUVW�� ,�ZLOO� WUDFH�WKH�EDFNJURXQG�KLVWRU\�RI�10+�
LQYROYHPHQW�LQ�WKH�DFWLYLWLHV�UHODWHG�WR�6nR�3DXOR�%LHQQLDO��
DQG�KRZ�WKH�%LHQQLDO� OHG� WR�DQ�HPHUJHQF\�RI�PDLQVWUHDP�
DUWLVWLF�VW\OH�WKURXJK�WKH�LQWHUDFWLRQ�EHWZHHQ�WKH�H[KLELWLRQ�
PHFKDQLVP�DQG�DUWLVWV��6HFRQG��,�ZLOO�H[DPLQH�WKH�SRVLWLRQ�RI�
WKLV�VW\OH�LQ�WKH�PRGHUQ�SDLQWLQJ�PRYHPHQW�DQG�DQDO\]H�WKH�
H[KLELWV�WR�ÁQG�RXW�KRZ�WKH�YLVXDO�VXEMHFW�ZDV�IRUPHG�LQ�WKH�
H[KLELWLRQ�FRQWH[W��/DVW��,�ZLOO�H[SORUH�WKH�VLJQLÁFDQFH�RI�WKH�
SHULRG�VW\OH�LQ�WHUPV�RI�FXUDWRULDO�SUDFWLFH��IRUHLJQ�SROLF\�DQG�
FXOWXUDO�VXEMHFWLYLW\�E\�ORRNLQJ�DW�WKH�PRGH�RI�SUHVHQWDWLRQ�
RI�WKH�DUWZRUNV��%\�DQDO\]LQJ�WKH�SURGXFWLRQ�DQG�UHFHSWLRQ�
RI� WKH�ZRUNV� LQ�WKLV�FDVH�VWXG\�� WKLV�SDSHU�UHH[DPLQHV�WKH�
FR�RUGLQDWHV� IRU� LQWHUSUHWLQJ�SDLQWLQJ� LQ� WKH�PRGHUQ�DUW�
PRYHPHQW�DQG�DWWHPSWV�WR�SURSRVH�D�PHWKRG�DQG�VWUXFWXUH�
IRU�XQGHUVWDQGLQJ�SRVWZDU�7DLZDQHVH�DUW�

Keyword
National Museum of History (“NMH”), San Paulo Biennial, 
New painting, “Radical New Painting”, abstract painting, 
conjoining/piecing together/installing, presentation 
modernity, postwar Taiwanese art, Taiwanese art history
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I
Period style and subjectivity

:KHQ� GLVFXVVLQJ� WKH� SHULRG� VW\OH� RI� SDLQWLQJ�� DUW�
KLVWRULDQV�PD\�DQDO\]H� WKH� VWUXFWXUH�RI�YLVXDO� IRUPV�RQ�
SDLQWLQJ�WR�ÁQG�RXW�LI�LW�SRVVHVVHV�WKH�FKDUDFWHULVWLFV�RI�WKH�
SHULRG�VW\OH��6XFK�VWXGLHV�DUH�DOVR�FRQVLGHUHG�WKH�EDVLFV�RI�
SHULRGL]DWLRQ�RU�FRQQRLVVHXUVKLS��$UW�KLVWRULDQV�RIWHQ�VWUHVV�
WKDW�WKH�GHYHORSPHQW�RI�WKH�VW\OH�DQG�LFRQRJUDSK\�RI�ZRUNV�
VKRXOG�EH� WKH�FRUH�DQG�EDVLFV�RI�DUW�KLVWRULFDO� UHVHDUFK��
6XFK�NLQG�RI�ZRUN�LQYROYHV�TXHVWLRQV�OLNH�ZKHWKHU�WKH�VW\OH�
RI�D�FHUWDLQ�ZRUN�FRQIRUPV�WR�D�FHUWDLQ�SHULRG�VW\OH��DQG�
ZKHWKHU�LWV�LFRQRJUDSK\�FDQ�EH�SODFHG�LQWR�DQG�H[SODLQHG�E\�
D�ZLGHU�FXOWXUDO�KLVWRULFDO�FRQWH[W��:KLOH�IXQGDPHQWDO�ZRUN�
LV�FHUWDLQO\�LPSRUWDQW��WKH�LPPDQHQW�DQDO\]HV�RI�D�ZRUN�RU�
DQ�DQDO\VLV�WDNLQJ�LQWR�DFFRXQW�WKH�H[WHUQDO�VRFLR�FXOWXUDO�
EDFNJURXQG�DOO�EXW�DYRLGV�TXHVWLRQV�DQG�DVVXPSWLRQ�DERXW�
WKH�PDWHULDO�EDVLV�RI�SDLQWLQJ��DQG�WKH�YLHZHU僦V� �LQFOXGLQJ�
WKH�VFKRODU僦V�DQG�WKH�DUWLVW僦V��H[SHULHQFH�RI�FRQIURQWLQJ�D�
UHDO�ZRUN��WKDW�LV��YLHZHU�FRQIURQWV�QRW�RQO\�WKH�YLVXDO�LPDJH�
RI�WKH�ZRUN��EXW�DOVR�DQ�LPDJH�EHDULQJ�REMHFW��1     

)RU� LQVWDQFH��ZKHQ�GHDOLQJ�ZLWK� WKH�SHULRG� VW\OH� RI�
7DLZDQHVH�DUW� LQ�WKH�����V�� WKH�VFKRODU�ZLOO�DVN��僧ZKDW� LV�
WKH� VW\OH�RI�PRGHUQ�&KLQHVH�SDLQWLQJ"僨��7KLV�TXHVWLRQ� LV�
QRW�H[DFWO\�WKH�VDPH�DV�DVNLQJ�僧ZKDW�LV�D�ZRUN�RI�PRGHUQ�
&KLQHVH� SDLQWLQJ"僨�� DQG� WKH�ZD\� RI� DQVZHULQJ� WKHP� LV�
GLǲHUHQW��:KHQ�ZH�KDYH�WR�DQVZHU�WKH�TXHVWLRQ�僧ZKDW�LV�D�
ZRUN�RI�PRGHUQ�&KLQHVH�SDLQWLQJ僨��ZH�DUH�QRW�RQO\�GHDOLQJ�
ZLWK�WKH�TXHVWLRQ�RI�SHULRG�VW\OH��EXW�DOVR�ZLWK�WKH�SURFHVV�RI�
VXEMHFWLÁFDWLRQ�LQYROYHG�LQ�WKH�SHULRG�VW\OH��7KH�FKDQJH�IURP�
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RQH�VW\OH�WR�DQRWKHU�DQG�LQÂXHQFH�RI�RQH�LPDJH�RQ�DQRWKHU�
OLQNHG�ZLWK�WKH�YLVXDOLW\�DQG�PDWHULDOLW\�WKDW�FRQVWLWXWH�WKH�
YLVXDO�VXEMHFW�RI� WKH�ZRUN�� ,Q� WHUPV�RI� WKH�PDWHULDOLW\�RI�
YLVXDO�LPDJH��LW�VHHPV�WKDW�WUDGLWLRQDO�DUW�KLVWRULFDO�VWXGLHV�
VHOGRP�FRQVLGHU�WKH�UROH�RI�WKH�PDWHULDO�PHGLXP�WKDW�FDUULHV�
WKH�SDLQWLQJ��VXFK�DV�WKH�KDQGVFUROO�RU�VFUHHQ�LQ�WKH�SURFHVV�
RI�SDLQWLQJ��7KH\�DOVR�UDUHO\�H[DPLQH�WKH�SODFH�RI�WKH�ZRUN�
LQ�WKH�FRQWH[W�RI�SUHVHQWDWLRQ�DQG�WKH�RUGHU�RI�FROOHFWLRQ�
RI�REMHFWV�LQ�WHUPV�RI�WKH�YLVXDOLW\�RI�WKH�REMHFW��,Q�WKH�H\HV�
RI�WKH�VFKRODU��WKH�僧ZRUN僨�KDV�EHFRPH�DQ�LPDJH�WKDW�ÂRDWV�
DERYH�WKH� LPDJH�EHDULQJ�REMHFW�DZDLWLQJ�DQDO\VLV�� OLNH�WKH�
SULQWHG�LPDJH�LQ�WKH�ERRNV�DQG�FDWDORJXHV�RU�VOLGHV�

7KXV��DQDO\]LQJ� WKH�ZRUNV�DQG�FRPELQLQJ� LW�ZLWK� WKH�
VWXG\�RI�WKHLU�YLVXDOLW\�DQG�PDWHULDOLW\�VHHP�WR�EH�D�YLDEOH�
ZD\�RI�XQGHUVWDQGLQJ�WKH�SURFHVV�RI�WKH�IRUPDWLRQ�RI�WKH�
YLVXDO�VXEMHFW��$V�DUW�KLVWRULDQ�0LFKDHO�%D[DQGDOO�SRLQWV�RXW��
D���WK�FHQWXU\�SDLQWLQJ�LV�WKH�GHSRVLW�RI�D�VRFLDO�UHODWLRQVKLS�
DW� WKH� WLPH��7KH� SDLQWHU�� WKH� SDWURQ� DQG� WKH� FRQWUDFW�
EHWZHHQ�WKHP�FRQVWLWXWHG� WKH�VRFLDO�QHWZRUN�DURXQG�WKH�
ZRUN��7KH�SDWURQDJH�FRXOG�EH�LQ�WKH�IRUP�RI�D�FRPPLVVLRQ��
DQ�RUGHU�� HPSOR\PHQW�DW�D� OLYH�LQ�DUWLVW�RU� LQVWLWXWLRQDO�
SDWURQDJH��7KH�SURGXFWLRQ�DQG�UHFHSWLRQ�RI�SDLQWLQJ�ZHUH�
UHJXODWHG�E\�WKH�EHOLHIV��FXVWRPV�DQG�ODZV�EHKLQG�VXFK�IRUPV�
RI�SDWURQDJH��:LWK�WKH�僧SHULRG�H\H僨�ZLWK�ZKLFK�WKH�PLGGOH�
FODVV�RI� WKH���WK�FHQWXU\� ORRNHG�DW�SDLQWLQJV��%D[DQGDOO�
REVHUYHG�WKH�EHOLHIV��GHVLUHV�DQG�IHDUV�WKH\�VDZ�LQ�WKH�SDLQWHG�
ZRUNV�2 %\� ORRNLQJ�DW�PDWHULDO�EDVLV�RI� WKH�ZRUNV� LQ� WKH�
FRQWH[W�RI�SDWURQDJH�DQG�SUHVHQWDWLRQ�ZLWK�WKH�僧SHULRG�H\H僨��
ZH�FDQ�H[SORUH�WKH�YDULRXV�RSHUDWLRQV�RI�SRZHU�DVVRFLDWHG�
ZLWK�WKH�YLVXDO�VXEMHFW�LQ�WKH�PDWHULDO�DQG�FXOWXUDO�V\VWHP��
LQFOXGLQJ� WKH� FODVVLILFDWLRQ�RI� WKH� FDWHJRULHV�RI�DUW�� WKH�
GHÁQLWLRQ�RI�IRUP�DQG�PHGLXP��WKH�DVVHVVPHQW�RI�DHVWKHWLF�

YDOXH�� VW\OH�DQG�PHDQLQJ��SDWURQDJH�DQG�UHZDUG��:H�FDQ�
DOVR�REVHUYH�KRZ�WKH�SURFHVVLQJ�RI�WKH�PDWHULDO�PHGLD�RI�WKH�
ZRUN�SURGXFHG�WKH�VDPH�VWUXFWXUDO�FKDUDFWHULVWLFV�DQG�IRUP�
RI�UHSUHVHQWDWLRQ�PDQLIHVWHG�E\�RWKHU�FRQWHPSRUDU\�ZRUNV��
LQ�RUGHU� WR� WUDFH� WKH�RSHUDWLRQV�RI�QDWLRQDO�DQG�FXOWXUDO�
PHFKDQLVPV�DV�ZHOO�DV�WKH�VXEMHFWLYLW\� LW�PLUURUHG�3 7KXV��
ZKHQ�WKH�VFKRODU�,V�YLHZLQJ�WKH�ZRUN�DV�D�NLQG�RI�PLUURU��KH�
LV�VKLIWLQJ�EHWZHHQ�TXHVWLRQV�RI�VXEMHFWLYLW\�DQG�VW\OH�4

8VLQJ�DUW�SDLQWLQJ�DV�D�VWDUWLQJ�SRLQW�� WKLV�SDSHU�ZLOO�
GLVFXVV� WKH�10+僦V�VHOHFWLRQ�RI�DUWLVWV� IRU� WKH�6nR�3DXOR�
%LHQQLDO�DV�D�YLDEOH�ZD\�RI�UHH[DPLQLQJ�WKH�SHULRG�VW\OH�DQG�
VXEMHFWLYLW\�RI�7DLZDQHVH�DUW�IURP�WKH�ODWH�����V�WR�WKH�HDUO\�
����V��)URP������ WR������� WKH�10+�VHOHFWHG�7DLZDQHVH�
DUWLVWV� IRU�SDUWLFLSDWLRQ� LQ�WKH��WK�WR�WKH���WK�6nR�3DXOR�
%LHQQLDO��LQ�D�WRWDO�RI�HLJKW�HGLWLRQV�RI�WKH�%LHQQLDOV�RYHU�D�
VSDQ�RI�VHYHQWHHQ�\HDUV��,W� LV�WKH�RQH�DQG�RQO\�H[DPSOH� LQ�
7DLZDQHVH�DUW�KLVWRU\� LQ�ZKLFK�VR�PDQ\�7DLZDQHVH�DUWLVWV�
SDUWLFLSDWHG�LQ�DQ�RYHUVHDV�H[KLELWLRQ�LQ�WKH�QDPH�RI�7DLZDQ�
DV�D� FRXQWU\� IRU� VR�PDQ\�\HDUV��%RWK�FRQWHPSRUDU\�DUW�
UHYLHZV�DQG�UHFHQW�FRPPHQWDWRUV�ORRNLQJ�EDFN�RQ�WKLV�HYHQW�
EDVLFDOO\�DJUHH�WKDW�WKLV�%LHQQLDO�H[HUWHG�D�VKDSLQJ�LQÂXHQFH�
RQ�WKH�SRVWZDU�7DLZDQHVH�PRGHUQ�SDLQWLQJ�PRYHPHQW�5 But 
DV� WR�ZKDW�NLQG�RI� VW\OH� WKH�6nR�3DXOR�%LHQQLDO�KHOSHG�
WR� VKDSH��PRVW� FRPPHQWDWRUV�PHUHO\� FDWHJRUL]H� LW� DV�
僧DEVWUDFW僨�RU�僧PRGHUQ僨�RU�XQGHU�VRPH�RWKHU�JHQHUDO�WHUP��
'XH� WR� LQDGHTXDWH�KLVWRULFDO�GDWD�� WKH� LQIOXHQFH�RI� WKH�
%LHQQLDO�RQ�WKH�ORFDO�SDLQWLQJ�PRYHPHQW�KDV�QRW�EHHQ�IXOO\�
H[SORUHG��'XULQJ� WKH�SRVWZDU�SHULRG�� LW�ZDV�GLIILFXOW� WR�
REWDLQ� LQIRUPDWLRQ�IURP�RXWVLGH� LQ�7DLZDQ��&RQFHSWV� OLNH�
WKRVH�PHQWLRQHG�DERYH�ZHUH�LQWURGXFHG�E\�DUWLVWV�ZKR�ZHUH�
KXQJU\� IRU�NQRZOHGJH�ZLWKRXW�FULWLFDO� H[DPLQDWLRQ��DQG�
ZRXOG�VWLOO�QHHG�WR�EH�FODULÁHG�E\�DUW�KLVWRULDQV��6
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7KH�10+僦V� IRXQGLQJ�PLVVLRQ�ZDV� WR� FRQVWUXFW� D�
KLVWRU\�RI� WKH�&KLQHVH�QDWLRQ� WKURXJK�YLVXDO�PHDQV�� ,Q�
WKH�GHVLJQDWHG�PXVHXP�EXLOGLQJ�� WKH�VSDFH�ZDV�RUJDQL]HG�
WR�WKH� LPDJLQHG�FKURQRORJ\�RI�WKH�DUWLIDFWV�RI�WKH�QDWLRQ��
7KH�10+�VWDUWHG�E\�UHVWRULQJ�WKH�GDPDJHG�DUWLIDFWV�WKDW�
ZHUH�PRYHG�WR�7DLZDQ�DQG�ÁOOLQJ�WKH�H[KLELWLRQ�VSDFH�ZLWK�
WKH�QDWLRQDO�WUHDVXUH�V\PEROL]LQJ�WKH�FHQWHU�RI�WKH�QDWLRQ��
:KHUH�WKH�RULJLQDO�REMHFWV�ZHUH�PLVVLQJ��DUWLVWV�ZHUH�LQYLWHG�
WR�FUHDWH�UHSOLFDV�EDVHG�RQ�GRFXPHQWV�RU�SKRWRV��7KH�10+�
DOVR�SURGXFHG�YDULRXV�ÁOPV��SDLQWHG�SLFWXUHV�DQG�SRVWFDUGV�
WR�SURPRWH�WKH�DUWLIDFWV�7 7KH�TXHVWLRQ�LV��KRZ�GLG�DUWLVWV�ÁW�
LQWR�WKH�SXEOLF�H[KLELWLRQ�V\VWHP�RI�WKH�10+�ZLWK�WKHLU�RZQ�
ZRUNV�LQ�RUGHU�WR�FUHDWH�D�FRQVFLRXVQHVV�RI�PRGHUQLW\��DQG�
LV�LW�SRVVLEOH�WR�WUDFH�DUWLVWV僦�YLVXDO�H[SUHVVLRQ�DQG�YLHZHUV僦�
UHFHSWLRQ�RI�PRGHUQLW\�LQ�WHUPV�RI�WKH�FKDQJH�LQ�WKH�PDWHULDO�
FRQGLWLRQV"�)XUWKHUPRUH��KRZ�GLG�VXFK�YLVXDO�H[SUHVVLRQ�WLH�
XS�ZLWK�WKH�H[SUHVVLRQ�RI�WKH�QDWLRQDO�LGHQWLW\�DW�WKH�WLPH"�
7R�DQVZHU�WKH�DERYH�TXHVWLRQV��LW�PD\�EH�KLJKO\�DSSURSULDWH�
WR�VWXG\�WKH�FDVH�RI�WKH�6nR�3DXOR�%LHQQLDO��8

%DVHG�RQ�ÁUVW�KDQG�KLVWRULFDO�GDWD��WKLV�SDSHU�ZLOO�WUDFH�
WKH�EDFNJURXQG�DQG�KLVWRU\�RI�WKH�10+僦V� LQYROYHPHQW� LQ�
WKH�DFWLYLWLHV�UHODWHG�WR�WKH�6nR�3DXOR�%LHQQLDO��DQG�KRZ�WKH�
%LHQQLDO�OHG�WR�WKH�HPHUJHQFH�RI�D�PDLQVWUHDP�DUWLVWLF�VW\OH�
WKURXJK�WKH�LQWHUDFWLRQ�EHWZHHQ�WKH�H[KLELWLRQ�PHFKDQLVP�
DQG�WKH�DUWLVWV��6HFRQG�� LW�ZLOO�H[DPLQH�WKH�SRVLWLRQ�RI�WKLV�
VW\OH� LQ� WKH�PRGHUQ�SDLQWLQJ�PRYHPHQW�DQG�DQDO\]H� WKH�
H[KLELWLRQ�WR�ÁQG�RXW�KRZ�WKH�YLVXDO�VXEMHFW�ZDV�IRUPHG�LQ�
WKH�H[KLELWLRQ�FRQWH[W��/DVW�� LW�ZLOO�H[SORUH�WKH�VLJQLÁFDQFH�
RI�WKH�SHULRG�VW\OH�LQ�WKH�WHUPV�RI�FXUDWRULDO�SUDFWLFH��IRUHLJQ�
SROLF\�DQG�FXOWXUDO�VXEMHFWLYLW\�E\� ORRNLQJ�DW�WKH�PRGH�RI�
SUHVHQWDWLRQ�RI�WKH�DUWZRUNV�

II
Seeking national traits and modernity 

in replicas

,Q�0D\�������WKH�%UD]LOLDQ�JRYHUQPHQW�LQYLWHG�7DLZDQ�
WR�SDUWLFLSDWH�LQ�WKH��WK�6nR�3DXOR�%LHQQLDO� LQ������DW�WKH�
UHTXHVW�RI�WKH�PXVHXP�RI�PRGHUQ�DUW��6nR�3DXOR��)RXQGHG�
LQ�������WKH�6nR�3DXOR�%LHQQLDO�ZDV�WKH�VHFRQG�ODUJH�VFDOH�
LQWHUQDWLRQDO� DUW�%LHQQLDO� HVWDEOLVKHG�DIWHU� WKH�9HQLFH�
%LHQQLDO�9 2XU�HPEDVV\� LQ�EUD]LO� OLDLVHG�ZLWK�RXU�PLQLVWU\�
RI� IRUHLJQ�DIIDLUV�� VXJJHVWLQJ� VHQGLQJ� VHOHFW�ZRUN� WR� WKH�
6nR�3DXOR�%LHQQLDO� IRU� WKH�VDNH�RI�FXOWXUDO�SURSDJDQGD��
7KH�PLQLVWU\�RI�IRUHLJQ�DǲDLUV�UHIHUUHG�WKH�PHVVDJH�WR�WKH�
PLQLVWU\�RI�HGXFDWLRQ��DQG�WKH�PLQLVWU\�RI�HGXFDWLRQ�FKDUJHG�
WKH�10+�ZLWK� WKH� WDVN�RI�RUJDQL]DWLRQ�10� ,Q� -DQXDU\� LQ�
WKH� IROORZLQJ�\HDU�� WKH�10+�ILUVW� WXUQHG�WR�WKH�WHDFKHUV�
DQG�VWXGHQWV�RI�WKH�DUW�GHSDUWPHQW�RI�WKH�QDWLRQDO�7DLZDQ�
QRUPDO�XQLYHUVLW\军1718农IRU�ZRUNV��DQG�VXEVHTXHQWO\�
SODFHG�DQ�DGYHUWLVHPHQW� LQ�D�QHZVSDSHU�FDOOLQJ� IRU� IRXU�
FDWHJRULHV�RI�ZRUNV�� LQFOXGLQJ�RLO� SDLQWLQJ��ZDWHUFRORU��
VFXOSWXUH�DQG�ZRRGFXW��$� MXU\�ZDV�VHW�XS�WKDW�ZDV�PDLQO\�
PDGH�XS�RI�SURIHVVRUV�RI�WKH�1718�DQG�WKH�SROLWLFDO�&DGUH�
6FKRRO�11 :LWK�QR�SUHYLRXV�H[SHULHQFH�WR�GUDZ�RQ��WKH�10+�
KDG�WR�VWLSXODWH�WKH�VL]H�RI�ZRUNV�E\�UHIHUULQJ�WR�WKH�VL]H�
RI�WKH�H[KLELWLRQ�VSDFH� LQ�EUD]LO�DQG�WKH�VL]H�RI�WKH�FDUJR�
FRQWDLQHUV��)RU�WKLV�SUHPLHUH��WKH�10+�KDG�WR�UHO\�RQ�WKH�
ILQH�DUWV�GHSDUWPHQWV�RI� WKH�XQLYHUVLWLHV� IRU� VXJJHVWLRQV�
DERXW� WKH�RUJDQL]DWLRQ�� MXGJLQJ�FULWHULD�DQG�VW\OH�RI� WKH�
ZRUNV�WR�EH�VHOHFWHG��DQG�GLG�QRW�VHW�DQ\�FRQFUHWH�JXLGHOLQHV�
LWVHOI�12 $ERXW�WZR�WKLUGV�RI�WKH�FRPPLVVLRQHG�ZRUNV�ZHUH�
SURYLGHG�E\� WKH� MXU\�PHPEHUV� WKHPVHOYHV��ZKLOH� WKH� ���



Combine and install the “New Painting” Taiwan Art in São Paulo Biennial 1957-1973

106 107

ZRUNV�WKDW�ZHUH�VKRZQ�DW�WKH�ELHQQLDO�UHSUHVHQWHG�YDULRXV�
PDLQ�WUHQGV�RI�WKH�FRQWHPSRUDU\�DUW�VFHQH��2LO�SDLQWLQJV�
LQFOXGHG�<DQJ�4L�'RQJ僦V�,QVLGH�WKH�WHPSOH�DQG�&KDQJ�<L�
+VLXQJ僦V�)LVK��VFXOSWXUHV� LQFOXGHG�&KHQ�+VLD�<X僦V�)HPDOH�
QXGH�DQG�<DQJ�<X\X僦V�(VWHHPHG�GLJQLW\��ZKLOH�ZRRGFXWV�
ZHUH�UHSUHVHQWHG�E\�僧PLOLWDQW僨��僧DQWL�FRPPXQLVW僨�UHDOLVWLF�
ZRUNV�13 $IWHU�VHHLQJ�WKH�SUHYLHZ�RI�WKH�ZRUNV�EHIRUH�WKH\�
ZHUH�VHQW�DEURDG��6KL\�'H�-LQQ��RQH�RI�WKH�VHOHFWHG�DUWLVWV��
YRLFHG�KLV�RSLQLRQ�

僧$IWHU� VHHLQJ� WKHVH����ZRUNV� WKDW�DUH� WR�EH� VHQW�
WR�EUD]LO�� ,� IHOW�H[WUHPHO\�DVKDPHG军,�KDYH�WZR�ZRUNV�
DPRQJ�WKHP农��,Q�WKH�DUWLIDFWV�JDOOHU\��RXU�RZQ�ZRUNV�
SDOH� E\� FRPSDULVRQ�ZLWK� WKH� DUWLVWLF� UHOLFV� RI� RXU�
DQFHVWRUV�ZLWK�ZKLFK�WKH\�DUH�MX[WDSRVHG��&KDRWLF�� ORVW��
ZLWKRXW�WKHLU�RZQ�GLVWLQFWLYH�VW\OH�DQG�GHYRLG�RI�QDWLRQDO�
WUDLWV��,W�LV�KDUG�IRU�VXFK�ZRUNV�WR�EH�DFFRUGHG�D�SODFH�LQ�
ZRUOG�SDLQWLQJ��$V�&KLQHVH�DUWLVWV��ZH�VKRXOG�WDNH�D�GHHS�
ORRN�DW�WKHVH�JORULRXV�KLVWRULFDO�DUWLIDFWV�僨14

:KLOH�6KL\�'H�-LQQ�VXJJHVWHG�DUWLVWV�VKRXOG�WDNH�D�GHHS�
ORRN�DW�WKHVH�JORULRXV�KLVWRULFDO�DUWLIDFWV僨��KH�EODPHG�WKH�
ZRUNV僦� ODFN�RI�QDWLRQDO�WUDLWV�RQ�WKH�IDFW�WKDW�僧&KLQHVH�GR�
QRW�KDYH�WKH�FKDQFH�WR�VHH�JRRG�ZRUNV�DQG�DXWKHQWLF�SLHFH�
E\�WKHLU�DQFLHQWV僨��DFWXDOO\��ZKDW�WKH�10+�KDG�RQ�VKRZ�DW�
WKH�WLPH�ZHUH�QRW�JORULRXV�DXWKHQWLF�SLHFHV��EXW�RQO\�UHSOLFDV�
ZLWK�D�IDGHG�DXUD��(YHQ�VR��LQ�WKH�VXEPLVVLRQV�RI�DUWLVWV�ZKR�
UHVSRQG�WR�WKH�FDOO�IRU�ZRUNV��RQH�FDQ�GHWHFW�WKH�WHQGHQF\�
WKDW�+LV�7H�&KLQ�ZDV�KRSLQJ�IRU��$OO�WKHVH�DUWLVWV�VWDWHG�WKDW�
WKH\�ZHUH�LQVSLUHG�E\�WKH�僧DQWL�QDWXUDOLVWLF�WHQGHQFLHV僨�DQG�
WKH�僧HPSKDVLV�RQ�SV\FKRORJLFDO�DFWLYLWLHV僨�LQ�ZHVWHUQ�PRGHUQ�
DUW� WR� IXUWKHU� VWXG\� WUDGLWLRQDO�&KLQHVH�DUW�ZKLFK�KDV�D�
VLPLODU�HVVHQFH��7KH�REMHFWV�RI�VWXG\�PHQWLRQHG�LQ�WKH�DUWLVWV僦�

VWDWHPHQWV�LQFOXGHG�RUDFOH�ERQH�LQVFULSWLRQV�DQG�LQVFULSWLRQV�
RQ�DQFLHQW�EURQ]HV军/L�<XDQ�&KLD农��LQVFULSWLRQV�RQ�DQFLHQW�
EURQ]HV�DQG�VWRQH�WDEOHV军+VLDR�0LQJ�+VLHQ农��+DQ�VWRQH�
FDUYLQJV军2X\DQJ�:HQ\XDQ农��SRWWHU\�� HPEURLGHU\�DQG�
IRON�ZRRGFXWV军+VLD�<DQ农��7XQ�KXDQJ�PXUDOV军&KHQ�7DR�
0LQJ�DQG�:X�6KLOX农HWF��7RJHWKHU�ZLWK�+VLDR�&KLQ�ZKR�
KDG�JRQH�WR�VWXG\�LQ�6SDLQ�DQG�+XR�;XHJDQJ�ZKR�IRFXVHG�
RQ�VXUUHDOLVP��WKH�WKHP�ZHUH�WKH�HDUO\�PHPEHUV�RI�WKH�7RQ�
)DQ�*URXS�

$PRQJ�WKH�PHPEHUV�RI�WKH�7RQ�)DQ�*URXS��RQO\�+VLDR�
0LQJ�+VLHQ僦V�$V� LQ�$UW��&RPSOHWH � DQG�/L�<XDQ�&KLD僦V�
$V� LQ�DUW�ZHUH�VHOHFWHG��%XW� LW� LV�QRW�GLIILFXOW� WR�VHH� WKDW�
WKH�REMHFWV�RI�WKHLU�VWXG\�ZHUH�VLPLODU�WR�WKH�FDWHJRULHV�RI�
UHSOLFDV�GLVSOD\HG�LQ�WKH�JDOOHULHV�RI�WKH�1DWLRQDO�0XVHXP�RI�
+LVWRU\��$IWHU�WKH�ELHQQLDO�RSHQHG��RXU�DPEDVVDGRU�WR�%UD]LO�
VHQW�QHZV�WKDW�+VLDR�0LQJ�+VLHQ僦V�$V�LQ�$UW��&RPSOHWH�KDG�
UHFHLYHG�DQ�+RQRUDEOH�0HQWLRQ��+H�DOVR�EULHIO\�GHVFULEHG�
WKH�VW\OH�RI�WKH�ZRUNV�LQ�WKH�6nR�3DXOR�%LHQQLDO��僧7KH�ZRUNV��
ZKHWKHU� VFXOSWXUHV�RU�SDLQWLQJV��DUH� H[WUHPHO\�PRGHUQ��
$OPRVW�DOO�RI�WKH�RLO�SDLQWLQJV�DUH�H[HFXWHG�LQ�DQ�DEVWUDFW��
FXELVW�� IDXYLVW�RU� VXUUHDOLVW� VW\OH��ZKLFK�RUGLQDU\�SHRSOH�
ZLOO� ILQG�KDUG�WR�DSSUHFLDWH�15僨�:KLOH�+VLDR�0LQJ�+VLHQ僦V�
ZRUN�QR�ORQJHU�H[WDQW��ZH�KDYH�WKH�DSSOLFDWLRQ�E\�/L�<XDQ�
&KLD��DQRWKHU�7RQ�)DQ�PHPEHU��ZKLFK�LV�DOPRVW�LGHQWLFDO�WR�
+VLDR僦V�VWDWHPHQW��EXW�ZULWWHQ�LQ�D�PRUH�OXFLG�VW\OH��)URP�
LW��ZH�FDQ�LQIHU�WKH�FRQFHSW�EHKLQG�/L�<XDQ�&KLD僦V�$V�LQ�DUW 
DQG�+VDLR�0LQJ�+VLHQ僦V�$V�LQ�$UW��&RPSOHWH�

僧:LWK�LWV�DQWL�QDWXUDOLVWLF�WHQGHQFLHV�DQG�HPSKDVLV�
RQ� SV\FKRORJLFDO� DFWLYLWLHV��PRGHUQ� DUW� KDV� VXFK�
DWWULEXWHV�DV� VXJJHVWLRQ�� V\PEROLVP�DQG�DEVWUDFWLRQ��
$EVWUDFW�SDLQWLQJ� LV� LWV�PRVW�GLUHFW� H[SUHVVLYH� VW\OH��
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,WV�PDLQ�SULQFLSOHV�KDYH� VRPHWKLQJ� LQ� FRPPRQ�ZLWK�
WKH�DEVWUDFW�EHDXW\�RI�&KLQHVH� LQVFULSWLRQV�RQ�DQFLHQW�
EURQ]HV�DQG�VWRQH�WDEOHV��)RU�VRPH�\HDUV��,�KDYH�VRXJKW�
WKH�FKDUDFWHULVWLFV�RI�RXU�DEVWUDFW�DUW�LQ�&KLQHVH�RUDFOH�
ERQH�LQVFULSWLRQV�DQG�LQVFULSWLRQV�RQ�DQFLHQW�EURQ]HV�LQ�
RUGHU�WR�HQGRZ�P\�ZRUN�ZLWK�WKH�HVVHQFH�RI�PRGHUQLW\��
RXU�QDWLRQDO�WUDLWV�DQG�WKH�PRGHUQ�VSLULW�僨�16

6HHNLQJ�QDWLRQDO� WUDLWV�DQG�PRGHUQLW\� LQ� UHSOLFDV�RI�
&KLQHVH�DUWLIDFWV�ZDV�WKH�PDLQ�H[SHULPHQWDO�JRDO�RI�SDLQWHUV�
LQ�WKLV�SHULRG��7KH�DERYH�VWDWHPHQW�ZDV�ZULWWHQ�LQ�)HEUXDU\�
������ ,Q�1RYHPEHU�RI� WKH�VDPH�\HDU�� WKH�7RQ�)DQ�*URXS�
RUJDQL]HG�E\� WKH�0LQLVWU\�RI�HGXFDWLRQ��$IWHU� WKH�ZRUNV�
RI� VRPH�RI� LWV�PHPEHUV�ZHUH� VHOHFWHG� IRU� WKH�6nR�3DXOR�
%LHQQLDO��7RQ�)DQ�SDLQWHUV�ZHUH�VHQW�WR�WKH� LQWHUQDWLRQDO�
FRPPRGLW\�)DLU�FHOHEUDWLQJ�7KDLODQG僦V�&RQVWLWXWLRQV�'D\�LQ�
'HFHPEHU�������DQG�DOVR�LQFOXGHG�LQ�WKH��WK�1DWLRQDO�)LQH�
$UW�([KLELWLRQ� LQ�6HSWHPEHU�������7KH�1DWLRQDO�3DLQWLQJ�
DQG�&DOOLJUDSK\�H[KLELWLRQ��WKH�H[KLELWLRQ�DW� LQWHUQDWLRQDO�
FRPPRGLW\�IDLU�DQG�WKH�QDWLRQDO�)LQH�$UW�H[KLELWLRQ�ZHUH�
DOO�RUJDQL]HG�E\�WKH�JRYHUQPHQW��7ZR�RI�WKHP�FDUULHG�WKH�
ZRUG�僧QDWLRQDO僨�DQG�WKH�RWKHU�H[KLELWLRQ�ZDV�VXSSRVHG�WR�
僧UHSUHVHQW�&KLQD僨��7KH�WKHPHV�RI�WKHVH�H[KLELWLRQV�QR�GRXEW�
HQFRXUDJHG�DQG�JXLGHG�WKH�\RXQJ�SDLQWHUV�ZKR�ZHUH�HDJHUO\�
VHDUFKLQJ�IRU�僧QDWLRQDO�WUDLWV僨�

7KH�7RQ�)DQ�DUWLVWV�ZHUH�SUHVHQWHG�DW� WKH�&KLQHVH�
SDYLOLRQ�DW� WKH� LQWHUQDWLRQDO�FRPPRGLW\� IDLU� LQ�7KDLODQG�
VKRZFDVLQJ�ERWK�LQGXVWULDO�SURGXFWV�DQG�DUW�H[KLELWV��$SDUW�
IURP�PRGHUQ�ZRUNV�RI�SDLQWLQJ�DQG�FDOOLJUDSK\�� WKH�DUW�
H[KLELWV�DOVR� LQFOXGHG�SKRWRJUDSK\�RI�WKH�DUWLIDFWV�DW�WKH�
10+��EURQ]HV��SRWWHU\�DQG�ODFTXHUZDUH�DV�ZHOO�DV�GR]HQV�
RI�PRGHOV�RI�DUFKLWHFWXUH�DQG�3HNLQJ�RSHUD�FKDUDFWHUV�17 $�

VLPLODU�VHW�XS�ZDV�XVHG�IRU�WKH�VHFRQG�H[KLELWLRQ�RUJDQL]HG�
E\� WKH�10+� IRU� WKH� 6nR�3DXOR�%LHQQLDO��(YHQ� WKRXJK�
+DVLR�0LQJ�+VLHQ�ZRQ�DQ�+RQRUDEOH�0HQWLRQ�ZLWK�DQ�
DEVWUDFW�ZRUN� LQ�WKH�SUHYLRXV�ELHQQLDO�DQG�WKH�6nR�3DXOR�
%LHQQLDO�ZDV�FHQWHUHG�RQ�僧PRGHUQ�DUW僨��WKH�10+�FRQWLQXHG�
ZLWK� LWV�HIIRUWV� WR�XVH�DQFLHQW�&KLQHVH�DUW� IRU�GLSORPDWLF�
SXUSRVHV�DQG�FXOWXUDO�SURSDJDQGD��)RU�WKH��WK�6nR�3DXOR�
%LHQQLDO�LQ�������LQ�DQ�DGGLWLRQ�WR�LVVXLQJ�D�FDOO�IRU�HQWULHV�
DQG�FRPPLVVLRQLQJ�ZRUN�IRU�SDLQWLQJ�DQG�FDOOLJUDSK\�IURP�
DUWLVWV��WKH�10+�VHQW�UHSOLFDV�RI�VHYHQ�EURQ]H�ULWXDO�YHVVHOV�
DQG�WZHQW\�IRXU�ZHDSRQV��IDFVLPLOHV�RI�VL[�DQFLHQW�SDLQWLQJV�
DQG� VRPH� WHQ�GUDZLQJV�RI�DUFKLWHFWXUH�PDLQO\� IRXQG� LQ�
3HNLQJ��7KH�LQWURGXFWLRQ�SXEOLVKHG�LQ�WKH�ELHQQLDO�FDWDORJXH�
ZDV�DOVR�IRFXVHG�RQ�WKHVH�UHSURGXFWLRQV�18�7KH�PDLQ�UHDVRQ�
IRU�VHQGLQJ�WKLV�YDVW�DPRXQW�RI�ZRUNV�WKDW�VHHPHG�WR�KDYH�
OLWWOH�WR�GR�ZLWK�WKH�ELHQQLDO�僧PRGHUQ�DUW僨�WKHPH�ZDV�WKH�
FRPSHWLWLRQ�EHWZHHQ�QDWLRQDOLVW�FKLQD�DQG�FRPPXQLVW�FKLQD�
IRU�WKH�ULJKW�WR�SDUWLFLSDWH�

,Q� -DQXDU\�������RXU�DPEDVVDGRU� WR�EUD]LO�/L�'LMXQ�
WHOHJUDSKHG�WKH�0LQLVWU\�RI�)RUHLJQ�$ǲDLUV�WR�VD\�WKDW�WKH�
35&�ZDV�SUHSDULQJ�WR�DSSO\�WR�WDNH�SDUW�LQ�WKH�6nR�3DXOR�
%LHQQLDO�ZLWK�DQ�H[KLELWLRQ�XQGHU�WKH�WLWOH�僧�����\HDUV�RI�
&KLQHVH�DUW僨��DQG�WKDW� ORFDO�SROLWLFLDQV�DQG�WKH�RUJDQL]HU�
ZHUH�LQFOXGHG�WR�FRQFHGH�WKH�6RYLHW�8QLRQ�DQG�WKH�35&�WKH�
ULJKW�WR�SDUWLFLSDWH�RQ�WKH�JURXQGV�WKDW�DUW�KDG�QR�ERUGHUV��
:KLOH�XUJLQJ�%UD]LO僦V�0LQLVWU\�RI�([WHUQDO�5HODWLRQV�WR�WXUQ�
GRZQ�WKH�35&僦V�UHTXHVW��/L�'LMXQ�WHOHJUDSKHG�7DLZDQ�IRU�
D�TXLFN�GHFLVLRQ�WR�SDUWLFLSDWH��6XEVHTXHQWO\��RXU�0LQLVWU\�
RI�(GXFDWLRQ�PDGH�WKH�GHFLVLRQ�WR� WDNH�SDUW�僧WR�SUHYHQW�
WKH�&RPPXQLVW� IRUP�JDLQLQJ�D� IRRWKROG僨�19�$W� WKH� WLPH��
WKH�35&�SURSRVHG�WR�VKLS�RXW�D�ODUJH�QXPEHU�RI�H[KLELWV�WR�
VKRZ�WKH�GHYHORSPHQW�RI������\HDUV�RI�&KLQHVH�DUW��ZKLFK 
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ZHUH�TXLWH� WHPSWLQJ� WR� WKH�FXUDWRUV�RI� WKH�ELHQQLDO��7KH�
FXOWXUDO�VHFUHWDU\�RI�%UD]LO僦V�0LQLVWU\�RI�([WHUQDO�5HODWLRQV�
VXJJHVWHG� WKDW�7DLZDQ� FRXOG� RUJDQL]H� D� 僧VSHFLILF� DQG�
V\VWHPDWLF�H[KLELWLRQ僨�RXWVLGH� WKH�FRPSHWLWLRQ�FDWHJRU\��
6XFK�DQ�H[KLELWLRQ�ZRXOG�FHUWDLQO\�僧SUHYHQW�WKH�FRPPXQLVWV�
IURP�JDLQLQJ�D�IRRWKROG僨�20 /L�'LMXQ�DOVR�H[SUHVVHG�WKH�YLHZ�
WKDW� LQ�WKH� ORQJ�UXQ��RSSRVLQJ�WKH�35&僦V�SDUWLFLSDWLRQ� LQ�
DUW�H[KLELWLRQV�IRU�SROLWLFDO�UHDVRQV�ZDV�QRW�WKH�EHVW�SROLF\��
,QVWHDG�7DLZDQ�FRXOG�RQO\�UHWDLQ� WKH�ULJKW� WR�僧UHSUHVHQW�
FKLQD僨�E\� UDLVLQJ� WKH�TXDOLW\�RI� WKH�ZRUNV�SUHVHQWHG�� ,Q�
WKH�HQG�� WKH�10+�VHQW����UHSURGXFWLRQV��ZKLFK�PDGH�XS�
WKH� ODUJHVW�SURSRUWLRQ�RI� WKH� H[KLELWV��)RU� WKH� FDSWLRQV�
RI� WKH�H[KLELWV�� HPSKDVLV�ZDV�SODFHG�RQ�僧LQWURGXFLQJ�WKH�
ORQJ�KLVWRU\�RI� WKH�JUHDW�&KLQHVH�FXOWXUH僨�DQG�僧GUDZLQJ�
DWWHQWLRQ�WR�RXU�DQWL�FRPPXQLVW�DQG�DQWL�6RYLHW�JRYHUQPHQW�
SROLF\�DQG�RXU�SHRSOH僦V� IDLWK� LQ�WKH�XOWLPDWH�YLFWRU\�RYHU�
FRPPXQLVP僨��7KH� DQWL�FRPPXQLVW� LPSOLFDWLRQV� RI� WKH�
-\XJJXDQJ�7RZHU� LQ�.LQPHQ�VKRZQ� LQ� WKH�DUFKLWHFWXUDO�
GUDZLQJ�ZHUH�DOVR�KLJKOLJKWHG��21

1HYHUWKHOHVV��DSDUW�IURP�DFKLHYLQJ�WKH�JRDO�RI�H[FOXGLQJ�
WKH�35&�IURP�WKH�ELHQQLDO�D�ODUJH�QXPEHU�RI�UHSURGXFWLRQV�
RI�DQFLHQW�SDLQWLQJV�DQG�DUWLIDFWV�GLG�QRW�KHOS�WR�EULQJ�DERXW�
D�FRQFUHWH��LQ�GHSWK�GLDORJXH�ZLWK�%UD]LO僦V�FRQWHPSRUDU\�DUW�
VFHQH��DQG�ORFDO�UHYLHZV�ZHUH�RYHUVLPSOLÁHG�DQG�RQO\�VKRZHG�
DQ�LQWHUHVW�LQ�WKH�H[RWLFLVP�RI�WKH�SLHFHV�22 /LQ�6KHQJ\DQJ��
D�7DLZDQHVH�PRGHUQ�SDLQWHU� OLYLQJ�LQ�%UD]LO��FULWLFL]HG�WKH�
UHSURGXFWLRQV�DV�僧XQVDWLVIDFWRU\僨�DQG�僧OHVV�VXFFHVVIXO�WKDQ�
H[SHFWHG僨�23 +H�DOVR�SRLQWHG�RXW� WKDW�DUWLVWV�ZKR� WRRN�
SDUW�LQ�WKH�FRPSHWLWLRQ�FDWHJRU\�IDLOHG�WR�DWWUDFW�DWWHQWLRQ�
EHFDXVH�RI�WKH�僧VPDOO�VL]H�RI�WKHLU�SDLQWLQJV�DQG�WKH�VPDOO�
QXPEHU�RI�ZRUNV�VKRZQ僨��7KH�8.��RQ�WKH�FRQWUDU\��ZDV�DEOH�
WR�ZLQ�SUL]HV�E\�VKRZLQJ�VRPH����ZRUNV�E\�WKUHH�DUWLVWV��

ZKLFK�PDQDJHG�WR�GUDZ�WKH� MXU\僦V�DWWHQWLRQ�DQG�FUHDWH�D�
SRZHUIXO�HǲHFW�LQ�WKH�H[KLELWLRQ�YHQXH�24  

7KH�3RUWXJXHVH�FDWDORJXH�RQO\� LQFOXGHG�+VLDR�&KLQ僦V�
:RUN�%��2YHU��P�WDOO��LW�ZDV�DOUHDG\�WKH�ODUJHVW�ZRUN�LQ�WKH�
OLVW�RI�H[KLELWV�25 ,Q�WKLV�\HDU僦V�ELHQQLDO��&KLQ�6XQJ�ZRQ�WKH�
VHFRQG�+RQRUDEOH�0HQWLRQ�IRU�7DLZDQ�ZLWK�KLV�ZRUN�Sun 
)HVWLYDO��(YHQ�WKRXJK�LW�ZDV�QRW�D�PDLQ�SUL]H�� LW�ZDV�YHU\�
HQFRXUDJLQJ�WR�\RXQJ�7DLZDQHVH�PRGHUQ�SDLQWHUV��ZKR�VDZ�
LW�DV�D�PDMRU�YLFWRU\�IRU�WKH�PRGHUQ�SDLQWLQJ�PRYHPHQW��%XW�
MXGJLQJ�IURP�WKH�SUHSDUDWLRQ�SURFHVV��WKH�PRGHUQ�SDLQWLQJ�
VW\OH�EHFDPH� WKH�PDLQVWUHDP�VW\OH� UHSUHVHQWLQJ�7DLZDQ�
LQ�WKH�ELHQQLDO�QRW�VR�PXFK�EHFDXVH�WKH�SDLQWHUV�ZRQ�WKH�
GD\�DJDLQVW�WKH�DUW�LQVWLWXWLRQV�OLNH�WKH�1+1��EXW�EHFDXVH�
RXU�HPEDVV\�XUJHG�WKH�0LQLVWU\�RI�)RUHLJQ�$ǲDLUV�DQG�WKH�
1+0�WKH�DFWLYHO\�FDOO�IRU�VXFK�VXEPLVVLRQV�IURP�SDLQWHUV�

III
“Radical New Painting” 

$V�PHQWLRQHG�DERYH��LQ�XUJLQJ�WKH�7DLZDQHVH�JRYHUQPHQW�
WR�PDNH�D�TXLFN�GHFLVLRQ�WR�SDUWLFLSDWH��RXU�DPEDVVDGRU�
WR�%UD]LO�/L�'LMXQ�GHVFULEHG� WKH�GLSORPDWLF�EDWWOH� LQ� WKH�
WHOHJUDP��僧,I�ZH�GHFLGH�QRW�WR�SDUWLFLSDWH��WKH�&RPPXQLVWV�
ZRXOG�VL]H�WKH�FKDQFH�WR�JDLQ�D�IRRWKROG��VLQFH�%UD]LO�KDV�
KDG�IUHTXHQW�FXOWXUDO�FRQWDFWV�ZLWK�6RYLHW�5XVVLD�DQG�WKH�
35&��$V�IRU�WKH�SDLQWHU�SUHVHQWHG�DW�WKH�H[KLELWLRQ��UDGLFDO�
QHZ�ZRUNV��H[SUHVVLRQLVP��DEVWUDFWLRQ��FXELVP��VXUUHDOLVP�
HWF���DUH�WKH�PRVW�SRSXODU�僨26�$IWHU�SUHSDUDWLRQV�EHJDQ��/L�
'LMXQ�SRLQWHG�RXW�WR�3DR�7VXQ�3HQJ��GLUHFWRU�RI�WKH�10+��
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WKDW� WKH�%UD]LOLDQ�DUW� VFHQH� LV�GRPLQDWHG�E\� WKH� UDGLFDO�
QHZ�DUW僤ZKLOH�UHDOLVWLF�ZRUNV�DUH�QRW�KLJKO\�UHJDUGHG�僨�+H�
DOVR�VDLG�WKDW�VHQGLQJ�ZRUNV�LQ�WKH�VW\OH�RI�+X�4L]KRQJ�DQG�
+VLDR�&KLQ�ZKLFK�KH�KDG�VHHQ� LQ�WKH�PDJD]LQHV�ZRXOG�EH�
僧YHU\僨�PXFK�WR�WKH�WDVWH�RI�WKH�ELHQQLDO�27 $V�D�GLSORPDW��KH�
VKRZHG�D�VXUSULVLQJ�JUDVS�RI�DUW�WUHQGV�DQG�FRQWHPSRUDU\�
VW\OH�� VR�PXFK�VR� WKDW�KH� UHSHDWHGO\� VHQW� WHOHJUDPV�DQG�
OHWWHUV�UHTXHVWLQJ�WKH�VHOHFWLRQ�RI�ZRUNV�RI�僧1HZ�3DLQWLQJ僨��
&OHDUO\��/L�'LMXQ�KDG�D�SUHFLVH�XQGHUVWDQGLQJ�RI�WKH�ELHQQLDO�
FULWHULD�RI�VHOHFWLRQ�DQG�3DR�7VXQ�3HQJ�IROORZHG�KLV�DGYLFH��
$V�D�UHVXOW��WKH�10+僦V�QRWLFH�FDOOLQJ�IRU�VXEPLVVLRQV�WR�WKH�
�WK�6nR�3DXOR�%LHQQLDO�VSHFLILHG�WKDW�WKH�HQWULHV�PXVW�EH�
僧5DGLFDO�1HZ�$UW僨�28

/L�'LMXQ�UHSHDWHGO\�UHFRPPHQGHG�WKH�SODWHV�RI�SDLQWLQJV�
SXEOLVKHG� LQ� 7KH�&RVPRUDPD�3LFWRULDO� WR� WKH�10+��
VKRZLQJ�KLV�IDPLOLDULW\�ZLWK�FRQWHPSRUDU\�DUW�WUHQGV��(YHQ�
WKH�WHOHJUDP�KH�VHQW� IURP�%UD]LO� WR�SURYLGH�WR�WKH�\RXQJ�
SDLQWHUV�IRU�UHIHUHQFH�E\�10+僦V�VWDǲ�VXFK�DV�<DR�*XOLDQJ�
DQG�&KHQ�4LKHQJ僡D�PHDVXUH�RI�KRZ�WKH�10+�DVVLVWHG�
DQG� VXSSRUWHG� \RXQJ�SDLQWHUV�� ,Q�KLV� DUWLFOH� 僧6WRSSLQJ�
&RPPXQLVWV�&XOWXUDO� ,QILOWUDWLRQ�RI�WKH�)UHH�:RUOG僨��/LX�
.XR�6XQJ�TXRWHG�VHYHUDO�RI�WKH�DERYH�PHQWLRQHG�WHOHJUDP�
WR�僧SURYH�WKDW�ZH�ZRQ�D�KXJH�YLFWRU\�RYHU�WKH�FRPPXQLVWV�
LQ�WKH�FXOWXUDO�ZDU�LQ�%UD]LO�DQG�VKRZ�WKDW�RXU�JRYHUQPHQW�
VHQW�PRGHUQ� SDLQWLQJV� WR� WKH� ELHQQLDO� IRU� WKH� VDNH� RI�
VHFXULQJ� WKDW� YLFWRU\�僨�+H�DOVR� FDOOHG�RQ� WKH�1DWLRQDO�
JRYHUQPHQW�WR��

僧(QFRXUDJH�\RXQJ�DUWLVWV�DQG�QXUWXUH�\RXQJ�DUWLVWV��
7KH\�QHHG�WKH�JRYHUQPHQW僦V� OHDGHUVKLS��7KH\�QHHG�WKH�
JRYHUQPHQW
V� VROLGDULW\��7KH\�DUH�D� VWURQJ�DUP\� IRU�
FRXQWHULQJ�WKH�&RPPXQLVWV僦�FXOWXUDO�SURSDJDQGD��7KH\�

KDYH�DFKLHYHG�EULOOLDQW�VXFFHVVHV�DQG�WKH\�ZLOO�ZLQ�PXFK�
JORU\�IRU�RXU�FRXQWU\�RQ�WKH�LQWHUQDWLRQDO�DUW�VFHQH�僨�29

:LWK�WKH�REMHFWLYH�RI�僧FRXQWULHV�WKH�&RPPXQLVWV�FXOWXUDO�
SURSDJDQGD僨��7DLZDQ�HVWDEOLVKHG�WKH�DLP�RI�VHOHFWLQJ�僧1HZ�
SDLQWLQJ僨�IRU�LWV�VHFRQG�DWWHQGDQFH�DW�WKH�6nR�3DXOR�%LHQQLDO�
LQ������� ,Q�WKHLU�DSSOLFDWLRQV��DUWLVWV�VWUHVVHG�HLWKHU�WKHLU�
僧KLJK�UHJDUG�IRU�1HZ�3DLQWLQJ僨�RU�WKH�VW\OLVWLF�GLIIHUHQFH�
EHWZHHQ�WKH�ZRUNV�WKH\�HQWHUHG�IRU�WKLV�DQG�WKH�SUHYLRXV�
ELHQQLDO�WR�KLJKOLJKW�WKHLU�僧QHZQHVV僨��ZLWK�VWDWHPHQWV� OLNH�
僧WKRVH�ZRUNV�ZHUH�FUHDWHG�LQ�WKH�ROG�VW\OH��:KLOH�,�KDYH�EHHQ�
SUDFWLFLQJ�WKH�QHZ�VW\OH�IRU�VRPH�WLPH��,�KDYH�QHYHU�VKRZQ�
LW� LQ�DQ�H[KLELWLRQ��7KLV�ZRUN� LV�P\�PRVW�UHFHQW�SLHFH�僨30 

$IWHU�EHLQJ�QDPHG�LQ�WKH�QRWLFH�DQG�ZULWWHQ�DERXW�LQ�DUWLVW僦�
VXEPLVVLRQ�� WKH� 僧5DGLFDO�1HZ�3DLQWLQJ僨� VW\OH� EHFDPH�
DVVRFLDWHG�ZLWK�WKH�6nR�3DXOR�%LHQQLDO�LQ�WKH�DUWLVW
V�PLQG��
)RU�WKH�10+��僧1HZ�3DLQWLQJ僨�LQFOXGLQJ�WKH�SDLQWLQJ�VW\OHV�
RI�H[SUHVVLRQLVP��DEVWUDFWLRQ��FXELVP�DQG�VXUUHDOLVP��ZLWK�
ZKLFK�7DLZDQ�VKRXOG�FRQWLQXH�WR�SDUWLFLSDWH�LQ�WKH�ELHQQLDO�
IRU�WKH�VDNH�RI�僧DGYHUWLVLQJ�7DLZDQ�DUWLVWLF�DFKLHYHPHQWV僨�
DQG�僧SUHYHQWLQJ�WKH�&RPPXQLVWV僦�LQÁOWUDWLRQ�31僨

$IWHU�WKH�GLUHFWLRQ�RI�僧1HZ�3DLQWLQJ

�ZDV�HVWDEOLVKHG��
WKH�10+�IXUWKHU�PRGLILHG� WKH� VHOHFWLRQ� V\VWHP�ZKHQ� LW�
RUJDQL]HG�VXEPLVVLRQ�IRU�WKH�ELHQQLDO�IRU�WKH�WKLUG�WLPH�LQ�
������7KH�VHOHFWLRQ�ZDV�GLYLGHG�LQWR�WZR�VWDJHV��,Q�WKH�LQLWLDO�
VWDJHV��HDFK�PRGHUQ�SDLQWLQJ�VRFLHW\�RU�DUW�LQVWLWXWLRQ�FRXOG�
UHFRPPHQG�RQH�WR�WKUHH�DUWLVWV�WR�HQWHU�WKH�ÁQDO�VHOHFWLRQ��
RU�WKH�DUWLVWV�FRXOG�EH�VHOHFWHG�E\�D�MXU\�VHW�XS�E\�WKH�10+�
ZLWK�PHPEHUV� IURP�GLIIHUHQW�SDLQWLQJ� VRFLHWLHV�� ,Q� WKH�
VHFRQG�VWDJH��WKH�ILQDO�VHOHFWLRQ�ZRXOG�EH�PDGH�E\�H[SHUWV�
LQYLWHG�E\� WKH�10+�� ,W�ZDV�D� WLPH�RI�JUHDW�DFWLYLW\� IRU�
SDLQWLQJ�VRFLHWLHV��$IWHU�WKH�DIIDLUV�RI�WKH�僧&KLQHVH�0RGHUQ�
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$UW�&HQWHU� 

� DQG� WKH� 僧&KLQ� 6XQJ� LQFLGHQW僨�� WKH�10+�
UHVSRQGHG�WR�WKH�GHPDQGV�RI�WKH�PRGHUQ�SDLQWLQJ�VRFLHWLHV�
DQG�DOORZHG�WKHLU�PHPEHUV�WR�SDUWLFLSDWH�LQ�WKH�VHOHFWLRQ�32 

2Q�WKH�RWKHU�KDQG��E\�WHPSWLQJ�DUWLVWV�ZLWK�WKH�KRQRUV�RI�
UHSUHVHQWLQJ�7DLZDQ��WKH�JRYHUQPHQW�FRXOG�EULQJ�WKH�ZRUNV�
RI�PHPEHUV�RI�SDLQWLQJ�VRFLHWLHV�XQGHU�WKH�FRQWURO�RI� WKH�
VWDWH�PDFKLQHU\��,Q�WKH�HQG��FDQGLGDWHV�DQG� MXU\�PHPEHUV�
ZHUH�QRPLQDWHG�E\�WKH�3XULVW�3DLQWLQJ�6RFLHW\��WKH�7DLFKXQJ�
$UW�VRFLHW\�� WKH�8QLWHG�:DWHUFRORU�6RFLHW\�� WKH� IRXU�VHDV�
$UWLVWV�DVVRFLDWLRQV��WKH�&KDQJ�)HQJ�3DLQWLQJ�6RFLHW\��WKH�
/X�6KH�$UW�6RFLHW\�� WKH�/RRVH�6DQG�3DLQWLQJ�6RFLHW\�� WKH�
$UW�)ULHQGV�3DLQWLQJ�6RFLHW\�� WKH�7RQ�)DQ�*URXS�GLG�QRW�
QRPLQDWH�DQ\�MXU\�PHPEHUV��7KH�UHDVRQV�DUH�XQNQRZQ�DQG�
ZRUWK�ORRNLQJ�LQWR�

$QRWKHU� UHIRUP� LQ� WKH� VHOHFWLRQ�PHWKRG� IRU� WKH��WK�
6nR�3DXOR�%LHQQLDO�ZDV�OLPLWLQJ�WKH�FDWHJRULHV�WR�僧PRGHUQ�
SDLQWLQJ僨�� LQFOXGLQJ�RLO�SDLQWLQJ��ZDWHUFRORU�DQG�SULQW��7KH�
10+�FKDQJHG�WKH�僧ZRRGFXW僨�FDWHJRU\�LQ�WKH�SUHYLRXV�WZR�
ELHQQLDOV�WR�僧SULQW僨��FDQFHOHG�WKH�僧VFXOSWXUH僨�FDWHJRU\��DQG�
SXW� VRPH� LQN�ZRUNV�XQGHU� WKH� 僧ZDWHUFRORU僨�FDWHJRU\�� VR�
WKDW�WKH�HQWULHV�ZRXOG�EH� IRFXVHG� LQ�WKH�DUHD�RI�僧PRGHUQ�
SDLQWLQJ僨��7KH� FDOO� IRU� 僧UDGLFDO� QHZ�DUW僨�PDGH�E\� RXU�
HPEDVV\�LQ�%UD]LO�LQ�WKH�SUHYLRXV�ELHQQLDO�ZDV�PRVW�SUREDEO\�
WKH�PDLQ�UHDVRQ�IRU�WKH�FKDQJH�LQ�WKH�PHGLD�UHTXLUHPHQWV��
,Q� -DQXDU\�������RXU�(PEDVV\� WHOHJUDSKHG� WKH�0LQLVWU\�
RI� )RUHLJQ�$IIDLUV� WR�PDNH� WZR� VXJJHVWLRQV�� RQH�ZDV�
EURDGHQLQJ�WKH�FDQGLGDWHV�WR�LQFOXGH�RYHUVHDV�SDLQWHUV��WKH�
RWKHU�ZDV�WR�VHQG�ZRUNV�WKDW�ZHUH�僧SHUIHDEO\僨� ODUJH�VL]HG��
7KH�SDVW�HQWULHV�DUH�WRR�VPDOO�DQG�QRW� LPSUHVVLYH�HQRXJK�
WR�DWWUDFW�DWWHQWLRQ��7KH�ZRUNV�VKRXOG�EH�FDUHIXOO\�FKRVHQ�
DQG�WKHLU�QXPEHU�VKRXOG�QRW�EH�WRR�ODUJH��SUHIHUDEO\�IURP�
���WR����DW�PRVW�33�$V�LW�ZDV�GLʝFXOW�WR�YLVXDOL]H�LQ�7DLZDQ�

WKH�DFWXDO�H[KLELWLRQ�YHQXH�DW�WKH�0XVHXP�RI�0RGHUQ�$UW��
6nR�3DXOR�� WKH�7DLZDQHVH�RUJDQL]HUV�FRXOG�RQO\�UHVRUW� WR�
JXHVVZRUN�

3UHYLRXVO\�� WKH�10+�RQO\�FRQFHQWUDWHG�RQ�RUJDQL]LQJ�
WKH�HQWULHV�DQG�GLG�QRW�VHQG�VWDǲ�WR�LQVSHFW�WKH�H[KLELWLRQ�
YHQXH�RQ�WKH�VSRW�LQ�%UD]LO��$V�D�UHVXOW��WKH\�GLG�QRW�NQRZ�
WKDW�WKH�GLPHQVLRQV�RI�ZRUNV�ZRXOG�DIIHFW�WKH�YLVXDO�HIIHFW�
LQ�WKH�H[KLELWLRQ�YHQXH�DQG�SRVVLEO\�WKH�FKDQFH�RI�ZLQQLQJ�
DV�ZHOO��%XW� IURP� WKH� �WK�%LHQQLDO�� WKH�10+�EHJDQ� WR�
UHDOL]H�WKDW�WKH�FRQWHQW�RI�ZRUNV�ZDV�QRW�WKH�RQO\�IDFWRU�IRU�
ZLQQLQJ��7KXV��WKH�GLPHQVLRQV�DQG�QXPEHU�RI�ZRUNV�EHFDPH�
WKH�IRFXV�RI�WKH�MXU\��,Q�-XO\�������RXU�HPEDVV\�ZURWH�WR�WKH�
0LQLVWU\�RI�(GXFDWLRQ�DQG�WKH�10+��VXJJHVWLQJ�WKDW�WKH\�
VKRXOG�僧IROORZ�WKH�H[DPSOH�RI�RWKHU�FRXQWULHV�DQG�FKRRVH�
D�IHZ�IDPRXV�DUWLVWV�DQG����WR����SUHIHUDEO\�ODUJH�ZRUNV�LQ�
RUGHU�WR�DWWUDFW�DWWHQWLRQ僨�34�,Q�)HEUXDU\�������WKH�HPEDVV\�
ZURWH�DJDLQ�WR�WKH�10+�VD\LQJ�WKDW�WKH�ZRUNV�WR�EH�VHQW�
僧VKRXOG�QXPEHU� OHVV� WKDQ����DQG�EH�SUHIHUDEO\� ODUJH� LQ�
VL]H僨�35 /DUJH�GLPHQVLRQV��IHZ�ZRUNV�DQG�FRQFHQWUDWLRQ�RQ�
D�IHZ�DUWLVWV�ZHUH�WKH�EDVLF�UHTXHVWV�RI�RXU�HPEDVV\�ZKLFK�
VWRRG�DW�WKH�IURQW�OLQH�RI�WKH�EDWWOHÁHOG�RI�GLSORPDF\�DQG�DUW��
%XW�WKH� MXU\�PHPEHUV�DW�WKH�UHDU�GLG�QRW�IXOO\�XQGHUVWDQG�
WKH�XUJHQF\�RI�WKHVH�UHTXHVWV�DQG�DUJXHG�LQFHVVDQWO\�DERXW�
ZKHWKHU� WR� FKRRVH�DUWLVW�RU�ZRUNV�� ,Q� WKH�HQG�� WKH� WRWDO�
QXPEHU�RI�ZRUNV� IRU� WKLV�ELHQQLDO�ZDV�UHGXFHG��EXW�HDFK�
DUWLVW�VKRZHG�QR�PRUH�WKDQ�IRXU�SLHFHV��.X�)X�6KHQJ僦V�ZRUN�
ZRQ�WKH�WKLUG�+RQRUDEOH�0HQWLRQ�IRU�7DLZDQ�36
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Conjoining modernity and national 
characteristics

A. Abstract style and national tradition

IV

$IWHU� WKH��WK�6nR�3DXOR�%LHQQLDO� LQ������� WKH�10+僦V�
VHOHFWLRQ�H[HUFLVH�HQWHUHG�D�PRUH�VWDEOH� VWDJH��)ROORZLQJ�
WKH�GHEDWH�RQ�PRGHUQ�DUW�VWDUWHG�E\�/LX�.XR�6XQJ�DQG�;X�
)XJXDQ�WKDW� ODVWHG�IURP������WR�������SDLQWHUV�QR� ORQJHU�
EOLQGO\�UHMHFWHG�DEVWUDFW�SDLQWLQJ��7KH�GHEDWH�DOVR� OHG�WKH�
PHGLD�WR�HTXDWH�DEVWUDFWLRQ�ZLWK�PRGHUQ�DUW��,Q�������WKH�
)LIWK�0RRQ�*URXS��ZKLFK�WKH�SURIHVVRUV�/LDR�&KL�&KXQ��6XQ�
'XRFL��<X�-XQ]H�DQG�&KDQJ�/RQJ�<HQ�KDG�MRLQHG��H[KLELWHG�
DW�WKH�10+�DV�SDUW�RI�WKH�SUHYLHZ�RI�D�PRGHUQ�SDLQWLQJ�
H[KLELWLRQ�WR�WUDYHO�WR�WKH�86��7KH�10+�FRXOG�SUREDEO\�IHHO�
WKH�JURZLQJ�PRPHQWXP�RI�WKH�PRGHUQ�SDLQWLQJ�PRYHPHQW��
+HQFH��WKH�LQWURGXFWLRQ�ZULWWHQ�IRU�7DLZDQ僦V�SDUWLFLSDWLRQ�
LQ�WKH��WK�6nR�3DXOR�%LHQQLDO�FRQWDLQHG�D�GLVFXVVLRQ�RI�WKH�
HQWULHV�IRU�WKH�ILUVW�WLPH��$IWHU�QDPLQJ�WKH�WZR�WHQGHQFLHV�
僧FRQVHUYDWLYH� UHDOLVP僨�DQG� 僧UDGLFDO�DEVWUDFWLRQ僨� LQ� WKH�
PRGHUQ�&KLQHVH�SDLQWLQJ� VFHQH�� WKH�ZULWHU�GHVFULEHG� WKH�
GHYHORSPHQW�RI�DEVWUDFW�DUW�LQ�7DLZDQ��

僧,PSDWLHQW�ZLWK�WKH�FRQVWUDLQWV�RI�UHDOLVP��D�JURXS�
RI�\RXQJ�SDLQWHUV�VHHNLQJ� LQQRYDWLRQ�FDWFKHV�XS�ZLWK�
WKLV� QHZ�DSSURDFK�� EUHDNLQJ�ZLWK� FRQYHQWLRQV� DQG�
H[WUDFWLQJ�WKH�SURSHUWLHV�RI�FRQFUHWH�WKLQJV��XVLQJ�WKHLU�
SXUH�LPDJLQDWLRQ�WR�FUHDWH�QDPHOHVV�IRUPV僤7KH�FXUUHQW�
RI�WKH�QHZ�DEVWUDFW�DUW�KDV�SURPSWHG�ÁJXUDWLYH�DUWLVW�WR�
FDUU\�RXW�H[SHULPHQWV�RI�GLVWRUWLRQ��$EVWUDFW�DUWLVWV��RQ�

WKH�RWKHU�KDQG��WU\�WR� LQFRUSRUDWH�WKH�HVVHQFH�RI�WKHLU�
QDWLRQDO�WUDGLWLRQ��VXFK�DV�H[SUHVVLRQ�RI�D�僧ORIW\��VLPSOH�
DQG�VXEOLPH僨�VSLULW�RU�DQ�僧DUFKDLF�DQG�SODLQ�PDQQHU��
DQG�WKH�XVH�RI�EODFN�DQG�ZKLWH�WRQHV�DQG�JROG�DQG�UHG�
FRORUV�僨�37

  
7KLV� WH[W� VXPPHG�XS�WKH� LQLWLDO� UHVXOW�RI� WKH�10+僦V�

DWWHPSWV�DW�SLFNLQJ�RXW�DQG�XQLI\LQJ� WKH� 僧5DGLFDO�1HZ�
3DLQWLQJ

� VW\OH�VLQFH�������:KLOH�SUDLVLQJ�DEVWUDFW� IRU� LWV�
UHFHSWLRQ�RI� WKH�QDWLRQDO� WUDGLWLRQ�� WKH�10+�FRXOG�QRW�
KHOS�EXW�DSSO\�WKH�VLPSOLÁHG�ORJLF�RI�WKH�RSSRVLWLRQ�EHWZHHQ�
僧DEVWUDFW�DUW僨�DQG�僧ILJXUDWLYH�DUW僨�XQGHU�WKH� LQIOXHQFH�RI�
7DLZDQHVH�DUW�FULWLFLVP��:KLOH�IRUPDOLVP�ZDV�QRW�GRXEWHG�
WKH�FKLHI�DHVWKHWLF�FRQFHUQ�RI�SDLQWHUV�DW�WKH�WLPH��RSSRVLQJ�
DEVWUDFW�DUW�WR�ÁJXUDWLYH�DUW�PHDQW�WKDW�WKH�僧5DGLFDO�1HZ�
$UW

� WKDW�RXU�HPEDVV\�UHFRPPHQGHG�VHOHFWLQJ�� LQFOXGLQJ�
QHZ�SDLQWLQJ� VW\OHV� VXFK�DV� H[SUHVVLRQLVP��DEVWUDFWLRQ��
FXELVP�DQG� VXUUHDOLVP��ZRXOG� QRZ�EH� OLPLWHG� WR� 僧QHZ�
DEVWUDFW�DUW僨��DV�RSSRVHG�WR�FRQVHUYDWLYH�ÁJXUDWLYH�DUW�DQG�
UHDOLVP��(YHQ�WKRXJK�DUWLVWV�PLJKW�KDYH�RWKHU�DHVWKHWLF�DUW�
HVWDEOLVKHG�E\�WKH�H[KLELWLRQ�PHFKDQLVP��$V�IRU�WKH�FRQWHQW�
RI�ZRUNV�� LW�ZDV�LQWHUSUHWHG�SUHGRPLQDQWO\�LQ�WHUPV�RI�WKH�
僧QDWLRQDO�WUDGLWLRQ僨��ZKLOH�WKH�VLJQLILFDQFH�RI�DUWLVWV�XVLQJ�
H[SHULPHQWDO�WHFKQLTXHV�WR�H[SUHVV�WUDGLWLRQDO�PHDQLQJ�ZDV�
LJQRUHG�

:KLOH�HVWDEOLVKLQJ�D�FOHDUHU�GLUHFWLRQ�RI�VHOHFWLRQ�� WKH�
10+�DEROLVKHG� WKH� VHOHFWLRQ�PHWKRG�RI�QRPLQDWLRQ�E\�
PRGHUQ�SDLQWLQJ�VRFLHWLHV�IRU�WKLV�\HDU僦V�ELHQQLDO�� ,QVWHDG��
D�VHOHFWLRQ�FRPPLWWHH�RI�ÁYH�PHPEHUV�ZDV�VHW�XS��ZLWK�WZR�
PHPEHUV�DSSRLQWHG�E\�WKH�10+�DQG�WKUHH�PHPEHUV�FKRVHQ�
E\�DUWLVWV�ZKR�KDV�SUHYLRXVO\�SDUWLFLSDWHG�LQ�WKH�6nR�3DXOR�
%LHQQLDO��$�NLQG�RI� LQWHUQDO�SURPRWLRQ�V\VWHP�UHVHPEOLQJ�
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D� VDORQ� FDPH� LQWR� EHLQJ�� 7KH�10+�DOVR� FKDQJHG� WKH�
FDWHJRULHV�WR�IRXU�W\SHV�RI�僧PRGHUQ�DUW僨��LQFOXGLQJ�SDLQWLQJ��
SULQW�� VFXOSWXUH�DQG�PRGHOLQJ��DQG�VWLSXODWHG� WKDW�僧HDFK�
DUWLVW�PD\�HQWHU�XS�WR�ÁYH�ZRUNV僨��7KH�ZLGWK�RI�RLO�SDLQWLQJV�
VKRXOG�QRW�H[FHHG�����FP��UHVWULFWLRQV�ZRXOG�EH�UHOD[HG�IRU�
KXJH�ZRUNV�WKDW�FRXOG�EH�IROGHG�DQG�FDVHG�XS�IRU�VKLSSLQJ���
7KH�RʝFLDO�VDORQ�WKDW�ZDV�JUDGXDOO\�HYROYLQJ�ZRXOG�DGRSW�
WKH�SULQFLSOH�RI�HTXDO�VKDULQJ�IRU�WKH�WLPH�EHLQJ��DQG�ZRXOG�
QRW� FRQVLGHU� VHQGLQJ�D� VLQJOH� DUWLVW�ZLWK� VHYHUDO� ODUJH�
ZRUNV��6LQFH�HDFK�DUWLVW� VHOHFWHG�ZDV�UHSUHVHQWHG�E\�RQH�
ZRUN�RQO\�� WKH�RYHUDOO� HIIHFW� LQ� WKH�H[KLELWLRQ�YHQXH�ZDV�
IUDJPHQWDU\�DQG�QRW�XQLÁHG��/LX�.XR�6XQJ僦V�ZRUN�ZDV�WKH�
RQO\�7DLZDQHVH�ZRUN�LQFOXGHG�LQ�WKH�3RUWXJXHVH�H[KLELWLRQ�
FDWDORJXH��ZKLOH�=KDQJ�-LH僦V�ZDWHUFRORU��3DUNLQJ�/RW�ZRQ�WKH�
+RQRUDEOH�0HQWLRQ�IRU�7DLZDQ�

$IWHU�7DLZDQ�SDUWLFLSDWHG� LQ� IRXU� FRQVHFXWLYHV� 6nR�
3DXOR�%LHQQLDOV�ZLWKRXW�ZLQQLQJ�DQ\�PDMRU� SUL]HV� WKH�
10+�EHFDPH�SDUWLFXODUO\�FDXWLRXV�ZKHQ�LW�RUJDQL]HG�WKH�
VHOHFWLRQ�H[HUFLVH� LQ�������'LUHFWRU�3DR�7VXQ�3HQJ�FDOOHG�
D�PHHWLQJ�EHIRUH�WKH�VHOHFWLRQ�FRPPLWWHH�PHW��H[SUHVVLQJ�
WKH�KRSH�RI�僧IXUWKHU�KHOSLQJ�RXU�DUWLVWV�WR�WULXPSK�LQ�WKH�
LQWHUQDWLRQDO�DUW�VFHQH�E\�GHPRQVWUDWLQJ�WKHLU�HQRUPRXV�
WDOHQW�僨38�1HYHUWKHOHVV��WKHUH�ZDV�QR�PDMRU�EUHDNWKURXJK�LQ�
WKH�VHOHFWLRQ�PHWKRG��$SDUW�IURP�FDQFHOLQJ�WKH�FDWHJRULHV�RI�
VFXOSWXUH�DQG�PRGHOLQJ�DQG�DGGLQJ�WKH�FDWHJRU\�RI�SDWWHUQ�
GHVLJQ��WKH�RQO\�RWKHU�FKDQJHV�ZHUH�DOORZLQJ�MXU\�PHPEHUV�
WR�PDNH�QRPLQDWLRQV�DQG�LQFUHDVLQJ�WKH�QXPEHU�RI�ZRUNV�
WKDW�FRXOG�EH�HQWHUHG�E\�HDFK�VHOHFWHG�DUWLVW��%XW��XOWLPDWHO\��
PRVW�RI�WKH�VHOHFWHG�DUWLVWV�HQWHUHG�RQH�ZRUN�RQO\��FDXVLQJ�
DUWLVWV�VXFK�DV�+DQ�+VLDQJ�1LQJ��:X�+DR�DQG�&KHQ�7LQJ�
6KLE� WR� LQGLFDWH� WKHLU� ODFN�RI� LQFOLQDWLRQ� WR�SDUWLFLSDWH��
5HJDUGLQJ�WKH�LQYLWDWLRQ�RI�SDVW�SDUWLFLSDQWV�WR�VHUYH�RQ�WKH�

MXU\��DUWLVWV�ZKR�ZHUH�QRW�VHOHFWHG�TXHVWLRQHG�WKH�IDFW�WKDW�
VRPH�SDLQWLQJ�VRFLHWLHV�ZHUH�RYHUO\�UHSUHVHQWHG�39� ,Q� WKH�
HQG��&KHQ�7DR�0LQJ��ÁYH�ZRUNV���&KXDQJ�&KH��ÁYH�ZRUNV���
:X�+DR��WKUHH�ZRUNV���<DQJ�<X\X��VL[�ZRUNV��DQG�VL[�RWKHU�
DUWLVWV��RQH�ZRUN�HDFK��ZHUH�VHOHFWHG��%XW�GXH�WR�WKH�FKDQJH�
LQ�WKH�H[KLELWLRQ�V\VWHP��QR�QRPLQDWLRQV�ZHUH�SXW�IRUZDUG�
WR�WKH�%UD]LOLDQ�RUJDQL]HU��WKXV�WHUPLQDWLQJ�7DLZDQ僦V�UHFRUG�
RI�ZLQQLQJ�+RQRUDEOH�0HQWLRQV�LQ�HQWULHV�ZHUH�DOVR�SXW�LQ�
WKH�VKDGH�40

B. Majestic “combined works”
$SSDUHQWO\�� WKH�10+�UHYLHZHG�WKLV�EHIRUH�RUJDQL]LQJ�

7DLZDQ僦V�SDUWLFLSDWLRQ� LQ� WKH��WK�6nR�3DXOR�%LHQQLDO� LQ�
������,Q�1RYHPEHU�������WKH�10+�ZURWH�WR�RXU�0LQLVWU\�RI�
)RUHLJQ�$ǲDLUV�DVNLQJ�RXU�HPEDVV\�LQ�%UD]LO�WR�H[SORUH�WKH�
SRVVLELOLW\�RI�僧LQFUHDVLQJ僨�WKH�OREE\LQJ�RI�WKH� MXU\�DQG�WKH�
VL]H�RI�WKH�H[KLELWLRQ�VSDFH��7KH�HPEDVV\�UHSOLHG�WKDW�WKH�VL]H�
RI�WKH�H[KLELWLRQ�VSDFH�GHSHQGHG�HQWLUHO\�RQ�WKH�GLPHQVLRQV�
DQG�QXPEHUV�RI�ZRUNV�HQWHUHG�E\�HDFK�FRXQWU\��,Q�WKH�SDVW��
7DLZDQ�GLG�QRW�HQWHU�D�ODUJH�QXPEHU�RI�ZRUNV��DQG�WKH\�ZHUH�
僧UDUHO\�KXJH�LQ�VL]H僨��,Q�IDFW��PRUH�WKDQ�RQFH��WKH\�KDG�WR�
LQYLWH�7DLZDQHVH�SDLQWHUV�OLYLQJ�LQ�%UD]LO�WR�SURYLGH�ZRUNV�WR�
ÁOO�XS�WKH�H[KLELWLRQ�VSDFH�41�7KH�HPEDVV\僦V�UHSO\�PD\�KDYH�
VSXUUHG�WKH�10+�WR�LQWURGXFH�UDGLFDO�UHIRUPV��7KLV�WLPH��
WKH\�GHFLGHG�RQ�WKH�DUWLVWV�WR�EH�LQYLWHG�ÁUVW��ZKR�ZRXOG�WKHQ�
SURSRVH�ÁYH�WR�HLJKW�ZRUNV�WR�EH�HQWHUHG��7KH�VL]H�RI�ZRUNV�
DOORZHG�FRXOG�QRZ�UDQJH�IURP�VL]H����WR������7KH�10+�DOVR�
VHW�GRZQ�WKH�UHTXLUHPHQW�IRU�DUWLVWV�DQG�ZRUNV�IRU�WKH�ÁUVW�
WLPH�

���3RVVHVV�D�VROLG�DUWLVWLF�IRXQGDWLRQ�DQG�EDFNJURXQG�
DQG� KDYH� H[KLELWHG�ZRUNV� WKDW� FDQ� EH� WDNHQ� LQWR�
FRQVLGHUDWLRQ�
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��� $UH� IDPLO LDU� ZLWK� WKH� FRQWHQW� DQG� WUHQGV� RI�
FRQWHPSRUDU\�LQWHUQDWLRQDO�DUWLVWLF�EDVHG�RQ�WKHLU�VROLG�
IRXQGDWLRQ��
���6XFK�ZRUNV�VKRXOG�DOVR�EH�SRZHUIXO�DQG�LPSRVLQJ�DQG�
EH�DEOH�WR�GHPRQVWUDWH�WKH�XQLTXH�FKDUDFWHU�RI�&KLQHVH�
FXOWXUH�42

$SDUW� IURP� FKDQJHV� WR� WKH� QXPEHU� RI� HQWULHV� DQG�
GLPHQVLRQV�RI�ZRUNV�� WKH�10+�DOVR� WULHG� WR�QDPH� WKH�
TXDOLWLHV�RI�WKH�ZRUNV�WKDW� LW�H[SHFWHG�WR�VHOHFW��+RZHYHU��
LW� LV�GLIILFXOW�WR�XQGHUVWDQG�SUHFLVHO\�ZKDW�LW�PHDQW�E\�WKH�
ZRUGV�僧SRZHUIXO�DQG�LPSRVLQJ�DQG�EH�DEOH�WR�GHPRQVWUDWH�
WKH�XQLTXH�FKDUDFWHU�RI�&KLQHVH�FXOWXUH僨��7KH�LQWURGXFWLRQ�WR�
WKH�H[KLELWLRQ�PHUHO\�UHIHUUHG�EULHI�WR�P\VWLFLVP��SRWHQWLDO�
UHOLJLRXV�PHDQLQJV�DQG�&KLQHVH�]HQ��ZLWKRXW�SLQSRLQWLQJ�DQ\�
VSHFLÁF�HQWU\��:H�FDQ�RQO\�LGHQWLI\�VRPH�VXFK�DVVRFLDWLRQV�
LQ� WKH� HQWU\� VXEPLWWHG�E\�/LX� 6KHQJ�-XQJ�43 7KXV�� WKH�
H[KLELWLRQ�LQWURGXFWLRQ�IRU�WKH��WK�6nR�3DXOR�%LHQQLDO�FDQ�
RQO\�EH�VHHQ�DV�WKH�EHJLQQLQJ�RI�D�QDWLRQDO�FRQVFLRXVQHVV��
:H�KDYH�WR�ORRN�WR�WKH�IROORZLQJ�ELHQQLDO�LQ������IRU�PRUH�
GHWDLOHG� GHILQLWLRQV� DQG� H[SODQDWLRQV��ZKHQ� WKH�10+�
SXEOLVKHG�D�&KLQHVH�DQG�(QJOLVK�FDWDORJXH�IRU�WKH�ÁUVW�WLPH��
,Q�WKH�GRFXPHQW�FDOOLQJ�IRU�HQWULHV�WR�WKH���WK�6nR�3DXOR�
%LHQQLDO�� LW�VSHFLILHG�WKDW�WKH�僧VW\OH�DQG�FRQWHQW�RI�ZRUNV僨�
PXVW�PHHW�WKH�IROORZLQJ�UHTXLUHPHQWV�

���0RGHUQ�ZRUNV�LQ�D�UDGLFDO�QHZ�VW\OH�
���7KH�PRVW�UHFHQW�DQG�PHDQLQJIXO�ZRUNV�RI�WKH�DUWLVW�
���$EOH�WR�H[SUHVV�WKH�QDWLRQDO�FKDUDFWHU��3RZHUIXO�DQG�
PDMHVWLF�ZRUNV�WKDW�DUH�LQVSLULQJ��FRPIRUWLQJ�DQG�QREOH�
LQ�VSLULW�
���:RUNV�WKDW�NHHS�DEUHDVW�ZLWK�LQWHUQDWLRQDO�WUHQGV��RU�
DUH�HYHQ�DKHDG�RI�LQWHUQDWLRQDO�WUHQGV�44 

7KHVH� IRXU� UHTXLUHPHQWV�ZHUH�RXWOLQHG�DV�D� UHVXOW�RI�
WKH�10+�VHQGLQJ�DQ�REVHUYHU�<X�+XDQVX�WR� LQVSHFW� WKH�
H[KLELWLRQ�YHQXH�RI� WKH�6nR�3DXOR�%LHQQLDO�RQ� WKH� VSRW��
DIWHU� LW� IDLOHG�WR�JHW� WULSV�RQ�KRZ�WR�ZLQ�SUL]HV� IURP�RXU�
(PEDVV\� LQ�%UD]LO� LQ�������$SDUW� IURP�VXJJHVWLQJ�WR� WKH�
ELHQQLDO�VHFUHWDU\�WKH�GRQDWLRQ�RI�D�SUL]H�E\�7DLZDQ�LQ�D�
ELG�WR�LQÂXHQFH�WKH�ELHQQLDO�MXU\僦V�GHFLVLRQ��<X�+XDQVX�DOVR�
FDUHIXOO\�VWXGLHG�WKH�ZRUNV�DQG�WKH�DOORFDWLRQ�RI�VSDFH�LQ�WKH�
H[KLELWLRQ�YHQXH��+H�UHSRUWHG�RQ�KLV�ÁQGLQJV�DW�WKH�PHHWLQJ�
RI� WKH�10+僦V�SUHSDUDWRU\� FRPPLWWHH� IRU� WKH� ��WK�6nR�
3DXOR�%LHQQLDO�LQ������45�$FFRUGLQJ�WR�KLV�REVHUYDWLRQV��WKH�
ZRUNV�DW�WKH�ELHQQLDO�VKRZHG�WKH�IROORZLQJ�FKDUDFWHULVWLFV��
僧���KXJH� LQ�GLPHQVLRQV�� ODUJH� LQ�QXPEHU�DQG�QHZ� LQ�VW\OH�
�EROG�DQG�GDULQJ������DEOH�WR�UHSUHVHQW�WKH�QDWLRQDO�VSLULW�
DQG�FRPIRUW�YLHZHUV�LQ�D�FKDRWLF�ZRUOG����� LQWHUQDWLRQDO�����
/DUJH�SDLQWLQJV�FDQ�EH� LQ�WKH�IRUP�RI�FRPELQHG�ZRUNV�RU�
PRXQWHG�DV�D�VFUROO�WR�IDFLOLWDWH�WUDQVSRUW�僨�2Q�<X�+XDQVX僦V�
UHFRPPHQGDWLRQ��RLO�SDLQWLQJV�VXEPLWWHG�FRXOG�QRZ�EH�PXFK�
ODUJHU�LQ�VL]H��+RZHYHU��ZRUNV�ODUJHU�WKDQ�VL]H�����VKRXOG�EH�
LQ�WKH�IRUP�RI�僧FRPELQHG�ZRUNV僨��ZKLOH�WKH�KHLJKW�RI�VFUROOV�
VKRXOG�QRW�H[FHHG�����FP��DQG�WKHLU�ZLGWK�VKRXOG�QRW�H[FHHG�
��P�

7KH�GHVLJQDWLRQ� 僧FRPELQHG�ZRUNV僨� �僧SLQ�KH� ]KXDQJ�
]KL僨��ZDV�D�QHZ�LQYHQWLRQ�RI�WKH�VHOHFWLRQ�SURFHVV�IRU�WKH�
��WK�%LHQQLDO�� ,W�UHIHUUHG�WR�RYHUVL]HG�ZRUNV�ZKLFK�VKRXOG�
EH�PDGH�XS�RI�DW�OHDVW�WZR�SDQHOV�PRXQWHG�WRJHWKHU��僧7KH\�
VKRXOG�EH�XVHG�僨��FODXVH����$SDUW�IURP�UHIHUULQJ�WR�D�PHWKRG�
RI�PRXQWLQJ��WKH�WHUP�僧SLQ�KH�]KXDQJ�]KL僨��SLHFLQJ�WRJHWKHU�
LQVWDOOLQJ��FDQ�DOVR�EH�VHHQ�DV�D�PXOWLSOH�PHWDSKRU�IRU�WKH�
VWUDWHJLHV�RI�D�FRXQWU\�WU\LQJ�WR�DVVHUW�LWV�FXOWXUDO� LGHQWLW\�
LQ� DQ� H[KLELWLRQ�PHFKDQLVP�� ,W� VXJJHVWV� WKDW� DIWHU� VL[�
VHOHFWLRQV�H[HUFLVHV��WKH�7DLZDQHVH�ILQDOO\�IRXQG�D�VW\OH�RI�
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SUHVHQWDWLRQ�WKDW�FRXOG�PHDVXUH�XS�WR�WKH�VWDQGDUG�DW�DQ�
LQWHUQDWLRQDO�ELHQQLDO�EDVHG�RQ�DQ�H\HZLWQHVV�DFFRXQW�RI�
WKH�H[KLELWLRQ�YHQXH�DQG�HQWULHV��,W�DOVR�VXJJHVWV�WKDW�DIWHU�
SURORQJHG�HIIRUWV�RI�僧FRQMRLQLQJ僨�PRGHUQLW\�DQG�QDWLRQDO�
FKDUDFWHULVWLF�� WKH\�FDPH�XS�ZLWK�PRUH�VSHFLILF�DHVWKHWLF�
UHTXLUHPHQWV� LQ� WKH�FXUDWRULDO�GLVFRXUVH�� HYHQ� WKRXJK� LW�
ZDV�D� ORQJ�ZD\� IURP�EHLQJ�D�FOHDU�DQG�XQLILHG�DHVWKHWLF�
GLVFRXUVH��7KH� UHTXLUHPHQW� RI� ODUJH� GLPHQVLRQV�� ODUJH�
QXPEHU�RI�ZRUNV�DQG�WKH�僧KH�MLQ僨�PHWKRG�RI�PRXQWLQJ�ZHUH�
PHW�E\�VHYHUDO�SDLQWHUV�VHOHFWHG�IRU�WKLV�ELHQQLDO�� LQFOXGLQJ�
/LX�.XR�6XQJ��WHQ�HQWULHV���/LDR�6KLRX�3HQJ��VL[�HQWULHV���
)RQJ�&KXQJ�5D\��IRXU�HQWULHV��DQG�/L�-LD]KRQJ��RQH�HQWU\���
&RPELQHG�ZRUNV�WKDW�ZHUH�WZR�WR�WKUHH�PHWHUV�ZLGH�ZHUH�
DQRWKHU�GLVWLQJXLVKLQJ�IHDWXUH�RI�WKH�HQWULHV�IRU�WKH���WK�6nR�
3DXOR�%LHQQLDO�LQ������46

7KH�ZRUNV�VHOHFWHG�IRU�WKH���WK�6nR�3DXOR�%LHQQLDO� LQ�
�����DOVR�PHW�WKH�IRXU�DERYH�PHQWLRQHG�UHTXLUHPHQWV�DQG�
VHYHUDO�RI�WKHP�ZHUH�僧FRPELQHG�ZRUNV僨�47�7KH\�LQFOXGHG�/LX�
<RQJ僦V�:RQGHUIXO�&ORXG��VHW�RI�WZR�SDQHOV���/LX�.XR�6XQJ僦V�
0LGQLJKW� 6XQ�1R�� � �VHW� RI� VHYHQ�SDQHOV�� DQG�0LGQLJKW�
6XQ�1R��� �VHW�RI� ILYH�SDQHOV���DV�ZHOO�DV�&KHQ�7LQJ�6KL僦V�
'D\EUHDN�,� �VHW�RI�WKUHH�SDQHOV���'D\EUHDN�,,� �VHW�RI�IRXU�
SDQHOV���,QVWDQWDQHRXV��VHW�RI� IRXU�SDQHOV��DQG�'DZQ��VHW�
RI� IRXU�SDQHOV���(YHQ� IRU�ZRUNV�ZKLFK�GLG�QRW�FRQVLVW�RI�
VHSDUDWH�SDQHOV�PRXQWHG�WRJHWKHU��WKH�FRPSRVLWLRQ�VKRZHG�
WKH�FRPELQDWLRQ�RI�GLǲHUHQW�W\SHV�RI� LPDJHU\��7KH�VDPSOH�
SULQFLSOH�DSSOLHG�WR�WKH�FRYHU�RI�WKH�FDWDORJXH�SXEOLVKHG�E\�
WKH�10+�DQG�WKH�SODWHV�LQVLGH��7KH�SUHVV�UHOHDVH�KLJKOLJKWHG�
WKH� IDFW� WKDW� 僧WKHUH�DUH�TXLWH�D� IHZ�ZRUNV�RYHU� VL]H�����
PDGH�XS�RI� WZR�ZRUNV�PRXQWHG� WRJHWKHU�RU�PRXQWHG�DV�
VFUROOV僨��D�VLJQ�RI�WKH�LPSRUWDQFH�DWWDFKHG�WR�WKH�H[KLELWLRQ�
E\�SDLQWHUV�DW�KRPH�DQG�DEURDG僨��%XW�E\�WKH���WK�%LHQQLDO�

LQ�������僧FRPELQHG�ZRUNV僨�ZHUH�QR�ORQJHU�D�UHTXLUHPHQW�LQ�
WKH�VHOHFWLRQ�SURFHVV��7KLV�WLPH��WKH�10+�PDGH�D�VKRUWOLVW�
RI� FDQGLGDWHV��ZKR�ZHUH� WKHQ� HOHFWHG�E\�EDOORW��(QWULHV�
ZHUH�UHTXLUHG� WR�EH�僧QR�VPDOOHU� WKDQ�VL]H����僨�DQG�WKHLU�
QXPEHUV�VKRXOG�EH�DURXQG�僧HLJKW�WR�WHQ僨�� ,Q�RWKHU�ZRUGV��
RQO\�WKH�UHTXLUHPHQW�RI�ODUJH�GLPHQVLRQV�DQG�ODUJH�QXPEHU�
RI�ZRUNV�QHHGHG�WR�EH�PHW��ZKLOH�WKH�FRQWHQW�RI�ZRUNV�ZDV�
UHTXLUHG�WR�EH�DV�LQQRYDWLYH�DV�SRVVLEOH��7KH�RWKHU�DHVWKHWLF�
UHTXLUHPHQWV�RI�SDVW�ELHQQLDOV�ZHUH�QRW�PHQWLRQHG�48 During 
WKH�SUHSDUDWLRQV� IRU� WKLV� ELHQQLDO� �������������7DLZDQ�
VXIIHUHG�D� VHULHV�RI�GLSORPDWLF�GHIHDWV�DQG� LWV� FODLP� WR�
UHSUHVHQW�僧&KLQD�LQ�WKH�LQWHUQDWLRQDO�DUHQD�ZDV�LQFUHDVLQJO\�
FKDOOHQJHG��7KH�&KLQHVH� FDWDORJXH�ZDV� UHGXFHG� LQ� VL]H��
0RUHRYHU��VRPH�ORFDO�PRGHUQ�SDLQWHUV��VXFK�DV�+DQ�+VLDQJ�
1LQJ�DQG�3HQJ�:DQFKL�ZKR�ZHUH�VHOHFWHG��KDG�JRQH�DEURDG��
7KH\�GHFOLQHG�WKH�LQYLWDWLRQ�WR�SDUWLFLSDWH�ZLWK�WKH�H[FXVH�
WKDW�WKH\�KDG�RWKHU�H[KLELWLRQ�FRPPLWPHQWV��,Q�WKH�HQG��IRXU�
\RXQJHU�SDLQWHUV��LQFOXGLQJ�.RR�&KXQJ�.XDQJ��ZHUH�VHQW�

,W�ZDV� WKH� ODVW� WLPH�7DLZDQ�SDUWLFLSDWHG� LQ� WKH�6nR�
3DXOR�%LHQQLDO��,WV�HǲRUWV�WR�WDNH�SDUW�LQ�WKH� MXU\�GHFLVLRQ�
WR� LQFUHDVH� WKH�FKDQFH�RI�ZLQQLQJ�PDMRU�SUL]HV� IRU�\HDUV�
ILQDOO\�FDPH�WR�VRPH�IUXLWLRQ��ZKHQ�WKH�RUJDQL]HU� LQYLWHG�
/LP�.DF�.HRQJ��KHDG�RI� WKH� ILQH�DUWV�GHSDUWPHQW�DW� WKH�
SROLWLFDO�ZDUIDUH� FROOHJH�� WR� VHUYH�RQ� WKH� MXU\��+RZHYHU��
WKH�10+�PHUHO\� HPSKDVL]HG� WKH� QHHG� IRU� ODUJH�VL]HG�
ZRUNV�DQG� ODUJH�QXPEHUV�RI�HQWULHV��DQG�IDLOHG�WR�SURYLGH�
DQ� LQ�GHSWK�GLVFRXUVH�RQ�WKH�DEVWUDFW�VW\OH�ZKLFK�ZDV�QR�
ORQJHU�WKH�PDLQVWUHDP�RI� LQWHUQDWLRQDO�FRQWHPSRUDU\�DUW��
$V� LQ� WKH�SDVW�� WKH�H[KLELWLRQ� LQWURGXFWLRQ�UHLWHUDWHG�WKH�
GLǲHUHQFH�EHWZHHQ�HDVWHUQ�DQG�ZHVWHUQ�FLYLOL]DWLRQV��DQG�WKH�
DEVWUDFW�WHQGHQFLHV�LQ�WKH�&KLQHVH�FRQFHSWLRQ�RI�QDWXUH�DQG�
ZRUOGYLHZ�49�'HVSLWH�KDYLQJ�RQH�RI� LWV�QDWLRQDO�VHUYLQJ�RQ 
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WKH� MXU\��7DLZDQ�HYHQWXDOO\�IDLOHG�WR�ZLQ�DQ\�PDMRU�SUL]HV�
DW�WKH�LPSRUWDQW�YHQXH�RI�FRQWHPSRUDU\�DUW��WKH�6nR�3DXOR�
%LHQQLDO�

V
Conclusion

$IWHU�7DLZDQ�DQG�%UD]LO�EURNH�Rǲ�GLSORPDWLF�UHODWLRQV�
LQ�$XJXVW������� WKH�RUJDQL]HU�RI� WKH�6nR�3DXOR�%LHQQLDO�
VWRSSHG� VHQGLQJ� LWV� H[KLELWLRQ�SURVSHFWXV� WR� WKH�10+��
ZKLFK�PHDQW�WKDW�7DLZDQ�FRXOG�QR�ORQJHU�UHSUHVHQW�&KLQD�
DW�WKH�ELHQQLDO��:LWK�WKH�FORVXUH�RI�RXU�(PEDVV\�LQ�%UD]LO��
ZH�DOVR�ORVW�DQ�RXWSRVW�IRU�REVHUYLQJ�WKH�6nR�3DXOR�%LHQQLDO�
DQG�7DLZDQ�KDG�QR�PRUH�GLSORPDWV�RQ�WKH�IURQW� OLQH�WKDW�
FRXOG� VHQG�EDFN� LQIRUPDWLRQ�DQG�VXSSRUW� WKH� VHWWLQJ�XS�
RI�WKH�H[KLELWLRQ��,Q�WKH�FRXUVH�RI�HLJKW�ELHQQLDOV��D�EDWWOH�
WKDW�ODVWHG�VHYHQWHHQ�\HDUV��WKH�10+�DQG�RXU�(PEDVV\�LQ�
%UD]LO�ZRUNHG�FORVH�WRJHWKHU��ZLWK�WKH�0LQLVWU\�RI�)RUHLJQ�
$IIDLUV�DQG� WKH�0LQLVWU\�RI�(GXFDWLRQ�DV� JR�EHWZHHQV��
7KHVH�IRXU�LQVWLWXWLRQV�VHW�XS�D�PHFKDQLVP�IRU�EURDGFDVWLQJ�
PRGHUQLW\�DQG�RXU�QDWLRQDOLVP�DEURDG��7KHLU�VWDǲ�ZRUNHG�
FRQVFLHQWLRXVO\�DW�DFKLHYLQJ�WKH�GXDO�SXUSRVH�RI�SUHYHQWLQJ�
WKH�&RPPXQLVWV�IURP�僧JDLQLQJ�D�IRRWKROG僨�DQG�SURPRWLQJ�
RXU�FXOWXUH�� ,Q�RUGHU� WR�HVWDEOLVK� WKH�&KLQHVH� LGHQWLW\� LQ�
D�ZRUOG�UHQRZQHG�ELHQQLDO��RXU�H[KLELWLRQ�PDFKLQHU\�KDG�
WR�VHOHFW�僧PRGHUQ�DUW僨�WKDW�ZDV�WKH�ELHQQLDO�WUDGHPDUN��,Q�
WKRVH�GD\V�ZKHQ�DFFHVV�WR�LQIRUPDWLRQ�ZDV�GLʝFXOW�� LW�ZDV�
D�JUHDW�RSSRUWXQLW\� IRU� WKH�VHOHFWHG�DUWLVWV� WR�EH�DEOH� WR�
UHSUHVHQW�RXU�FRXQWU\�ZLWK�WKHLU�ZRUNV�RQ�DQ�LQWHUQDWLRQDO�
VWDJH��7KXV��DUWLVWV�ZHUH�HDJHU�WR�SURGXFH�ZRUNV�LQ�WKH�VW\OH�

WKDW�WKH�VHOHFWLRQ�FRPPLWWHH�ZDV�ORRNLQJ�IRU�DQG�WKH�VHOHFWHG�
DQG�ZLQQLQJ�HQWULHV�DOVR�EHFDPH�UHIHUHQFH�SRLQWV� IRU� WKH�
PRGHUQ�SDLQWLQJ�PRYHPHQW�LQ�7DLZDQ�50  

7R�VXP�XS�WKH�VW\OH�RI�ZRUNV�VHOHFWHG�IRU�WKH�ELHQQLDO�
RYHU� WKH� \HDUV�� DUWLVWV� ILUVW�PRGHOHG� WKHPVHOYHV� RQ� WKH�
UHSOLFDV�DW�WKH�10+��DQG�ODWHU�IROORZHG�WKH�VW\OH�RI�UDGLFDO�
QHZ�DUW�DW�WKH�ELHQQLDO�EDVHG�RQ�WKH�LQIRUPDWLRQ�SURYLGHG�
E\� RXU�(PEDVV\��$IWHUZDUG�� WKH\� DGYRFDWHG� DEVWUDFW�
DUW�ZLWK�HOHPHQWV�RI� WUDGLWLRQDO�&KLQHVH�DUW��DQG� ILQDOO\�
PRYHG� WRZDUGV� WKH� FUHDWLRQ� RI� ODUJH�ZRUNV� DQG� VHULDO�
ZRUNV��&RPELQHG�ZRUNV� IXVLQJ�PRGHUQLW\�DQG�QDWLRQDO�
FKDUDFWHULVWLFV�EHFDPH�WKH�FKLHI�IRUP�RI�ZRUNV�RI�WKLV�SHULRG��
,Q�WHUPV�RI�FXOWXUDO�SROLWLFV�� LW�DEVWUDFW�H[SUHVVLRQLVP�ZDV�
D�SURGXFW�RI�WKH�&ROG�:DU�EHWZHHQ�WKH�86�DQG�WKH�8665�
DV�ZHOO�DV�0F&DUWK\LVP��D�SURSDJDQGD�ZHDSRQ�IRU�WKH�IUHH�
ZRUOG�WR�XVH�DJDLQVW�FRPPXQLVP��WKHQ�7DLZDQ僦V�DEVWUDFW�
SDLQWLQJ�ZDV�D�WRRO�WKDW�ZDV�EHLQJ�H[SHULPHQWHG�ZLWK�DQG�
LPSURYHG�XSRQ�LQ�WKH�GLSORPDWLF�ZDU�EHWZHHQ�1DWLRQDOLVW�
DQG�&RPPXQLVW�&KLQD��$HVWKHWLF�TXDOLWLHV�VXFK�DV�僧SRZHUIXO�
DQG�PDMHVWLF僨�DQG�僧QREOH� LQ� VSLULW僨�ZHUH�QRW�PHUHO\� WKH�
UHIOHFWLRQ�RI�WKH�DUWLVWV僦�FKDUDFWHU�� ,QVWHDG�� WKH\�ZHUH�WKH�
SURGXFWV�RI� WKH�SROLF\�RI� VHOHFWLQJ�僧UDGLFDO�QHZ�DUW僨�DQG�
僧FRPELQHG�ZRUNV僨�XQGHU�WKH�FRQWURO�RI�WKH�VWDWH�PDFKLQHU\�

-XGJLQJ�E\�WKH�PDQQHU�RI�WKH�SUHSDUDWLRQV�� WKH�10+�
LQLWLDOO\�UHJDUGHG�SDUWLFLSDWLRQ� LQ�WKH�6nR�3DXOR�%LHQQLDO�
DV�WKH�VDPH�DV�SDUWLFLSDWLQJ� LQ�VRPH�RYHUVHDV�FRPPRGLW\�
IDLU�RI�7DLZDQ� LQ�RUGHU� WR�SURPRWH�RXU� FXOWXUDO� LPDJH��
7KH�GRPLQDWLQJ�UROH�WKDW�僧1HZ�3DLQWLQJ僨�FDPH�WR�SOD\� LQ�
7DLZDQ僦V�PRGHUQ�SDLQWLQJ�PRYHPHQW�ZDV�LQ�IDFW�WKH�UHVXOW�
RI�RXU�HPEDVV\僦V�UHTXHVW�WR�WKH�0LQLVWU\�RI�)RUHLJQ�$ǲDLUV�
DQG�WKH�10+�WR�FDOO�IRU�VXFK�ZRUNV�IURP�DUWLVWV��DV�SDUW�RI�
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LWV�HǲRUWV�WR�PDLQWDLQ�RXU�僧&KLQD僨�VWDWXV�GLSORPDWLFDOO\��%XW�
GXH�WR�WKH�RUJDQL]HU僦V�H[KLELWLRQ�VWUDWHJLHV�DQG�SUDFWLFHV��
DUWLVWV�KDG�WR�DYRLG�DQG�WUDQVFHQG�SROLWLFDO�LQWHUIHUHQFH��$V�
D�UHVXOW�� WKHLU�ZRUNV�WHQGHG�WR�H[SORUH�WKHPHV� OLNH�FRVPLF�
EHOLHIV�DQG�ULWXDOV��7KH�GHYHORSPHQW�DQG�SRSXODULW\�RI�WKH�
DEVWUDFW�VW\OH�GXULQJ�WKLV�SHULRG�KDG�LWV�XQLTXH�VRFLDO�IDFWRUV�
DW�KRPH��DQG�VKRXOG�QRW�EH�VHHQ�RQH�VLGHGO\�DV�WKH�UHVXOW�
RI�WKH�LQÂXHQFH�RI�$PHULFDQ�PRGHUQLVW�WKHRULHV�RU�FXOWXUDO�
FRORQL]DWLRQ��

7R�VXP�XS�WKH�DERYH��WKH�10+僦V�VHOHFWLRQ�H[HUFLVH�ZDV�
QRW�PHUHO\�FRPSHWLWLYH�LQ�QDWXUH�DV�JHQHUDOO\�WKRXJKW��:KDW�
LW�RUJDQL]HG�ZDV� LQ� IDFW�D�NLQG�RI�VSRQVRUHG�VKRZ�GXH�WR�
SROLF\�UHTXLUHPHQWV�DPLG�FRPSOH[�SROLWLFDO�ULYDOU\��7KH�VR�
FDOOHG�僧PRGHUQ�&KLQHVH�SDLQWLQJ僨�VW\OH�DQG�WKH�FRPELQHG�
ZRUNV�FUHDWHG�IRU�WKH� ODWHU�HGLWLRQV�RI�WKH�ELHQQLDO�FDQ�EH�
VHHQ�DV�PXOWLSOH�YLVXDO�PHWDSKRUV��GXULQJ�WKHLU�SUHYLHZ�LQ�
7DLZDQ��WKH\�ZHUH�D�ZLQGRZ�WKURXJK�ZKLFK�RQH�FRXOG�VXUYH\�
WKH�SHULRG�VW\OH�RI�LQWHUQDWLRQDO�DUW��LQ�WKH�H[KLELWLRQ�YHQXH�
LQ�6nR�3DXOR��%UD]LO�� WKH\�EHFDPH�D�VFUHHQ�WKDW�VHW�DSDUW�
DQRWKHU� VSDFH�RI�SROLWLFDO�DQG�GLSORPDWLF�PDQHXYHUV�� LQ�
WKH�ODWHU�ELHQQLDOV��WKH�KXJH�FRPELQHG�VHULDO�ZRUNV�IRUPHG�
D�VRUW�RI�PLUURU�UHIOHFWLQJ�WKH�PRGHUQLW\�RI�SDLQWLQJ�DQG�
WKH�LPDJH�RI�VXEMHFWLYLW\��%XW�ZDV�WKH�LPDJH�LQ�WKH�PLUURU�
D� WUXH�UHIOHFWLRQ�RI�RXU� LPDJH"�0D\EH� WKDW� LV� VRPHWKLQJ�
WKDW�VFKRODUV�VKRXOG�NHHS�DVNLQJ�WKHPVHOYHV�LQ�FRQIURQWLQJ�
TXHVWLRQV�RI�SHULRG�VW\OH�DQG�VXEMHFWLYLW\�

7KLV�SDSHU�LV�SDUW�RI�WKH�UHVXOWV�RI�WKH�UHVHDUFK�SURMHFW�
僧7KH�'HYHORSPHQW�RI�0RGHUQ�$UW�LQ�3RVWZDU�7DLZDQ��ZLWK�
D�SDUWLFXODU�IRFXV�RQ�WKH�UROH�RI�WKH�1DWLRQDO�0XVHXP�RI�
+LVWRU\�僧FRPPLVVLRQHG�E\�WKH�1DWLRQDO�0XVHXP�RI�+LVWRU\�
�僧10+僨���:LWK� WKH� LPSOHPHQWDWLRQ�RI� WKH�$UFKLYHV�$FW�

RQ�-DQXDU\����������JRYHUQPHQW�GHSDUWPHQWV�DUH�UHTXLUHG�
WR�RSHQ�XS� WKHLU�DUFKLYHV� WR� WKH�SXEOLF��7KH�RSHQLQJ�XS�
RI� JRYHUQPHQW�DUFKLYHV� LV� RI� JUHDW�EHQHILW� DQG�SRVHV�D�
WUHPHQGRXV�FKDOOHQJH�WR�WKH�UHVHDUFK�LQ�SRVWZDU�7DLZDQHVH�
DUW� KLVWRU\�� ,�ZDV� DEOH� WR� SHUXVH� WKH� GXVW\� KLVWRULFDO�
GRFXPHQWV�DQG�ÁOHV�RI�WKH�10+�DV�ZHOO�DV�WKH�UHOHYDQW�ÁOHV�
DW�WKH�$FDGHPLD�+LVWRULFDO��WKH�0LQLVWU\�RI�(GXFDWLRQ�DQG�
WKH�0LQLVWU\�RI�)RUHLJQ�$IIDLUV�WR�FDUU\�RXW�P\�UHVHDUFK��
'XULQJ�WKH�ZULWLQJ�RI�WKLV�SDSHU��WKH�10+僦V�IRUPHU�GLUHFWRU�
'U��+XDQJ�.XDQJ�1DQ�FKLHI�FXUDWRU�0U��*H�6LPLQJ�RǲHUHG�
PH�WKHLU�VXSSRUW��ZKLOH�FXUDWRUV�3DQ�7DLIDQJ��:HL�;LQ\LQJ��
/L�6X]KHQ�DQG�&KHQ�&DLIHQJ�DV�ZHOO�DV�WKHLU�FOHUN�/DL�-XQMLH�
KHOSHG�PH�WR�ORFDWH�DQG�SXW�WRJHWKHU�WKH�ÁOHV��,�ZRXOG�DOVR�
OLNH�WR�WKDQN�0U��=HQJ�&KDQVKHQJ��D�GLSORPDW�ZKR� OLYHG�
LQ�WKH�&HQWUDO�DQG�6RXWK�$PHULFDV�IRU�PRUH�WKDQ����\HDUV��
IRU�KHOSLQJ�PH�WR�WUDQVODWH�WKH�3RUWXJXHVH�GRFXPHQWV��7KLV�
SDSHU�ZDV�GHOLYHUHG�DW�WKH�僧&ROOLVLRQ�EHWZHHQ�5HJLRQV�DQG�
6W\OH�RI�7LPH��7KH�$FDGHPLF�&RQIHUHQFH�RQ�WKH�6XEMHFWLYLW\�
RI�7DLZDQHVH�$UW僨� RUJDQL]HG� E\� WKH�1DWLRQDO�7DLZDQ�
0XVHXP�RI�)LQH�$UWV� LQ�6HSWHPEHU�������,�DP�LQGHEWHG�WR�
3URIHVVRU�-R\FH�&�+�/LX�IRU�KHU�LQVLJKWIXO�FRPPHQWV��ZKLFK�
LQVSLUHG�PH�WR�UHYLVH�DQG�IXUWKHU�GHYHORS�WKLV�SDSHU�
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9 See Kuo Chien-Hui, “The Triangular Relationship between the National Museum of History, Radical New Art and the São Paulo Biennial”, paper for the symposium “The Development of Modern Art in Postwar Taiwan: with a particular focus on the role of the National Museum of History”.

5 For a representative study of this period of art history, see Hsiao Chiong-Rei, Fifth Moon and Ton-Fan Group–The Development of the Chinese Art Modernization Movement in Postwar Taiwan, 1945-1970, Taipei: Dong Da Publishing C00., 1991.
6 For discussions on the modernity of Taiwanese art in the 1960s, see my articles “An Aesthetic and Art Historical Commentary on 'The Avant-garde: The Development of Taiwanese Art in the 60s' ” in Modern Art, No.112, February 2004, pp.34-41 and “The Journey of National Treasure': Memories of Catastrophes, Imperial Imagination and the Palace Museum”, Chung-Wai Literary Monthly, Vol.30, No.9, February 2002, pp.227-264.

7 See Chapter 3 of my doctoral dissertation “Avant-Garde Art and the Formation of Museum: A Study and Cultural History of Visuality in Modern Taiwan”, PhD dissertation of the Graduate Institute of Comparative Literature, Fu Jen Catholic University, 2004. For a brief history of the founding of the NMH, see the relevant museum's introductions and publication. This is a complicated issue that I will discuss in a separate paper.

8 On November 18, 2005, the NMH commissioned several papers for the symposium “The Development of Modern Art in Postwar Taiwan: with a particular focus on the role of the National Museum of History” on the occasion of its 50th anniversary. They included artist's reminiscences, critics comments and scholar's studies. While they offered illuminating insights, there were no research papers that combined the study of artworks with first-hand historical data. 

2 See Michael Bexandall, Painting and Experience in Fifteenth Century Italy: A primer in the Social History of Pictorial Style, Oxford: Oxford University Press, 1988.
3 See my article “Mirrors of Doubly Reflective Subject: Understanding Modern Taiwan and its Art through the Exhibition Mechanism”, in ARTCO, No. 126, March 2003, pp.64-69. 〈이증 반사된 문화 주체—전람회 제도에서 본 근대 대만의 국가와 미술〉，《한국근대미술사학》（Journal of Korean Modern Art History）, No.15, December 2005, pp.243-262.
4 Regarding the issues of the visually of objects and visual materiality, I became aware of the serve limitations of my observations of works from another time (1960s) in my study of Chen Tin-Shih's modern prints commissioned by the Taipei Fine Art Museum in 2002. This sense of limitation was particularly strong after I visited the painter's studio to examine his works and personal effects. Afterward, I began to seek possible ways round this problem in art historical methodology.

1 See Wu Hung, The Double Sreen: Medium and Representation in Chinese Painting, Chicago: University of Chicago press, 1966, pp. 9-16.

16  Li Yuan-Chia, “Application for participation in the 4th São Paulo Biennial hosted by the Museum of Modern Art”, February 2, 1957, in: Archives of the NMH, “International Exhibition(São Paulo Biennial)”, File no.: 100013, 1957.
17 See Hang Liwu, “Sino-Thai Cultural Exchange: address on the ROC's participation in the Fair celebrating Thailand's Constitution Day”, The Cosmorama Pictorial, No.6, December 1956, pp.10-11; National Artifacts Museum, “Request for an increase in the budget for the production of models for the international exhibition in Thailand”, October 19, 1956, in: Archives of the National Artifact Museum, “Budget for the commodity Fair in Thailand”, File No.: 500038, 1956.
18 Pao Tseng-Peng, “Sala Geral,” 5^ Bienal de S. Paulo, São Paulo: Museum de Moderna, 1959, pp. 126-127.

15 Airmailed official message from our Embassy in Brazil, “Regarding our participation in the 4th São Paulo Biennial hosted by the Museum of Modern Art”, October 17, 1957, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1957.

13 Chen Hsia-Yu who seldom exhibited his works was probably invited to participate instead of submitting works on his own initiative. Yang Sanlang's work Taiwanese old House was withdrawn at the last minute because it was too large to be cased. See Chen Hsia-yu, “Chen Hsia-yu's letter to the National Artifact Museum”, in: Archives of the NMH, “International Exhibitions (São Paulo Biennial)”, File no.: 100013, 1957.
14 Shiy De-Jinn, “Preview of the works to be sent to the São Paulo Biennial”, United Daily News, p.6, March 4, 1957.

11 Notice of the National Museum of History, Central Daily News, p.1, January 21, 1957. This year's jury included Liao Chin-Chun, Sun Duoci, Lin Shengyang, Ma Pai-Sui, Yang Yuyu, Lim Kac-Keong, Fang Hsiang, Chen Hongzhen etc. See the Archives of the NMH, “International Exhibition (São Paulo Biennial)”, File no.: 100013, 1957. Lee Chun-shan was originally at the top of the jury list drawn up by head of the research department Yao Guliang, “Members of the jury for selecting entries for the Museum of Modern Art, São Paulo”, February 2, 1957, included in the Archive of the NMH, “International Exhibitions (São Paulo Biennial)”, File no.: 100013, 1957.
12 Ever since Taiwan first participated in the São Paulo Biennial, our Embassy in Brazil kept close tabs on the ROC's attitude towards this exhibition. It also sent several messages to the relevant organizations in Taiwan requesting stage design and architectural works or models for exhibition at the biennial, instead of just modern paintings. See airmailed official message from our Embassy in Brazil, “Regarding our participation in the São Paulo Biennial”, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324, 1957.

10 Airmailed official message from our Embassy in Brazil, May 22, 1956, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1956. It is not clear from the files available who were the highest decision-makers for Taiwan's participation in this biennial. But in an official letter that Pao Tsun-Peng sent to our Embassy in Brazil and the Ministry of Foreign Affairs in 1968, he wrote: “when we 

were first invited to participate in the fifth edition of this international art biennial, we put it strongly to the top that if we forego the opportunity, it would give the Chinese communists a chance to infiltrate and participate.” “The top”probably refers to the then President Chiang Kai-Shek or his aides. See official message from the Ministry of Foreign Affairs Regarding the invitation from Brazil to participate in the 9th São Paulo Biennial in 1967, January 4, 1967, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3231, 1967. 
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26 Bold type was added by me. National Artifact Museum, “Requesting your attention in the matter of the 5th São Paulo Biennial hosted by the museum of Modern Art, São Paulo”, October 7, 1958, in Archives of the National Artifact Museum, “São Paulo Biennial”, File no.:100032, 1958.
27 Bold type added by me, Li Dijun, “Li Dijun's letters dated April 15 in the same year discussing the preparations for the exhibition, Li Dijun pointed out to Pao Tsum-Peng that the term “modern painting” used by the NMH might be confused with “modern painting and calligraphy” in the special exhibition. Thus, he used the term “New Painting” to distinguish between the two. 

28 “Notice of the National Museum of History”, Central Daily News, p.1, February 11, 1959.

24 Lin Sheng-Yang also mentioned that many other countries had sent representatives to assist in setting up the exhibition. In the Taiwan exhibition area, however, due to poor planning by the Brazilian organizer, some works were “hung in mid-air” and could be “easily damaged when blown by the wind”. Finally, the situation was only improved after our ambassador Li Dijun spoke to the biennial secretary. See Zheng Jiansheng, “Requesting your attention in respect of our participation in the 5th São Paulo Biennial”, October 23, 1959, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1959. Lin's paintings of this period were dominated by distorted depictions of characters of Peking opera. His observations also revealed the limitations resulting from the NMH's failure to send staff to design the exhibition layout in addition to selecting works.
25 In the list of entries in the NMH's archives, the dimensions of this work are given as 110 x 110 cm. But as evident in the Portuguese catalogue, it is not a square format. According to Hsiao Chin's own monograph, this work is 140 x 65 cm, and its title was changed to Painting—AJ. Maybe Hsiao had already left for Europe and the work was sent from Europe directly to São Paulo, so that the NMH could not measure the work itself, or they could simply be miswritten. See Hsiao Chin, ed. By the Hsiao Chin editorial committee, Taipei, Dimensions Art Center, 1996, p.90.

21 Out of the 132 exhibits in this year's biennial, 41 works were included in the competition category, while 34 works of modern paintings and calligraphy were exhibited outside competition.
22 Flexa Ribeiro, “Na Bienal de Arte de São Paulo: Motivacoes Sobre a Arte Chinesa,” Jornal do Commercio, 8 de November de 1959.
23 Lin Sheng-Yang, “Lin Sheng-Yang's letter to Pao Tsun-Peng”, January 22, 1960, in: Archives of the NMH, “The 5th São Paulo Biennial”, File no.: 100079, 1960. Lin also published his thoughts in Central Daily News, under the title “Taiwan Scored a Great Success at the Brazilian International Art Exhibition”, which is rather inconsistent with the criticisms made in the article. But references to “thwarting the Communists” and “enhancing our national prestige” at the end of the article may have been the main reason for choosing the title. See Lin Sheng-Yang, “Taiwan Scored a Great Success at the Brazilian International Art Exhibition”, Central Daily News, February 21, 1960. 

19 Transcript of the Ministry of Foreign Affairs' No.354 message to our Embassy in Brazil, “Our decision to participate in this year's São Paulo Biennial to prevent the Communists from gaining a foothold”, January 29, 1959, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1959.
20 Airmailed message by our Embassy in Brazil, “Regarding our participation in the 5th São Paulo Biennial”, February 17, 1959, in: Archives of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1959.

35 Airmailed official message from our Embassy in Brazil, “Regarding our participation in the 6th São Paulo Biennial”, February 24,1961, in: Archives of the NMH, “The 6th São Paulo Biennial”, File No.: 100116, 1961.
36 “Ku Fu-Sheng won Honorable Mention at the São Paulo Biennial in Brazil”, United Daily News, p.8, December 14, 1961.
37 Drafted by Wang Yuqing, “Introduction to the ROC's participation in 1963 7th São Paulo Biennial in Brazil” (draft), July 20, 1963, in: Archives of the NMH, “The 7th São Paulo Biennial”, File No.: 100242, 1963.

In March 1960, the NMH was to provide the venue for seventeen modern painting societies to hold the inaugural meeting of the Chinese Modern Art Center. But under pressure of the relevant authorities, the provision of the venue was canceled. On that day, Chin Sung's painting was accused of containing anti-Chiang innuendos, and was ordered by director Pao Tsun-Peng to be taken down. See Hsiao Chiong-Rei, Fifth Moon and Ton-Fan Group—The Development of the Chinese Art Modernization Movement in Postwar Taiwan, 1945-1970, pp.305-312. There is as yet no historical evidence to prove a direct link between this incident and accepting nominations from modern painting societies for the selection for the 1961 São Paulo Biennial. Nevertheless, the NMH did write to Yang Yuyu, who initiated the founding of the Chinese Modern Art Center, and asked him to provide a list of modern painting societies. Yang Yuyu, “Yang Yuyu's letter to Wang Yuqing”, January 9, 1961, in: Archives of the NMH, “The 6th São Paulo Biennial”, File No.: 100115, 1961.
33 The Ministry of Education, “About the 6th São Paulo Biennial”, February 20, 1961, in: Archives of the NMH, “The 6th São Paulo Biennial”, File No.: 100115, 1961.
34 Airmailed official message from our Embassy in Brazil, “About the 6th São Paulo Biennial”, July 5,1961, in: Archives of the NMH, “The 6th São Paulo Biennial”, File No.: 100115, 1960.

32

30 See the application by the painter Wu Zhaoxian or Zheng Shiyu, Archives of the NMH, “The 5th São Paulo Biennial”, File no.: 100029, 1958.
31 The Ministry of Foreign Affairs, “About the 6th São Paulo Biennial”, July 5, 1960, in: Archive of the Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1960. In 1959, the NMH undertook the selection for the International Young Artist's Exhibition in Paris. In this exhibition, Hsiao Ming-Hsien's Work No.501 was praised by our ambassador as being “rich in Chinese flavour and possessing a powerful expression”. After the exhibition was over, Chu Teh-Chun, a painter living in Paris, also wrote a report to the Ministry of Foreign Affairs, the Ministry of Education and the NMH for reference. In his article, he also described the overall standard of the exhibition as being unsatisfactory. But at the same time, he compared the “abstract paintings that accounted for 70 to 80% of the works” with the “figurative” works of the Communist bloc, linking abstract painting with creative freedom and encouraging young Taiwanese painters to free themselves from the forms of objects. See the Ministry of Foreign Affairs, “Our participation in the International Young Artist's Exhibition in Paris”, in: Archives of the Ministry of Foreign Affairs, 172-3/3329, 1959. 

29 Liu Kuo-Sung, “Stopping the Communists' Cultural Infiltration of the Free World”, Taiwan Tribune, November 28, 1961.
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50 Such “modernity” communication by overseas exhibition has had a far-reaching influence on the development of Taiwanese art, and it is still the case today.

49 Wang Yuqing, “Introduction”, Catalogue of the ROC's participation in the 12th São Paulo Biennial in Brazil, Taipei, NMH, 1973, unpaged.

47 NMH, “Selection method for the ROC's participation in the 11th São Paulo Biennial in Brazil”, November 18, 1970, in: Archives of the NMH, “The 11th São Paulo Biennial in Brazil”, File No.: 1/780, 1970.
48 NMH, “Main criteria for the ROC's participation in the 12th São Paulo Biennial in Brazil”, February 27, 1973, in: Archives of the NMH, “The 12th São Paulo Biennial in Brazil”, File No.: 1/970, 1973.

44 NMH, “Call for entries for the ROC's participation in the 10th São Paulo Biennial in Brazil”, January 16, 1969, in: Archives of the NMH, “The 10th São Paulo Biennial (General)”, File No.: 1/545, 1969.
45 Archives of the NMH, “Yu Huansu's overseas visit”, File No.:1/570, 1967. Yu also took slides of the exhibition venue for local artists' reference and summarized what he saw at the exhibition in an article. See Yu Huansu, “A summary of my vision to the São Paulo Biennial in Brazil”, Youth Literary, vol.30, No.:3, March 1969, pp.53-61.
46 Other works included Koo Chung-Kuang's oil painting combined with serigraph.

40 Yan Keren, “The São Paulo Biennial in Brazil”, United Daily News, p.8, November 18-19, 1965.
41 Transcript of the Ministry of Foreign Affairs' No.354 message to our Embassy in Brazil, “Our decision to participate in this year's São Paulo Biennial to prevent the Communists from gaining a foothold”, January 29, 1959, in: Archives of Ministry of Foreign Affairs, “São Paulo Biennial”, File no.: 172-3/3324-1, 1959.
42 Minutes taken by Zhang Xinfang, “Minutes of the NMH's first preparatory meeting for the participation in the 9th São Paulo Biennial in Brazil”, February 28, 1967, in: Archives of the NMH, “The 9th São Paulo Biennial”, File No.: 1/401, 1967.
43  NMH, “Introduction to the ROC's participation in the 9th São Paulo Biennial in Brazil”, in: Archives of the NMH, “The 9th São Paulo Biennial”, File No.: 1/470, 1967.

38 Minutes taken by He Xinxiang, “Minutes of the first meeting of the selection committee formed by the NMH for the participation in the 8th São Paulo Biennial”, February 6, 1965, in Archives of the NMH, “The 8th São Paulo Biennial”, File NO.: 100297, 1965.
39 Hu Yong, “Looking at the São Paulo Biennial”, United Daily News, p.8, March 13, 1965.
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1957第四屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 4th São Paulo 
Biennial in 1957.1 金潤作 _ 舊街 / 油畫 2 林聖揚 _小女 / 油畫 3 袁樞真 _ 海角天涯 /油畫 4 廖繼春 _ 窗邊靜物 / 油畫 5林克恭 _ 夕照 / 油畫 6 孫多慈 _ 東方淑女 / 油畫 7 楊三郎 _ 台灣古屋 / 油畫 8 席德進 _ 賣鵝者 / 油畫 9蕭明賢 _ 構成 / 油畫 10 張義雄 _魚 / 油畫 11 李元佳 _ 作品 A/ 油畫12 郭柏川 _ 蝦與魚 / 油畫 13 馬白水 _ 晚 霞 / 水 彩 14 趙 春 翔 _ 晨 /水彩 15 楊啟東 _ 廟內 / 水彩 16 席德進 _ 台北街景 / 水彩 17 張  杰 _潭上漁歌 / 水彩 18 陳洪甄 _ 朝暉、小橋流水、載欣載奔 / 木刻 19 楊英風 _ 化裝、悠遊 / 木刻 20 方  向_ 偉大的領袖人像、童饕 / 木刻 21周瑛 _ 春滿人間 / 木刻 22 楊英風_ 仰之彌高、憧憬 / 雕塑 23 陳夏雨 _ 裸女 / 雕塑

1 Jin Run-Zuo_ Old Street, oil on canvas 2 Lin 
Sheng-Yang_Haiden, oil on canvas 3 Yuan Chu-
Jhen_The Seaside, oil on canvas 4 Liao Chi-
Chun _Still Life at the Window, oil on canvas 5 
Lim Kac-Keong_At Sunset, oil on canvas 6 Sun To-
Tzu_    Beauty, oil on canvas 7 Yang San-Lang_Old 
Dutch House, oil on canvas 8 Shiy De-Jinn_Goose 
Seller, oil on canvas 9 Hsiao Ming-Hsien_As in Art: 
Complete, oil on canvas 10 Chang Yi-hsiung_Fish, 
oil on canvas 11 Lee Yuan-Chia_As in Art, oil on 
canvas 12 Kuo Po-chuan_Prawns and Fish, oil on 
canvas 13 Ma Pai-sui_Haze, watercolour on paper 14 
Chao Chung-Hsiang_Morn, watercolour on paper 
15 Yung Chi-Tong_Temple Interior, watercolour 
on paper 16 Shiy De-Jinn_ Street Scene in Taipei, 
watercolour on paper 17 Chang Chieh_Fishing 
Boat on the Sun-Moon Lake, watercolour on paper 
18 Chen Hong-Gien_Tower at Sunrise/Landscape/
Eventide, woodcut 19 Yang Yin-Feng_At the back 
Stage/Way to the Field, woodcut 20 Fang Shiang_
President Ching Kai-shien/Kids Party, woodcut 21 
Chou Yang_Spring is coming, woodcut 22 Yang Yin-
Feng_Statue Representing one of Chinese Gods, 
Professor of might/Statue Representing Human 
Weakness(debravity),sculpture 23 Chen She-Yi_ 
Nude, sculpture 
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→→張義雄，《魚》，油畫，尺寸不詳，
1957。1957 年第 4 屆巴西聖保羅雙年展
參展作品。

її�ŚĂŶŐ� zŝͲ,ƐŝƵŶŐ͕� &ŝƐŚ͕� Žŝů � ŽŶ� ĐĂŶǀĂƐ͕�
dimensions unknown, 1957. Entry at the 4th São 
Paulo Biennial in 1957.

→李元佳，《作品 A》，油畫，65X87 公
分，1957。1957 年第 4 屆巴西聖保羅雙
年展參展作品。

ї>ŝ�zƵĂŶͲ�ŚŝĂ͕��Ɛ�ŝŶ��ƌƚ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�ϲϱǆϴϳĐŵ͕�
1957. Entry at the 4th São Paulo Biennial in 
1957.

↘陳夏雨，《裸女之一》，雕塑，
54.5X18.2X12.7 公分，1944。1957 年第
4屆巴西聖保羅雙年展參展作品。國立臺
灣美術館典藏。

ќ�ŚĞŶ� ,ƐŝĂͲzƵ͕� &ĞŵĂůĞ� EƵĚĞ͕� ƐĐƵůƉƚƵƌĞ͕�
ϱϰ͘ϱyϭϴ͘ϱyϭϮ͘ϳĐŵ͕�ϭϵϰϰ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϰƚŚ�^ĆŽ�
Paulo Biennial in 1957. National Taiwan Museum 
ŽĨ�&ŝŶĞ��ƌƚƐ�ĐŽůůĞĐƚŝŽŶ͘

↗→楊英風，《仰之彌高》，銅，尺寸
不詳，1956。1957 年第 4 屆巴西聖保羅
雙年展參展作品。財團法人楊英風藝術
教育基金會提供照片。

њїzĂŶŐ� zƵǇƵ͕� �ƐƚĞĞŵĞĚ��ŝŐŶŝƚǇ͕� ďƌŽŶǌĞ͕�
ĚŝŵĞŶƐŝŽŶƐ�ƵŶŬŶŽǁŶ͕�ϭϵϱϲ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϰƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�ϭϵϱϳ͘��ŽƵƌƚĞƐǇ�ŽĨ�zƵǇƵ�zĂŶŐ�
�ƌƚ��ĚƵĐĂƚŝŽŶ�&ŽƵŶĚĂƚŝŽŶ͘
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↑周瑛，《春滿人間》，木刻版畫，
28.7X39.8 公分，1949。1957 年第 4 屆
巴西聖保羅雙年展參展作品。國立臺灣
美術館典藏。

↗孫多慈，《東方淑女》，油畫，85X99
公分，1954。1957 年第 4 屆巴西聖保羅
雙年展參展作品。

→席德進，《賣鵝者》，紙上水彩，
79X79 公分，1956。1957 年第 4 屆巴西
聖保羅雙年展參展作品。國立歷史博物
館館藏，財團法人席德進基金會授權。

ї^ŚŝǇ��ĞͲ:ŝŶŶ͕�'ŽŽƐĞ� ^ĞůůĞƌ͕�ǁĂƚĞƌĐŽůŽƌ�ŽŶ�
ƉĂƉĞƌ�ϳϵyϳϵĐŵ͕�ϭϵϱϲ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϰƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϱϳ͘�ED,�ĐŽůůĞĐƚŝŽŶ͘��ƵƚŚŽƌŝǌĞĚ�ďǇ�
^ŚǇŝ��ĞͲ:ŝŶŶ�&ŽƵŶĚĂƚŝŽŶ͘

ј�ŚŽƵ� zĂŶŐ͕ � ^ƉƌŝŶŐ� ZĞŝŐŶƐ� �ǀĞƌǇǁŚĞƌĞ͕�
ǁŽŽĚĐƵƚ͕�Ϯϴ͘ϳyϯϵ͘ϴĐŵ͕ϭϵϰϵ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϰƚŚ�
São Paulo Biennial in 1957. National Taiwan 
DƵƐĞƵŵ�ŽĨ�&ŝŶĞ��ƌƚƐ�ĐŽůůĞĐƚŝŽŶ͘

њ^ƵŶ�dŽͲdǌƵ͕��ĞĂƵƚǇ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�ϴϱyϵϵĐŵ͕�
1954. Entry at the 4th São Paulo Biennial in 
1957.
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↑蕭明賢，《構成》，油畫，114X73.5
公分，1957。1957 年第 4 屆巴西聖保羅
雙年展參展作品。國立歷史博物館館藏。

↗楊三郎，《臺灣古屋》，油畫，35X43
公分，年代未詳。1957 年第 4 屆巴西聖
保羅雙年展參展作品。國立歷史博物館
館藏。

→廖繼春，《窗邊靜物》，油彩‧畫布，
71X58 公分，年代未詳。1957 年第四屆
巴西聖保羅參展作品。國立歷史博物館
館藏。

ї>ŝĂŽ� �ŚŝͲ�ŚƵŶ͕� ^ƚŝůů� >ŝĨĞ� Ăƚ� ƚŚĞ�tŝŶĚŽǁ͕�
ϳϭyϱϴĐŵ͕�ĂŐĞ�ƵŶŬŶŽǁŶ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϰƚŚ�^ĆŽ�
Paulo Biennial in 1957. NMH collection.

ј,ƐŝĂŽ�DŝŶŐͲ,ƐŝĞŶ͕��Ɛ�ŝŶ��ƌƚ͗��ŽŵƉůĞƚĞ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϭϰyϳϯ͘ϱĐŵ͕�ϭϵϱϳ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϰƚŚ�^ĆŽ�
Paulo Biennial in 1957. NMH collection.

њzĂŶŐ�^ĂŶͲ>ĂŶŐ͕�KůĚ��ƵƚĐŚ�,ŽƵƐĞ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϯϱyϰϯĐŵ͕�ĂŐĞ�ƵŶŬŶŽǁŶ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϰƚŚ�^ĆŽ�
Paulo Biennial in 1957. NMH collection.



1959第五屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 5th São Paulo 
Biennial in 1959.

1 林克恭 _ 路 / 油畫 2 林聖揚 _ 長板坡 / 油畫3 林聖揚 _ 空城計 / 油畫 4 林聖揚 _ 五指山 /油畫 5 馮鍾睿 _ 五月 / 油畫 6 曲本樂 _ 建築 /油畫 7 胡奇中 _ 三月的陽明山 / 油畫 8 尚文彬_ 建築 / 油畫 9 陳道明 _ 歸去來兮 / 油畫 10 陳道明 _ 少女與魚 / 油畫 11 蕭明賢 _ 作品五○九 / 油畫 12 席德進 _ 構成 1959/ 油畫 13 傅順溪 _ 繪畫 / 油畫 14 溫學儒 _ 夢 / 油畫 15 張斌昌 _ 春到人間 / 油畫 16 李元佳 _ 作品 / 油畫17 黃歌川 _Think/ 油畫 18 歐陽文苑 _ 內部的風景 / 油畫 19 歐陽文苑 _ 橫著的形 / 油畫 20夏陽 _ 情緒的散步 / 油畫 21 夏陽 _ 星座之歌/ 油畫 22 吳昊 _ 夢 / 油畫 23 莊喆 _ 船 / 油畫24 劉國松 _No.1959-4 Composition/ 油畫 25劉 國 松 _No.1959-11 Composition/ 油 畫 26蕭勤 _ 作品 A/ 油畫 27 蕭勤 _ 作品 B/ 油畫 28李錫奇 _ 夜 / 版畫 29 李錫奇 _ 水鄉 / 版畫 30秦松 _ 冬天的太陽 / 版畫 31 秦松 _ 太陽節 /版畫 32 江漢東 _ 鄉曲 / 版畫 33 江漢東 _ 神話/ 版畫 34 陳庭詩 _ 陣雨 / 版畫 35 施驊 _ 悲劇/ 版畫 36 張杰 _ 漁歌 / 水彩 37 何瑞雄 _ 作品/ 水彩 38 楊啟東 _ 靜物 / 水彩 39 楊英風 _ 伴侶 / 木刻 40 楊英風 _ 自由 / 木刻 41 楊英風 _大地回春 / 雕塑

1 Lim Kac-Keong_ Rua, oil on canvas 2 Lin Shen-Yang_
A Localidade Estratégica de Chang Pan Po, oil on canvas 
3 Lin Shen-Yang_O Estratagema da Cidade Vasia, oil on 
canvas 4 Lin Shen-Yang_A Montanha dos Cinco Dedos, oil 
on canvas 5 Feng Chen-Tsun_Maio, oil on canvas 6 Chu 
Peng-Lo_Construção, oil on canvas 7 Hu Chi-Chung_A 
Colina de Tangmin Shan em Março, oil on canvas 8 Shang 
Win-Pin_Construção, oil on canvas 9 Cheng Tao-Ming_
Volta ao Lar, oil on canvas 10 Cheng Tao-Ming_A Moca e 
os Peixes, oil on canvas 11 Hsiao Ming-Hsien_Composição 
No, 509, oil on canvas 12 Hsi D- Jin_Composição em Preto, 
1959, oil on canvas 13 Fu Shun-Chi_Pintura, oil on canvas 
14 Wen Hsu- Ju_Sonho, oil on canvas 15 Chang Chin-
Chang_Começo de Primavera, oil on canvas 16 Li Yuan-
Chia_ Construção, oil on canvas 17 Huang Ko-Chuan_
Meditação, oil on canvas 18 Ouyang Win-Yuan_Cenário 
Interior, oil on canvas19 Ouyang Win-Yuan_Uma Visáo 
Lateral, oil on canvas 20 Hsia Yang_Passeio do Sentimento, 
oil on canvas 21 Hsia Yang_A Canção das Coonstelações, 
oil on canvas 22 Wu Hao_Sonho,oil on canvas 23 Chuang 
Chi_ Barcos, oil on canvas24 Liu Kuo -Sung_Composição 
No.1959-4, oil on canvas 25 Liu Kuo-Sung_Composição 
No.1959-11, oil on canvas 26 Hsiao Chin_ Obra A, oil on 
canvas 27 Hsiao Chin_Obra B, oil on canvas 28 Li His-
Chi_A Noite, printmaking29 Li His-Chi_Terra das Águas, 
printmaking 30 Chin Sung_O Sol do Inverno, printmaking 
31 Chin Sung_Festival do Sol, printmaking 32 Kiang 
Han-Tung_Canção folclórica,printmaking 33 Kiang Han-
Tung_ Mitos, printmaking34 Chen Ting-Shih_Aguaceiro, 
printmaking 35 Shih Hua_Tragédia,printmaking 36 Chang 
Chieh_Cántico dos Pescadores, watercolour on paper37 
Ho Jui-Hsiung_Obra, watercolour on paper 38 Yang Chi-
Tung_Natureza Morta, watercolour on paper 39 Yang Ying-
Fon_ Companheiro, woodcut 40 Yang Ying-Fon_Liberdade, 
woodcut 41 Yang Ying-Fon_A Volta da Primavera, sculpture

由於本屆檔案無英文名冊可對照，故譯名採用葡文畫冊中的翻譯Since the lack of the English List that could be corresponded in 5th biennial, the name of artwork translated from the Portuguese painting album.
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↑蕭勤，《作品B》，油畫，140X65公分，
1959。1959 年第 5 屆巴西聖保羅雙年展
參展作品。

→秦松，《太陽節》，木刻版畫，75X45
公分，1958。1959 年第 5 屆巴西聖保羅
雙年展參展作品。

↑林聖揚，《空城計》，油畫，
65X92 公分，1959。1959 年第 5
屆巴西聖保羅雙年展參展作品。

↗林聖揚，《長坂坡》，油畫，
80X110 公分，1957。1959 年第5
屆巴西聖保羅雙年展參展作品。

→陳庭詩，《驟雨》，木刻版
畫，60.5X40 公分，1959。1959
年第 5屆巴西聖保羅雙年展參展
作品。國立臺灣美術館典藏。

ј>ŝŶ�^ŚĞŶŐͲzĂŶŐ͕�K��ƐƚƌĂƚĂŐĞŵĂ�ĚĂ�
�ŝĚĂĚĞ�sĂƐŝĂ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�ϲϱyϵϮĐŵ͕�
1959. Entry at the 5th São Paulo 
Biennial in 1959.

ј,ƐŝĂŽ��ŚŝŶ͕�KďƌĂ��͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�ϭϰϬyϭϲϱĐŵ͕�
1959. Entry at the 5th São Paulo Biennial in 
1959.

ї�ŚŝŶ�^ƵŶŐ͕�&ĞƐƚŝǀĂů�ĚŽ�^Žů͕�ǁŽŽĚĐƵƚ͕�ϳϱyϰϱĐŵ͕�
ϭϵϱϴ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϱƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�
1959.

ї�ŚĞŶ � d ŝ Ŷ Ő Ͳ ^ Ś ŝ Ś ͕ � � ŐƵĂ Đ Ğ ŝ ƌ Ž ͕�
ǁŽŽĚĐƵƚ͕�ϲϬ͘ϱyϰϬĐŵ͕�ϭϵϱϵ͘��ŶƚƌǇ�Ăƚ�
the 5th São Paulo Biennial in 1959.
EĂƚŝŽŶĂů�dĂŝǁĂŶ�DƵƐĞƵŵ�ŽĨ�&ŝŶĞ��ƌƚ�
collection.

њ>ŝŶ� ^ŚĞŶŐͲzĂŶŐ ͕ � � � >ŽĐĂů ŝĚĂĚĞ�
�ƐƚƌĂƚĠŐŝĐĂ�ĚĞ��ŚĂŶŐ�WĂŶ�WŽ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ϴϬyϭϭϬĐŵ͕ϭϵϱϳ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�
5th São Paulo Biennial in 1959.



1961第六屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 6th São Paulo 
Biennial in 1961.

1 劉國松 _ 昨天 / 水彩 2 劉國松 _橫看成嶺側成峰 / 水彩 3 劉國松 _枯藤老樹昏鴉 / 水彩 4 韓湘寧 _ 從前 / 油畫 5 韓湘寧 _ 祭 / 油畫 6 韓湘寧 _ 崩潰之前 / 油畫 7 韓湘寧 _末端 / 油畫 8 顧福生 _ 露 / 油畫 9顧福生 _ 脫 / 油畫 10 顧福生 _ 脹 /油畫 11 蕭仁徵 _ 災難 / 水彩 12 蕭仁徵 _ 哀鳴 / 水彩 13 陳庭詩 _ 版畫 B/ 版畫 14 陳庭詩 _ 版畫 C/ 版畫 15 陳庭詩 _ 版畫 E/ 版畫 16 李錫奇 _ 懷舊緣 91/ 版畫 17 李錫奇_ 傾 訴 於 91/ 版 畫 18 李 錫 奇 _ 夢的 91/ 版畫 19 胡奇中 _ 繪畫 60-2/油畫 20 胡奇中 _ 繪畫 60-20/ 油畫21 胡 奇 中 _ 繪 畫 60-21/ 油 畫 22胡奇中 _ 繪畫 61-1/ 油畫 23 王無邪 _ 春之旅 / 國畫 24 張大千 _ 蓮花 / 國畫

1 Liu Kuo-Sung_ Yesterday, watercolour on 
paper 2 Liu Kuo-Sung_Changing Scenes 
of Elusive Mountains, watercolour on paper 
3 Liu Kuo-Sung_Withered Vines, Old Trees, 
and Crows, watercolour on paper 4 Han 
Hsiang-Ning_The fine Day, oil on canvas 5 
Han Hsiang-Ning_Festivity, oil on canvas 6 
Han Hsiang-Ning_ Before Down Fall, oil on 
canvas 7 Han Hsiang-Ning_Finality, oil on 
canvas 8 Ku Fu-Sheng_Revelation, oil on 
canvas 9 Ku Fu-Sheng_Lost, oil on canvas 10 
Ku Fu-Sheng_Overcharged, oil on canvas 11 
Hsiao Je-Cheng_Disaster, watercolour on 
paper 12 Hsiao Je-Cheng_Mournful Crying, 
watercolour on paper 13 Chen Tin-Shih_
Engraving B, printmaking 14 Chen Tin-Shih_
Engraving C, printmaking 15 Chen Tin-Shih_
Engraving E, printmaking 16 Li His-Chi_ To 
Think of Old Time, printmaking 17 Li His-Chi_
preading, printmaking 18 Li His-Chi_Dream, 
printmaking19 Hu Chi-Chung_Painting 60-2, 
oil on canvas 20 Hu Chi-Chung_Painting 60-
20, oil on canvas 21 Hu Chi-Chung_Painting 
60-21, oil on canvas 22 Hu Chi-Chung_
Painting 61-1,oil on canvas 23 Wucius C.K. 
Wong_ Voyage in Spring, ink on paper24 
Chang Dai-Chien_Lotus, ink on paper 



150 151

新派繪畫的拼合 / 裝置 臺灣在巴西聖保羅雙年展的參展脈絡 1957-1973

↓蕭仁徵，《哀鳴》，水彩，54.5X39.4
公分，1961。1961 年第 6 屆巴西聖保羅
雙年展參展作品。

→韓湘寧，《崩潰之前》，油畫，143.5 
X98.5 公分，1960。1961 年第 6 屆巴西聖
保羅雙年展參展作品。M+，香港 .©Han 
Hsiang-Ning 館典藏。

→→韓湘寧，《末端》，油畫，155X 
99 公分，1960。1961 年第 6 屆巴西聖保
羅雙年展參展作品。M+，香港 .©Han 
Hsiang-Ning 館典藏。

→韓湘寧，《祭》，油畫，142X74公分，
1961。1961 年第 6 屆巴西聖保羅雙年展
參展作品。

ї,ĂŶ�,ƐŝĂŶŐͲEŝŶŐ͕�WƌĞͲ�ŽůůĂƉƐĞ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϰϯ͘ϱ�п�ϵϴ͘ϱĐŵ͕�ϭϵϲϬ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘�Dн͕�,ŽŶŐ�<ŽŶŐ͘Ξ�,ĂŶ�,ƐŝĂŶŐͲ
Ning

љ,ƐŝĂŽ� :ĞŶͲ�ŚĞŶŐ͕�DŽƵƌŶĨƵů� �ƌǇŝŶŐ͕�ǁĂƚĞƌ�
ĐŽůŽƌƐ͕�ϱϰ͘ϱyϯϵ͘ϰĐŵ͕�ϭϵϲϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϲƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘

ї,ĂŶ�,ƐŝĂŶŐͲEŝŶŐ͕� &ĞƐƚŝǀŝƚǇ͕� Žŝů� ŽŶ� ĐĂŶǀĂƐ͕�
ϭϰϮyϳϰĐŵ͕�ϭϵϲϭ͘��Ŷƚƌƚ�Ăƚ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘

її,ĂŶ�,ƐŝĂŶŐͲEŝŶŐ͕�dĞƌŵŝŶƵƐ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϱϱ�п�ϵϵĐŵ͕�ϭϵϲϬ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϭ͘�Dн͕�,ŽŶŐ�<ŽŶŐ͘Ξ,ĂŶ�,ƐŝĂŶŐͲ
Ning
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←胡奇中，《繪畫 6020》，油畫，128X88
公分，1960。1961 年第 6 屆巴西聖保羅
雙年展參展作品。

↓胡奇中，《繪畫 6001》，油畫，136X94
公分，1960。1961 年第 6 屆巴西聖保羅
雙年展參展作品。

↘李錫奇，《夢的91》，版畫，111x 84 公
分，1961。1961 年第 6屆巴西聖保羅雙年
展參展作品。

→顧福生，《露》（後改名《人》），油畫，
114X48 公分，1961。1961 年第 6 屆巴西
聖保羅雙年展參展作品。國立臺灣美術
館典藏。 

љ,Ƶ��ŚŝͲ�ŚƵŶŐ͕�WĂŝŶƚŝŶŐ�ϲϬϬϭ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϯϲyϵϰĐŵ͕�ϭϵϲϬ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘

і,Ƶ��ŚŝͲ�ŚƵŶŐ͕�WĂŝŶƚŝŶŐ�ϲϬϮϬ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϮϴyϴϴĐŵ͕�ϭϵϲϬ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘

ї<Ƶ�&ƵͲ^ŚĞŶŐ͕�ZĞǀĞůĂƚŝŽŶ�;ƌĞŶĂŵĞĚ�&ŝŐƵƌĞͿ͕�Žŝů�
ŽŶ�ĐĂŶǀĂƐ͕�ϭϭϰyϰϴĐŵ͕�ϭϵϲϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϲƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘�EĂƚŝŽŶĂů�dĂŝǁĂŶ�DƵƐĞƵŵ�
ŽĨ�&ŝŶĞ��ƌƚ�ĐŽůůĞĐƚŝŽŶ͘

ќ>ĞĞ�^ŚŝͲ�Śŝ͕��ƌĞĂŵ͕�ĞŶŐƌĂǀŝŶŐ͕�ϭϭϭǆϴϰ�Đŵ͕�
ϭϵϲϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�
ϭϵϲϭ͘

↓張大千，《荷花》，水墨，尺寸不詳。
1961 年第 6 屆巴西聖保羅雙年展參展作
品。

љ�ŚĂŶŐ� �ĂŝͲ�ŚŝĞŶ͕ � >ŽƚƵƐ͕ � ŝŶŬ� ŽŶ� ƉĂƉĞƌ͕�
ĚŝŵĞŶƐŝŽŶƐ�ƵŶŬŶŽǁŶ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϲƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϭ͘



1963第七屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 7th São Paulo 
Biennial in 1963.

1 彭萬墀 _ 啞 / 繪畫 2 馮鍾睿 _ 繪畫 癸 卯 十 一 / 繪 畫 3 莊 喆 _ 叢 林地帶 / 繪畫 4 劉予迪 _ 誰在時間裡不 朽 / 繪 畫 5 胡 奇 中 _ 繪 畫 6308 / 繪畫 6 高仁 _ 洞 / 繪畫 7 曾培堯_ 門神 / 繪畫 8 江賢二 _ 剝落 / 繪畫 9 劉 生 容 _ 時 間 與 空 間 / 繪 畫10 劉國松 _ 動中之靜 / 繪畫 11 徐孝遊 _ 第二號作品 / 繪畫 12 楊景天 _ 三五－一 / 繪畫 13 溫學儒 _田園將蕪胡不歸 / 繪畫 14 王家誠_ 獻 / 繪畫 15 楊啟東 _ 青的抒情 /繪畫 16 吳隆榮 _ 少女與貓 / 繪畫17 張杰 _ 車 / 繪畫 18 吳昊 _ 祈 /版畫 19 廖修平 _ 墨象連作 A/ 版畫20 陳庭詩 _ 金色的年代 / 版畫 21方向 _ 里程碑 / 版畫 22 李石夫 _孽緣 / 版畫 23 楊英風 _ 牛 / 雕塑

1 Peng Wants_ Dumb, painting 2 Fong 
Chung-Ray_Painting 1963-11, painting 3 
Chuan Che_Grove Zone, painting  4 Liu 
Yu-Ti_Who Lives Never End in the Time, 
painting  5 Hu Chi-Chung_Painting 6308, 
painting  6 Davis J. Kao_ Hole, painting  7 
Tseng Pei-Yao_The Door God, painting  8 
Chiang Shian-Ell_Dilapidated, painting  
9 Liu Sheng-Yung_Time and Space, 
painting  10 Liu Ku- Sung_Quietness 
in Motion, painting 11 Shu Hsiao-Yew_
Painting No.2, painting  12 Yang Chin-
Tien_Painting A 35-1, painting  13 Wen 
Sue- Ju_Field Without a Trimmer, painting  
14 Wang Chia-Cheng_Consecrating, 
painting  15 Yang Chi-Tong_Blue Lyric, 
painting 16 Wu Long-Rong_Young Girl 
and Cat, painting 17 Chang Chieg_
Motor Pool, painting 18 Wu Hao_Prayer, 
printmaking19 Liao Shiou-Ping_The 
Figure of mk, printmaking 20 Chen Ting-
Shih_Golden Age, printmaking 21 Fang 
Shiang_Milestone, printmaking 22 Lee 
Shuh-Fu_Predestined connection of evil, 
printmaking 23 Yang Ying-Feng_ Ox, 
sculpture
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↑劉國松，《動中之靜》，水墨，56.5 
X119.4 公分，1963。1963 年第 7 屆巴西
聖保羅雙年展參展作品。劉國松文獻庫
提供。

→劉生容，《時間與空間》，油畫，
162X130cm，1963。1963 年第 7屆聖保羅
雙年展參展作品。

ї>ŝƵ� ^ŚĞŶŐͲzƵŶŐ͕� dŝŵĞ� ĂŶĚ� ^ƉĂĐĞ͕� Žŝů� ŽŶ�
ĐĂŶǀĂƐ͕�ϭϲϮyϭϯϬĐŵ͕�ϭϵϲϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϳƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϯ͘

ј>ŝƵ�<ƵŽͲ^ƵŶŐ͕�YƵŝĞƚŶĞƐƐ� ŝŶ�DŽƚŝŽŶ͕� ŝŶŬ�ŽŶ�
ƉĂƉĞƌ͕ �ϱϲ͘ϱ�ǆ�ϭϭϵ͘ϰĐŵ͕�ϭϵϲϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϳƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϯ͘��ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ
^ƵŶŐ��ƌĐŚŝǀĞ͘



1965第八屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 8th São Paulo 
Biennial in 1965.

1 陳道明 _ 冰冷的眼淚 / 油畫 2 陳道明 _ 懷念我的老友 / 油畫 3 陳道明 _歸來吧 / 油畫 4 陳道明 _ 馬與兒童 /油畫 5 陳道明 _ 靈性之愛 / 油畫 6 楊英風 _ 虛靜觀其反覆羅字第三號 / 版畫 7 楊英風 _ 虛靜觀其反覆羅字第二號 / 版畫 8 楊英風 _ 虛靜觀其反覆羅字第 18 號 / 版畫 9 楊英風 _ 虛靜觀其反覆羅字第 25 號 / 版畫 10 楊英風 _虛靜觀其反覆羅字第 26 號 / 版畫 11楊英風 _ 虛靜觀其反覆羅字第 27 號 /版畫 12 莊喆 _ 渾成之一 / 現代畫 13莊喆 _ 渾成之二 / 現代畫 14 莊喆 _ 仰望 / 現 代 畫 15 莊 喆 _ 展 現 / 現 代 畫16 莊喆 _ 山之語 / 現代畫 17 莊喆 _森林之語 / 現代畫 18 吳昊 _ 孩子 / 油畫 19 吳昊 _ 木偶 / 油畫 20 吳昊 _ 小孩 和 鳥 / 油 畫 21 陳 庭 詩 _ 吼 / 版 畫 22 呂壽琨 _ 雨後 / 繪畫 23 江漢東 _女與貓 / 繪畫 24 李錫奇 _ 告別 913/油 畫 25 梁 奕 焚 _ 繪 畫 A/ 版 畫 26 黃慶得 _ 巨人 / 油畫

1 Chen Tao-Ming_ Cool Tear, watercolour on 
paper 2 Chen Tao-Ming_Think of my Old Friend, 
watercolour on paper 3 Chen Tao-Ming_Return, 
watercolour on paper 4 Chen Tao-Ming_Horse 
and Child, oil on canvas 5 Chen Tao-Ming_
Love of Spirit, oil on canvas 6 Yang Ying-Feng_ 
Infinito Susseg virsi del vouto Immobile R2, 
printmaking 7 Yang Ying-Feng_Infinito Susseg 
virsi del vouto Immobile R3, printmaking 8 
Yang Ying-Feng_Infinito Susseg virsi del vouto 
Immobile R18, printmaking 9 Yang Ying-Feng_
Infinito Susseg virsi del vouto Immobile R25, 
printmaking10 Yang Ying-Feng_Infinito Susseg 
virsi del vouto Immobile R26, printmaking11 
Yang Ying-Feng_Infinito Susseg virsi del vouto 
Immobile R27, printmaking 12 Chuang Che_
Painting 1, painting 13 Chuang Che_Painting 2, 
painting 14 Chuang Che_Look up, painting 15 
Chuang Che_Appearance, painting 16 Chuang 
Che_ Language of  Mountain, painting 17 
Chuang Che_Language of Forest, printmaking 
18 Wu Hao_Child, printmaking19 Wu Hao_
Wooden Doll, oil on canvas 20 Wu Hao_Boy 
and Bird, oil on canvas 21 Chen Ting-Shih_
Roaring, printmaking 22 Lui Shou-Kwan_After 
Rain,painting 23 Chiang Han-Tung_ The Girl 
and Cat, painting 24 Lee Shi-Che_Good Bye 91-
3, oil on canvas 25 Liang Yi-Feng_ Painting A, 
printmaking26 Wong Sazer_Giant, oil on canvas 
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↖吳昊，《小孩和鳥》，油畫，91X67.5
公分，1964。1965 年第 8 屆巴西聖保羅
雙年展參展作品。

←楊英風，《虛靜觀其反覆羅字第 18
號》，版畫，140X140 公分，1965。1965
年第 8 屆巴西聖保羅雙年展參展作品。
財團法人楊英風藝術教育基金會授權。

іzĂŶŐ�zƵǇƵ͕� /ŶĨŝŶŝƚŽ� ^ƵƐƐĞŐ� ǀŝƌƐŝ� ĚĞů� ǀŽƵƚŽ�
/ŵŵŽďŝůĞ�Zϭϴ͕�ĞŶŐƌĂǀŝŶŐ͕�ϭϰϬyϭϰϬĐŵ͕�ϭϵϲϱ͘�
�ŶƚƌǇ�Ăƚ� ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϱ͘�
�ŽƵƌƚĞƐǇ�ŽĨ�zƵǇƵ�zĂŶŐ��ƌƚ��ĚƵĐĂƚŝŽŶ�&ŽƵŶĚĂƚŝŽŶ͘

ћtƵ� ,ĂŽ͕ � �ŽǇ� ĂŶĚ� �ŝƌĚ͕ � Ž ŝ ů � ŽŶ � ĐĂŶǀĂƐ͕�
ϵϭyϲϳ͘ϱĐŵ͕�ϭϵϲϰ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϱ͘

↑江漢東，《女與貓》，版畫，86.2X59.4 公
分，1965。1965 年第 8 屆巴西聖保羅雙
年展參展作品。國立歷史博物館典藏。

→呂壽琨，《雨後》，紙上繪畫，
178.5X97.5 公分，1965。1965 年第 8 屆
巴西聖保羅雙年展參展作品。國立歷史
博物館典藏。

ї>Ƶŝ�^ŚŽƵͲ<ǁĂŶ͕��ĨƚĞƌ�ZĂŝŶ͕�ƉĂŝŶƚĞĚ�ŽŶ�ƉĂƉĞƌ͕ �
ϭϳϴ͘ϱyϵϳ͘ϱĐŵ͕�ϭϵϲϱ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϱ͘�ED,�ĐŽůůĞĐƚŝŽŶ͘

ј�ŚŝĂŶŐ�,ĂŶͲdƵŶŐ͕�dŚĞ�'ŝƌů�ĂŶĚ��Ăƚ͕�ĞŶŐƌĂǀŝŶŐ͕�
ϴϲ͘Ϯyϱϵ͘ϰĐŵ͕�ϭϵϲϱ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϴƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϱ͘�ED,�ĐŽůůĞĐƚŝŽŶ͘



1967第九屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 9th São Paulo 
Biennial in 1967.

1 林 克 恭 _ 真 / 油 畫 2 林 克 恭 _ 憧憬 / 油 畫 3 林 克 恭 _ 冰 原 / 油 畫 4 林克恭 _ 競豔 / 油畫 5 胡奇中 _ 繪畫 6714 / 油畫 6 胡奇中 _ 繪畫 6716 / 油畫 7 胡奇中 _ 繪畫 6718 / 油畫8 胡 奇 中 _ 繪 畫 6719/ 油 畫 9 胡 奇中 _ 繪畫 6720/ 油畫 10 劉生容 _ 喜/ 油 畫 11 劉 生 容 _ 割 / 油 畫 12 劉生容 _ 旋 / 油畫 13 劉生容 _ 壽 / 油畫 14 劉生容 _ 暝 / 油畫 15 劉生容_ 福 / 油畫 16 劉生容 _ 祿 / 油畫 17劉生容 _ 侵 / 油畫 18 席德進 _ 中國新年 / 油畫 19 席德進 _ 中國節日 /油 畫 20 席 德 進 _ 洗 衣 板 / 油 畫 21趙澤修 _ 春雨 / 水彩 22 趙澤修 _ 北海道海岸 / 水彩 23 趙澤修 _ 浪 / 水彩 24 楊英風 _ 嬉 / 木雕 25 楊英風_ 育 / 木雕 26 楊英風 _ 人間 / 木雕

1 Lim Kac-Keong_ Truth, oil on canvas 2 Lim 
Kac-Keong_Bewildered, oil on canvas3 Lim 
Kac-Keong_Ice Fields, oil on canvas 4 Lim 
Kac-Keong_Contest, oil on canvas 5 Hu Chi-
Chung_Painting 6714, oil on canvas 6 Hu Chi-
Chung_ Painting 6716, oil on canvas 7 Hu 
Chi-Chung_Painting 6718, oil on canvas8 Hu 
Chi-Chung_Painting 6719, oil on canvas 9 Hu 
Chi-Chung_Painting 6720, oil on canvas10 
Lu Shun-You_Joyfulness, oil on canvas11 Lu 
Shun-You_To Cut, oil on canvas 12Lu Shun-
You_To Revolve,oil on canvas 13 Lu Shun-
You_Longevity, oil on canvas 14 Lu Shun-You_
The Dark, oil on canvas 15 Lu Shun-You_The 
Happiness, oil on canvas 16Lu Shun-You_ 
The Emoluments, oil on canvas 17 Lu Shun-
You_To Invade, oil on canvas 18 Shiy De-
Jinn_Chinese New Year, oil on canvas19 Shiy 
De-Jinn_Chinese Festival, oil on canvas 20 
Shiy De-Jinn_Washing Board, oil on canvas 
21 Linus Chao_Rains in Spring, watercolour 
on paper  22 L inus  Chao_Seashore of 
Hokkaido,watercolour on paper 23 Linus 
Chao_ Waves, watercolour on paper 24 Yang 
Ying-Feng_Hilarity, sculpture 25 Yang Ying-
Feng_ Creation, sculpture26Yang Ying-Feng_
Mundane, sculpture 
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劉生容，《壽》，油彩、金紙、畫布，160X128.5 公分，1967。
1967 年第 9 屆巴西聖保羅雙年展參展作品。國立臺灣美術館典
藏。

>ŝƵ�^ŚĞŶŐͲzƵŶŐ͕�>ŽŶŐĞǀŝƚǇ͕�Žŝů�ĂŶĚ�ŐŽůĚ�ůĞĂĨ�ŽŶ�ĐĂŶǀĂƐ͕�ϭϲϬyϭϮϴ͘ϱĐŵ͕�ϭϵϲϳ͘�
�ŶƚƌǇ�Ăƚ�ƚŚĞ�ϵƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϳ͘�EĂƚŝŽŶĂů�dĂŝǁĂŶ�DƵƐĞƵŵ�ŽĨ�&ŝŶĞ�
�ƌƚ�ĐŽůůĞĐƚŝŽŶ͘



1969第十屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 10th São Paulo 
Biennial in 1969.

1 朱德群 _ 構成 311 號 / 油畫 2 朱德群 _ 構成 312 號 / 油畫3 朱德群 _ 構成 313 號 / 油畫 4 朱德群 _ 構成 314 號 / 油畫5 朱德群 _ 構成 315 號 / 油畫 6 朱德群 _ 構成 316 號 / 油畫7 朱德群 _ 構成 317 號 / 油畫 8 朱德群 _ 構成 318 號 / 油畫9 朱德群 _ 構成 319 號 / 油畫 10 朱德群 _ 構成 320 號 / 油畫 11 朱德群 _ 構成 321 號 / 油畫 12 朱德群 _ 構成 322 號/ 油畫 13 朱德群 _ 構成 323 號 / 油畫 14 朱德群 _ 構成 324號 / 油畫 15 朱德群 _ 構成 325 號 / 油畫 16 李朝進 _ 繪畫 6909/ 油畫 17 李建中 _ 作品第三號 / 水彩及臘染 18 歐陽文苑 _ 內部的風景 / 油畫 19 林聖揚 _ 馬群 / 繪畫 20 林聖揚_ 馬群 / 繪畫 21 林聖揚 _ 馬群 / 繪畫 22 林聖揚 _ 馬群 / 繪畫 23 林聖揚 _ 馬群 / 繪畫 24 劉國松 _ 何者地球 ( 一 )/ 油畫 25 劉國松 _ 何者地球 ( 二 )/ 油畫 26 劉國松 _ 何者地球( 三 )/ 油畫 27 劉國松 _ 何者地球 C/ 油畫 28 劉國松 _ 中秋節 / 油畫 29 劉國松 _ 元宵節 / 油畫 30 劉國松 _ 不朽的月亮/ 油畫 31 劉國松 _ 日落江湖白 / 油畫 32 劉國松 _ 寒山平遠/ 油畫 33 劉國松 _ 赤壁 (D)/ 油畫 34 郭韌 _ 無題 A/ 油畫 35郭韌 _ 無題 B/ 油畫 36 郭韌 _ 無題 C/ 油畫 37 郭韌 _ 無題D/ 油畫 38 郭韌 _ 無題 E/ 油畫 39 潘朝森 _ 牧童的惡夢 / 油畫 40 姚慶章 _ 生長 ( 一 )/ 油畫 41 姚慶章 _ 生長 ( 二 )/ 油畫 42 姚慶章 _ 生長 ( 三 )/ 油畫 43 吳炫三 _ 質 44 吳隆榮 _火雞計 / 油畫 45 吳隆榮 _ 天鵝群 / 油畫 46 顧重光 _ 白色語言 / 油畫及絹印 47 顧重光 _ 紀念碑 / 油畫 48 顧重光 _ 靜寂之園 / 油畫及絹印 49 廖修平 _ 星星 / 銅版畫 50 廖修平 _ 春節 / 銅版畫 51 廖修平 _ 門 / 銅版畫 52 廖修平 _ 鏡 / 銅版畫53 廖修平 _ 春夏秋冬 / 銅版畫 54 廖修平 _ 福祿雙全 / 銅版畫 55 馮鍾睿 _ 繪畫 1969-1/ 水墨、水彩、油畫 56 馮鍾睿 _繪畫 1969-2/ 水墨、水彩、油畫 57 馮鍾睿 _ 繪畫 1969-3/水墨、水彩、油畫 58 馮鍾睿 _ 繪畫 1969-4/ 水墨、水彩、油畫 59 謝孝德 _ 沸鼎之中 / 油畫

1 Chu Teh-Chun_ Composition No.311, oil on canvas 2 Chu Teh-Chun_
Composition No.312, oil on canvas 3 Chu Teh-Chun_Composition 
No.313, oil on canvas 4 Chu Teh-Chun_Composition No.314, oil on 
canvas 5 Chu Teh-Chun_Composition No.315, oil on canvas 6 Chu Teh-
Chun_Composition No.316, oil on canvas 7 Chu Teh-Chun_Composition 
No.317, oil on canvas 8 Chu Teh-Chun_Composition No.318, oil on canvas 
9 Chu Teh-Chun_Composition No.319, oil on canvas 10 Chu Teh-Chun_
Composition No.320, oil on canvas 11 Hsiao Ming-Hsien_Composition 
No.321, oil on canvas 12 Hsiao Ming-Hsien_Composition No.322, oil on 
canvas 13 Hsiao Ming-Hsien_Composition No.323, oil on canvas 14 Hsiao 
Ming-Hsien_Composition No.324, oil on canvas 15 Hsiao Ming-Hsien_
Composition No.325, oil on canvas 16 Lii Chau-Chin_ Painting 6909, 
oil on canvas 17 Lii Chau-Chin_Painting 6912, oil on canvas 18 Li Chie- 
Chung_Painting 3, watercolour, wax dye19 Lin Sheng-Yang_Hourse group, 
painting 20 Lin Sheng-Yang_Hourse group, painting 21 Lin Sheng-Yang_
Hourse group, painting 22 Lin Sheng-Yang_Hourse group,painting 23 Lin 
Sheng-Yang_ Hourse group, painting24 Liu Kuo-Sung_Which is Earth? I, 
oil on canvas 25 Liu Kuo-Sung_Which is Earth? II, oil on canvas 26 Liu Kuo-
Sung_ Which is Earth? III, oil on canvas 27 Liu Kuo-Sung_Which is Earth? 
C, oil on canvas 28 Liu Kuo-Sung_Mid-Autumn Festival, oil on canvas 29Liu 
Kuo-Sung_Lantern Festival, oil on canvas 30Liu Kuo-Sung_A Moon for All 
Seasons, oil on canvas 31Liu Kuo-Sung_White All over when Sun Sets, oil 
on canvas 32Liu Kuo-Sung_Frosty Hills Afar,oil on canvas 33 Liu Kuo-Sung_ 
Red Cliff D, oil on canvas 34 Kuo Lucas-Jen_Untitled A, oil on canvas 35 
Kuo Lucas-Jen_Untitled B,oil on canvas 36 Kuo Lucas-Jen_Untitled C, oil 
on canvas 37 Kuo Lucas-Jen_Untitled D, oil on canvas 38 Kuo Lucas-Jen_
Untitled E, oil on canvas 39 Pan Chaur-Sen_ Cowboy’s Bad Dreams, oil 
on canvas 40 Yao Ching-Jan_Growth A, oil on canvas  41 Yao Ching-Jan_
Growth B, oil on canvas 42 Yao Ching-Jan_ Growth C, oil on canvas 43 
Wu Shiuan-Shen_Substance 44 Wu Lung-Jung_Turkey, oil on canvas 45 
Wu Lung-Jung_Flock of Suans, oil on canvas 46 Koo Chung-Kuang_White 
Langue, oil on canvas,screen printing 47 Koo Chung-Kuang_Monumeng, oil 
on canvas 48 Koo Chung-Kuang_The Land of Silence, oil on canvas, screen 
printing 49 Liao Shiou-Ping_The Stars, etchings 50 Liao Shiou-Ping_Festival 
of Spring, etchings 51 Liao Shiou-Ping_Gate, etchings 52 Liao Shiou-Ping_
Mirror, etchings 53 Liao Shiou-Ping_Spring, Summer, Autumn, Winter, 
etchings 54 Liao Shiou-Ping_Happiness and Mosesuty, etchings 55 Fong 
Chung-Ray_Painting 1969-1, oil on canvas 56 Fong Chung-Ray_Painting 
1969-2, oil on canvas 57 Fong Chung-Ray_ Painting 1969-3, oil on canvas 
58 Fong Chung-Ray_Painting 1969-4, oil on canvas 59 Hsieh Hsiao-De_In 
the Boiling Canldron, oil on canvas
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→劉國松，《不朽的月亮》，
水墨、壓克力、紙上拼合，
170X170 公分，1969。1969 年第
10 屆巴西聖保羅雙年展參展作
品。劉國松文獻庫提供。

→→李建中，《作品第 3號》，
水彩、臘染，272.5X285 公分，
1969。1969 年第 10 屆巴西聖保
羅雙年展參展作品。

її>ŝ � �Ś ŝĞŶͲ�ŚƵŶŐ ͕ � WĂ ŝŶƚ ŝŶŐͲϯ ͕�
ǁ Ă ƚ Ğ ƌ Đ Ž ů Ž ƌ � Ă Ŷ Ě � ǁ Ă ǆ � Ě Ǉ Ğ ŝ Ŷ Ő ͕�
ϮϳϮ͘ϱyϮϴϱĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

ї>ŝƵ � <ƵŽͲ^ƵŶŐ ͕ � � � DŽŽŶ� ĨŽƌ � Ă ů ů�
Seasons, ink and acrylic with collage 
ŽŶ�ƉĂƉĞƌ͕ �ϭϳϬyϭϳϬĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�
ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϵ͘�
�ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ��ƌĐŚŝǀĞ͘

→→顧重光，《靜寂之園》，
油 畫、 絹 印，149X190 公 分，
1969。1969 年第 10 屆巴西聖保
羅雙年展參展作品。

→朱德群，《構成》，油畫，尺
寸不詳，1968。1969 年第 10 屆
巴西聖保羅雙年展參展作品。

ї�ŚƵ�dĞŚͲ�ŚƵŶ͕��ŽŵƉŽƐŝƚŝŽŶ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ĚŝŵĞŶƐŝŽŶƐ�ƵŶŬŶŽǁŶ͕�ϭϵϲϴ͘�
�ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�
ϭϵϲϵ͘

її<ŽŽ� �ŚƵŶŐͲ<ƵĂŶŐ͕� ϭϵϲϵ͕� dŚĞ�
>ĂŶĚ�ŽĨ�^ŝůĞŶĐĞ͕�Žŝů�ĂŶĚ�ƐŝůŬ�ƐĐƌĞĞŶ�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϰϵyϭϵϳĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�
ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘
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↑↑吳炫三，《質》，複合媒材，
165X105 公分，1969。1969 年第 10 屆巴
西聖保羅雙年展參展作品。

↓↓李朝進，《繪畫-6909》，複合媒材，
142X109 公分，1969。1969 年第 10 屆巴
西聖保羅雙年展參展作品。

љљ>ŝ��ŚĂƵͲ�ŚŝŶ͕�WĂŝŶƚŝŶŐͲϲϵϬϵ͕�ŵŝǆĞĚ�ŵĞĚŝĂ�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϰϮyϭϬϮĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

јјtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕�^ƵďƐƚĂŶĐĞ͕�ŵŝǆĞĚ�ŵĞĚŝĂ͕�
ϭϲϱyϭϬϱĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

↓姚慶章，《生長 2》，油畫，160X160
公分 1969。1969 年第 10 屆巴西聖保羅
雙年展參展作品。

↑郭軔，《無題 5》，油畫，222X222 公
分，1969。1969 年第 10 屆巴西聖保羅雙
年展參展作品。

ј<ƵŽ� :ĞŶ͕ � hŶƚŝƚ ůĞĚ� EŽ͘ϱ͕ � Žŝ ů � ŽŶ� ĐĂŶǀĂƐ͕�
ϮϮϮyϮϮϮĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

љzĂŽ� �ŚŝŶͲ:ĂŶ͕� 'ƌŽǁƚŚ� �͕� Žŝů � ŽŶ� ĐĂŶǀĂƐ͕�
ϭϲϬyϭϲϬĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

→ 馮 鍾 睿，《 繪 畫 1969-2》，水 墨，
152X122 公分，1969。1969 年第 10 屆巴
西聖保羅雙年展參展作品。

↗廖修平，《春夏秋冬》，蝕刻金屬版，
各 43X43 公分，1968。1969 年第 10 屆巴
西聖保羅雙年展參展作品。

ї&ŽŶŐ��ŚƵŶŐͲZĂǇ͕�WĂŝŶƚŝŶŐ�ϭϵϲϵͲϮ͕�ŝŶŬ�ŽŶ�ƉĂƉĞƌ͕ �
ϭϱϮyϭϮϮĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

њ>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕� ^ƉƌŝŶŐ͕� ^ƵŵŵĞƌ͕��ƵƚƵŵŶ͕�
tŝŶƚĞƌ͕ �ĞƚĐŚŝŶŐ͕�ϰϯǆϰϯĐŵ�ĞĂĐŚ͕�ϭϵϲϴ͘��ŶƚƌǇ�Ăƚ�
ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘
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廖修平，《星星》，蝕刻金屬版，46X46
公分，1967。1969 年第 10 屆巴西聖保羅
雙年展參展作品。

劉國松，《地球何許 C》，油畫，150 
X78.5 公分，1969。1969 年第 10 屆巴西
聖保羅雙年展參展作品。劉國松文獻庫
提供。

劉國松，《寒山平遠》，水墨，150 
X371 公分，1969。1969 年第 10 屆巴西
聖保羅雙年展參展作品。劉國松文獻庫
提供。

>ŝƵ�<ƵŽͲ^ƵŶŐ͕�tŚŝĐŚ�ŝƐ��ĂƌƚŚ͍��͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϱϬ�yϳϴ͘ϱ�Đŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϵ͘��ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ�
�ƌĐŚŝǀĞ͘

>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕�dŚĞ�^ƚĂƌƐ͕�ĞƚĐŚŝŶŐ͕�ϰϲyϰϲĐŵ͕�
ϭϵϲϳ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�
ϭϵϲϵ͘

>ŝƵ�<ƵŽͲ^ƵŶŐ͕�&ƌŽƐƚǇ�,ŝůůƐ��ĨĂƌ͕� ŝŶŬ�ŽŶ�ƉĂƉĞƌ͕�
ϭϱϬ�yϯϳϭ�Đŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů� ŝŶ�ϭϵϲϵ͘��ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ�
�ƌĐŚŝǀĞ͘



174 175

新派繪畫的拼合 / 裝置 臺灣在巴西聖保羅雙年展的參展脈絡 1957-1973

↑潘朝森，《牧童的惡夢》，油畫，116X91
公分，1969。1969 年第 10 屆巴西聖保羅
雙年展參展作品。

→謝孝德，《沸鼎之中》，油畫，178X178 公
分，1969。1969 年第 10 屆巴西聖保羅雙
年展參展作品。

јWĂŶ��ŚĂƵƌͲ^ĞŶ͕��ŽǁďŽǇΖƐ��ĂĚ��ƌĞĂŵƐ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϭϲyϵϭĐŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

ї,ƐŝĞŚ�,ƐŝĂŽͲ�Ğ͕�/Ŷ�ƚŚĞ��ŽŝůŝŶŐ��ĂƵůĚƌŽŶ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϳϴyϭϳϴĐŵ͕ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘

劉國松，《中秋節》，水墨、壓克力、紙，
157.5X85.9 公分，1969。1969 年第 10屆巴
西聖保羅雙年展參展作品。劉國松文獻庫提
供。

劉國松，《元宵節》，水墨、壓克力、
紙，157.5X85 公分，1969。1969 年第10屆
巴西聖保羅雙年展參展作品。劉國松文獻庫
提供。

>ŝƵ�<ƵŽͲ^ƵŶŐ͕�DŝĚͲ�ƵƚƵŵŶ�&ĞƐƚŝǀĂů͕� ŝŶŬ�ĂŶĚ�
ĂĐƌǇůŝĐ�ǁŝƚŚ�ĐŽůůĂŐĞ�ŽŶ�ƉĂƉĞƌ͕�ϭϱϳ͘ϱyϴϱ͘ϵ�Đŵ͕�
ϭϵϲϵ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�
ϭϵϲϵ͘��ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ��ƌĐŚŝǀĞ͘

>ŝƵ�<ƵŽͲ^ƵŶŐ͕�>ĂŶƚĞƌŶ�&ĞƐƚŝǀĂů͕� ŝŶŬ�ĂŶĚ�ĂĐƌǇůŝĐ�
ǁŝƚŚ�ĐŽůůĂŐĞ�ŽŶ�ƉĂƉĞƌ͕ �ϭϱϳ͘ϱyϴϱ�Đŵ͕�ϭϵϲϵ͘��ŶƚƌǇ�
Ăƚ�ƚŚĞ�ϭϬƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϲϵ͘��ŽƵƌƚĞƐǇ�
ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ��ƌĐŚŝǀĞ͘



1971第十一屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 11th São Paulo 
Biennial in 1971.

1 謝孝德 _ 祭典 / 油畫 2 林克恭 _ 組合 / 油畫 3李安隆 _ 靜思 / 油畫 4 曾培堯 _ 生命 -708/ 油畫5 李朝進 _ 生命 - 七一 0 一 / 油畫 6 李朝進 _ 生命 - 七一 0 三 / 油畫 7 李朝進 _ 生命 - 七一 0 五 /油畫 8 李朝進 _ 生命 - 七一 0 六 / 油畫 9 吳炫三_ 判斷的批判 / 油畫 10 吳炫三 _ 物理的同情 / 油畫 11 郭軔 _ 心扉 / 繪畫 12 郭軔 _ 我思故我在 /繪畫 13 郭軔 _ 構成及其他 / 繪畫 14 郭軔 _ 生即樂 / 繪畫 15 潘朝森 _ 春之默 / 油畫 16 李建中 _東方與西方文明 (1971)/ 油畫 17 李建中 _ 白熱化的辯論 / 油畫 18 顧重光 _ 春節 I/ 油畫 19 顧重光_ 春節 II/ 油畫 20 廖修平 _ 中秋節 / 版畫 21 廖修平 _ 月球之外 / 版畫 22 廖修平 _ 星星節 / 版畫23 廖修平 _ 門與藝術家 / 版畫 24 劉國松 _ 子夜的太陽 / 繪畫 25 劉國松 _ 子夜的太陽 / 繪畫 26劉國松 _ 月之蛻變之 2/ 繪畫 27 劉國松 _ 月之蛻變之 15/ 繪畫 28 劉國松 _ 月之蛻變之 16/ 繪畫29 劉國松 _ 月之蛻變 63/ 繪畫 30 劉國松 _ 月之蛻變之 19/ 繪畫 31 劉國松 _ 月之蛻變之 44/ 繪畫 32 劉國松 _ 月之蛻變之 59/ 繪畫 33 劉國松 _月之蛻變之 65/ 繪畫 34 劉庸 _ 飛瀑 / 水彩 35 劉庸 _ 奇妙的雲 / 水彩 36 劉庸 _ 山中何所有 / 水彩37 周瑛 _ 憶 / 版畫 38 陳庭詩 _ 平旦 ( 甲 )/ 版畫39 陳庭詩 _ 平旦 ( 乙 )/ 版畫 40 陳庭詩 _ 瞬息之流光 / 版畫 41 陳庭詩 _ 破曉 / 版畫

1 Heish Hsia- De_ Worship, oil on canvas 2 Lim Kac-Keong_
Combination, oil on canvas 3 Li An-Long_Meditation, oil on 
canvas 4 Tseng Pei-Yao_Life 708, oil on canvas 5 Li Chau-Chin_
Painting 7101, oil on canvas 6 Li Chau-Chin_Painting 7103, 
oil on canvas 7 Li Chau-Chin_Painting 7105, oil on canvas 
8 Li Chau-Chin_Painting 7106, oil on canvas 9 Wu Shiuan-
Shun_Critique of Judgment, oil on canvas 10 Wu Shiuan-
Shun_Sympathie Physique, oil on canvas 11 Kuo Lucas-
Yen_The Entities of my Mind, painting 12 Kuo Lucas-Yen_
I Am so I Think, painting 13 Kuo Lucas-Yen_Composition and 
etc., painting 14 Kuo Lucas-Yen_The Life is Growing so the 
Happiness will be Felt, painting15 Pan Char-Sen_The Silence 
of Spring, oil on canvas 16 Li Chien-Chung_ Oriental and 
Western Civilization, oil on canvas 17 Li Chien-Chung_The 
Dispute became White Hot, oil on canvas 18 Koo Chung-
Kuang_Festival of Spring I, oil on canvas19 Koo Chung-Kuang_
Festival of Spring II, oil on canvas 20 Liao Shiou-Ping_Festival 
of Moon, printmaking 21 Liao Shiou-Ping_Beyond the Moon, 
printmaking 22 Liao Shiou-Ping_Festival of Stars,printmaking23 
Liao Shiou-Ping_ Gate and Artist, printmaking 24 Liu Kuo-
Sung_Mid-night Sun, painting 25 Liu Kuo-Sung_Mid-night 
Sun, painting 26 Liu Kuo-Sung_ Moon’s Metamorphoses 2, 
painting 27 Liu Kuo-Sung_Moon’s Metamorphoses 15, painting 
28 Liu Kuo-Sung_Moon’s Metamorphoses 16, painting 29 
Liu Kuo-Sung_Moon’s Metamorphoses 63, painting 30 Liu 
Kuo-Sung_Moon’s Metamorphoses 19, painting 31Liu Kuo-
Sung_Moon’s Metamorphoses 44, painting 32Liu Kuo-Sung_
Moon’s Metamorphoses 59,painting 33 Liu Kuo-Sung_ Moon’s 
Metamorphoses 65, painting 34 Liu Yung_Cataract, watercolour 
on paper 35 Liu Yung_Wonderful Cloud,watercolour on paper 
36 Liu Yung_What is there in the Mountain, watercolour on 
paper 37 Chou Yang_Remembering, printmaking38 Chen Ting-
Shih_Daybreak I, printmaking 39 Chen Ting-Shih_ Daybreak II, 
printmaking 40 Chen Ting-Shih_Instantaneous, printmaking  41 
Chen Ting-Shih_Dawn, printmaking
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↙劉庸，《山中何所有》，水墨，105X90
公分（二合一卷軸），1971。1971 年第
11 屆巴西聖保羅雙年展參展作品。

↑陳庭詩，《瞬息之流光》，版畫、紙本，
124X240 公分（四合一），1971，1971
年第 11 屆巴西聖保羅雙年展參展作品。

↓曾培堯，《生命 708》，油畫，91X116.5
公分，1970。1971 年第 11 屆巴西聖保羅
雙年展參展作品。

ѝ>ŝƵ�zƵŶŐ͕�ϭϵϳϭ͕�tŚĂƚ�ŝƐ�ƚŚĞƌĞ�ŝŶ�ƚŚĞ�DŽƵŶƚĂŝŶ͕�
ŝŶŬ�ŽŶ�ƉĂƉĞƌ͕ �ϭϬϱ�yϵϬ�Đŵ�;ƉĂŝƌ�ŽĨ�ƐĐƌŽůůƐͿ͕�ϭϵϳϭ͘�
Entry at the 11th São Paulo Biennial in 1971.

ј�ŚĞŶ�dŝŶŐͲ^ŚŝŚ͕�ϭϵϳϭ͕�/ŶƐƚĂŶƚĂŶĞŽƵƐ͕�ƉƌŝŶƚ�ŽŶ�
ƉĂƉĞƌ͕�ϭϮϰyϮϰϬ�Đŵ�;ƐĞƚ�ŽĨ� ĨŽƵƌ�ƉĂŶĞůƐͿ͕�ϭϵϳϭ͘�
Entry at the 11th São Paulo Biennial in 1971.

љdƐĞŶŐ� WĞŝͲzĂŽ͕ � >ŝĨĞ� ϳϬϴ͕ � Žŝ ů � ŽŶ� ĐĂŶǀĂƐ͕�
ϵϭyϭϭϲ͘ϱĐŵ͕�ϭϵϳϬ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�WĂƵůŽ�
Biennial in 1971.

↓↓吳炫三，《判斷的批判》，油畫，
162X112 公分，1971。1971 年第 11 屆巴
西聖保羅雙年展參展作品。

љљtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕��ƌŝƚŝƋƵĞ�ŽĨ�:ƵĚŐŵĞŶƚ͕�Žŝů�
ƉĂŝŶƚŝŶŐ͕�ϭϲϮyϭϭϮĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϭƚŚ�
São Paulo Biennial in 1971.
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↑李安隆，《靜思》，油畫，
145X112 公分，1971。1971 年第
11 屆巴西聖保羅雙年展參展作
品。

ј>ŝ� �ŶͲ>ŽŶŐ͕�DĞĚŝƚĂƚŝŽŶ͕ � Žŝ ů � ŽŶ�
ĐĂŶǀĂƐ͕�ϭϰϱyϭϭϮĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�
11th São Paulo Biennial in 1971.

↓李朝進，《繪畫—7106》，複合媒材，
120X106 公分，1971。1971 年第 11 屆巴
西聖保羅雙年展參展作品。

↓周瑛，《憶》，版畫，116.7X91
公分，1971。1971 年第 11 屆巴西聖
保羅雙年展參展作品。

љ>ŝ��ŚĂƵͲ�ŚŝŶ͕�WĂŝŶƚŝŶŐͲϳϭϬϲ͕�ŵŝǆĞĚ�ŵĞĚŝĂ�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϮϬyϭϬϲĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971.

љ�ŚŽƵ�zĂŶŐ͕� ZĞŵĞŵďĞƌŝŶŐ͕� ĞŶŐƌĂǀŝŶŐ�
ϭϭϲ͘ϳyϵϭĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971.

ї>ŝ��ŚŝĞŶͲ�ŚƵŶŐ͕�dŚĞ��ŝƐƉƵƚĞ��ĞĐĂŵĞ�
tŚŝƚĞ�,Žƚ͕�ŵŝǆĞĚ�ŵĞĚŝĂ�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϭϲyϵϭĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971.

→李建中，《白熱化辯論》，複
合媒材、畫布，116X91 公分，
1971。1971 年第 11 屆巴西聖保
羅雙年展參展作品。

ї>ŝ � �Ś ŝĞŶͲ�ŚƵŶŐ ͕ � Kƌ ŝĞŶƚĂ ů � ĂŶĚ�
tĞƐƚĞƌŶ��ŝǀŝůŝǌĂƚŝŽŶ͕�ŵŝǆĞĚ�ŵĞĚŝĂ�ŽŶ�
ĐĂŶǀĂƐ͕�ϵϭyϭϭϳ�Đŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�
11th São Paulo Biennial in 1971.

→李建中，《東方及西方的文
明》，複合媒材，91x117 公分，
1971。1971 年第 11 屆巴西聖保
羅雙年展參展作品。
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←林克恭，《組合》，油畫，130X97公分，
1971。1971 年第 11 屆巴西聖保羅雙年展
參展作品。國立歷史博物館典藏。

↓陳庭詩，《平旦（甲）》，版畫，
182.5X91.5 公 分（三合一），1971。
1971 年第 11屆巴西聖保羅雙年展參展作
品。

→郭軔，《構成及其他》，油畫，145.5X112
公分，1970。1971 年第 11 屆巴西聖保羅
雙年展參展作品。國立臺灣美術館典藏。

↘廖修平，《星星節》，蝕刻金屬版，80X57
公分，1971。1971 年第11屆巴西聖保羅雙
年展參展作品。國立歷史博物館典藏。

і>ŝŵ�<ĂĐͲ<ĞŽŶŐ͕��ŽŵďŝŶĂƚŝŽŶ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϯϬyϵϳĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϭƚŚ�^ĆŽ�WĂƵůŽ�
Biennial in 1971. NMH collection.

љ�ŚĞŶ� dŝŶŐͲ^ŚŝŚ͕� �ĂǇďƌĞĂŬ� /͕ � ĞŶŐƌĂǀŝŶŐ͕�
ϭϮϮ͘ϱyϭϴϮ͘ϱĐŵ�;ƐĞƚ�ŽĨ�ƚŚƌĞĞ�ƉĂŶĞůƐͿ͕�ϭϵϳϭ͘��ŶƚƌǇ�
at the 11th São Paulo Biennial in 1971.

ї<ƵŽ�:ĞŶ͕��ŽŵƉŽƐŝƚŝŽŶ�ĂŶĚ�ĞƚĐ͕͘�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϰϱ͘ϱyϭϭϮĐŵ͕�ϭϵϳϬ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�WĂƵůŽ�
Biennial in 1971. National Taiwan Museum of 
&ŝŶĞ��ƌƚ�ĐŽůůĞĐƚŝŽŶ͘

ќ>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕�&ĞƐƚŝǀĂů�ŽĨ�^ƚĂƌ͕ �ĞƚĐŚŝŶŐ�ĂŶĚ�
ĂƋƵĂƚŝŶƚ͕�ϴϬyϱϳ�Đŵ͕ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971. NMH collection. 
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↑劉國松，《月之蛻變之 65》，水
墨，79.5X79.5 公分，1971。1971年
第11屆巴西聖保羅雙年展參展作品。
劉國松文獻庫提供。

↗潘朝森，《春之墨》，油畫，145.5X112
公分，1971。1971年第11 屆巴西聖保
羅雙年展參展作品。

→謝孝德，《祭典》，油畫，100X160 公
分，1971 年第 11 屆巴西聖保羅雙年
展參展作品。

ј>ŝƵ�<ƵŽͲ^ƵŶŐ͕�DŽŽŶΖƐ�DĞƚĂŵŽƌƉŚŽƐĞƐ�ϲϱ͕�
ink on paper, 79.5X79.5cm, 1971. Entry 
at the 11th São Paulo Biennial in 1971. 
�ŽƵƌƚĞƐǇ�ŽĨ�ƚŚĞ�>ŝƵ�<ƵŽͲ^ƵŶŐ��ƌĐŚŝǀĞ͘

њWĂŶ��ŚĂƵͲ^ĞŶ͕�dŚĞ�^ŝůĞŶĐĞ�ŽĨ�^ƉƌŝŶŐ͕�Žŝů�
ŽŶ�ĐĂŶǀĂƐ͕�ϭϰϱ͘ϱyϭϭϮĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�
11th São Paulo Biennial in 1971.

ї,ƐŝĞŚ�,ƐŝĂŽ��Ğ͕�tŽƌƐŚŝƉ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϬϬyϭϲϬĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971.

↑顧重光，《春節II》，油畫，162X112 公
分，1971。1971 年第 11 屆巴西聖保羅
雙年展參展作品。

ј<ŽŽ��ŚƵŶŐͲ<ƵĂŶŐ͕�&ĞƐƚŝǀĂů�ŽĨ�^ƉƌŝŶŐ�Ϯ͕�Žŝů�ŽŶ�
ĐĂŶǀĂƐ͕�ϭϲϮyϭϭϮĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϭƚŚ�^ĆŽ�
Paulo Biennial in 1971.



1973第十二屆巴西聖保羅雙年展參展藝術家清單及作品
The List of participating artists and 
their works at the 12th São Paulo 
Biennial in 1973.

1 吳炫三 _ 雙胞胎的一生 / 油畫 2 吳炫三 _ 東大西洋的原野 / 油畫 3 吳炫三 _ 遺失的記憶 /油畫 4 吳炫三 _ 海邊 / 油畫 5 吳炫三 _ 記憶的肖像畫 / 油畫 6 吳炫三 _ 以前的城市 / 油畫 7吳炫三 _ 夢尋 / 油畫 8 吳炫三 _ 倩影 / 油畫 9莊喆 _ 風景 1 號 / 複合媒材 10 莊喆 _ 風景 2 號 / 複合媒材 11 莊喆 _ 風景 3 號 / 複合媒材12 莊喆 _ 我風景 4 號 / 複合媒材 13 莊喆 _ 風景 5 號 / 複合媒材 14 莊喆 _ 風景 6 號 / 複合媒材 15 莊喆 _ 風景 7 號 / 複合媒材 16 莊喆 _風景 8 號 / 複合媒材 17 莊喆 _ 風景 9 號 / 複合媒材 18 莊喆 _ 風景 10 號 / 複合媒材 19 廖修平 _ 相對 / 繪畫 20 廖修平 _ 連結 / 繪畫 21廖修平 _ 白天 / 繪畫 22 廖修平 _ 陰陽 / 繪畫23 廖修平 _ 希望 / 繪畫 24 廖修平 _ 喜悅 / 繪畫 25 廖修平 _ 生活環 / 繪畫 26 廖修平 _ 新希望 / 版畫 27 廖修平 _ 相對 / 版畫 28 廖修平 _連結 / 版畫 29 顧重光 _K046/ 油畫 30 顧重光_K047/ 油 畫 31 顧 重 光 _K049/ 油 畫 32 顧 重光 _K052/ 油畫 33 顧重光 _K053/ 油畫 34 顧重 光 _K054/ 油 畫 35 顧 重 光 _K056/ 油 畫 36顧重光 _K059/ 油畫 37 顧重光 _K017 節日 /油畫 38 林克恭 _ 春暉 / 油畫

1 Wu Shiuan-Shun_ The Twin’s Life, oil on canvas 2 
Wu Shiuan-Shun_The Plain of the East Atlantic, oil on 
canvas 3 Wu Shiuan-Shun_The Lost Memoryt, oil on 
canvas 4 Wu Shiuan-Shun_At Seashore, oil on canvas 5 
Wu Shiuan-Shun_Portrait from Memory, oil on canvas 
6 Wu Shiuan-Shun_City of Yesterday, oil on canvas 7 
Wu Shiuan-Shun_Dreaming Seeking, oil on canvas 8 
Wu Shiuan-Shun_Girls’ figures, oil on canvas 9 Chuang 
Che_Landscape 1, multi-media 10 Chuang Che_
Landscape 2, multi-media 11 Chuang Che_Landscape 
3, multi-media 12 Chuang Che_Landscape 4, multi-
media 13 Chuang Che_Landscape 5, multi-media 14 
Chuang Che_Landscape 6, multi-media 15 Chuang 
Che_Landscape 7, multi-media 16 Chuang Che_ 
Landscape 8, multi-media 17 Chuang Che_Landscape 
9, multi-media 18 Chuang Che_Landscape 10, multi-
media 19 Liao Shiou-Ping_Encounter, painting 20 Liao 
Shiou-Ping_Coupling, painting 21 Liao Shiou-Ping_
Day, painting 22 Liao Shiou-Ping_Ying Yang,painting 23 
Liao Shiou-Ping_ Hope, painting 24 Liao Shiou-Ping_
Joy, painting 25Liao Shiou-Ping_Life Cycle, painting 
26 Liao Shiou-Ping_ New Hope, printmaking  27 Liao 
Shiou-Ping_Counter Part, printmaking  28 Liao Shiou-
Ping_Coupling, printmaking  29 Koo Chung-Kuang_
K046, oil on canvas 30 Koo Chung-Kuang_K047, oil on 
canvas 31 Koo Chung-Kuang_K049, oil on canvas 32 
Koo Chung-Kuang_K052,oil on canvas 33 Koo Chung-
Kuang_ K053, oil on canvas 34 Koo Chung-Kuang_
K054, oil on canvas 35 Koo Chung-Kuang_K056,oil on 
canvas 36 Koo Chung-Kuang_K059, oil on canvas 37 
Koo Chung-Kuang_K017 Festival, oil on canvas 38 Lim 
Kac-Keong_Sun of Spring, oil on canvas 
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↑廖修平，《相對》，壓克力、金箔、
畫布，122X153 公分，1973。1973 年第
12 屆巴西聖保羅雙年展參展作品。

↗廖修平，《希望》，壓克力、木板浮
雕，102X122 公分，1973。1973 年第
12 屆巴西聖保羅雙年展參展作品。

→↑廖修平，《相對》，蝕刻金屬版，
51X69 公分，1972。1973 年第 12 屆巴西
聖保羅雙年展參展作品。

→廖修平，《陰陽》，壓克力、木板
浮雕，122X122 公分，1973。1973 年
第 12 屆巴西聖保羅雙年展參展作
品。

→廖修平，《喜悅》，壓克力、木板浮雕，
102X122 公分，1973。1973 年第 12 屆巴
西聖保羅雙年展參展作品。

ј>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕��ŽƵŶƚĞƌ�WĂƌƚ͕�ĂĐƌǇůŝĐ�ĂŶĚ�
ŐŽůĚ�ůĞĂĨ�ŽŶ�ĐĂŶǀĂƐ͕�ϭϮϮyϭϱϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�
Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

њ>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕�,ŽƉĞ͕�ĂĐƌǇůŝĐ�ŽŶ�ǁŽŽĚ͕�
ϭϬϮyϭϮϮĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϮƚŚ�^ĆŽ�
WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

ї>ŝĂŽ�^ŚŝŽƵͲWŝŶŐ͕�zŝŶŐ�zĂŶŐ͕� ĂĐƌǇůŝĐ�ŽŶ�
ǁŽŽĚ͕�ϭϬϮyϭϮϮĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

їј>ŝĂŽ� ^ŚŝŽƵͲWŝŶŐ͕� �ŽƵŶƚĞƌ� WĂƌƚ͕� ĞƚĐŚŝŶŐ͕�
ϱϭyϲϵĐŵ͕�ϭϵϳϮ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

ї>ŝĂŽ� ^ŚŝŽƵͲWŝŶŐ ͕ � :ŽǇ͕ � ĂĐƌǇů ŝĐ � ŽŶ� ǁŽŽĚ͕�
ϭϬϮyϭϮϮĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘
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↑↑吳炫三，《海邊》，油畫，128X163
公分，1973。1973 年第 12 屆巴西聖保羅
雙年展參展作品。

↗吳炫三，《雙胞胎的一生》，油畫，
113X163 公分，1973。1973 年第 12 屆巴
西聖保羅雙年展參展作品。

↑吳炫三，《夢尋》，油畫，130X162 公
分，1971。1973 年第 12 屆巴西聖保羅雙
年展參展作品。

→吳炫三，《記憶的肖像畫》，油畫，
130X162 公分，1971。1973 年第 12 屆巴
西聖保羅雙年展參展作品。

јјtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕��ƚ�^ĞĂƐŚŽƌĞ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϮϴyϭϲϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

јtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕��ƌĞĂŵ�^ĞĞŬŝŶŐ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ�
ϭϯϬyϭϲϮĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

њtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕�dŚĞ�dǁŝŶΖƐ�>ŝĨĞ͕�Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�
ϭϭϯyϭϲϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

їtƵ�^ŚŝƵĂŶͲ^ŚƵŶ͕�dŚĞ�WŽƌƚƌĂŝƚ�ĨƌŽŵ�DĞŵŽƌǇ͕�
Žŝů�ŽŶ�ĐĂŶǀĂƐ͕�ϭϯϬyϭϲϮĐŵ͕�ϭϵϳϭ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�
ϭϮƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘
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↑↑莊喆，《風景二號》，水油彩，
174X125 公分（含框），1972。1973 年
第 12 屆巴西聖保羅雙年展參展作品。

↑莊喆，《風景四號》，水油彩，
170X115 公分（含框），1973。1973 年
第 12 屆巴西聖保羅雙年展參展作品。

↑莊喆，《風景九號》，水油彩，
124X84 公分（含框），1973。1973 年第
12 屆巴西聖保羅雙年展參展作品。

↑↑莊喆，《風景七號》，水油彩，
108X176 公分（含框），1973。1973 年
第 12 屆巴西聖保羅雙年展參展作品。

↑莊喆，《風景五號》，水油彩，
179X89 公分（含框），1973。1973 年第
12 屆巴西聖保羅雙年展參展作品，國立
歷史博物館典藏。јј�ŚƵĂŶŐ��ŚĞ͕� >ĂŶĚƐĐĂƉĞ�Ϯ͕�ŵŝǆĞĚ�ŵĞĚŝĂ͕�

ϭϳϰyϭϮϱĐŵ�;ǁŝƚŚ�ĨƌĂŵĞͿ͕�ϭϵϳϮ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

ј�ŚƵĂŶŐ� �ŚĞ͕� >ĂŶĚƐĐĂƉĞ� ϰ͕�ŵŝǆĞĚ�ŵĞĚŝĂ͕�
ϭϳϬyϭϭϱĐŵ�;ǁŝƚŚ�ĨƌĂŵĞͿ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

ј � Ś Ƶ Ă Ŷ Ő � � Ś Ğ ͕ � > Ă Ŷ Ě Ɛ Đ Ă Ɖ Ğ � ϱ ͕ � ŵ ŝ ǆ Ğ Ě�
ŵĞĚŝĂ͕ϭϳϵyϴϵĐŵ� ;ǁŝƚŚ� ĨƌĂŵĞͿ͕� ϭϵϳϯ͘� �ŶƚƌǇ�
Ăƚ� ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů� ŝŶ�ϭϵϳϯ͘�ED,�
collection.

јј�ŚƵĂŶŐ��ŚĞ͕� >ĂŶĚƐĐĂƉĞ�ϳ͕�ŵŝǆĞĚ�ŵĞĚŝĂ͕�
ϭϬϴyϭϳϲĐŵ�;ǁŝƚŚ�ĨƌĂŵĞͿ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

ј�ŚƵĂŶŐ� �ŚĞ͕� >ĂŶĚƐĐĂƉĞ� ϵ͕�ŵŝǆĞĚ�ŵĞĚŝĂ͕�
ϭϮϰyϴϰĐŵ�;ǁŝƚŚ�ĨƌĂŵĞͿ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�
^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘
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↑顧重光，《K054》，油畫，107X163 公
分，1973。1973 年第 12 屆巴西聖保羅雙
年展參展作品。

↗→顧重光，《K053》，油畫，107X163
公分，1973。1973 年第 12 屆巴西聖保羅
雙年展參展作品。

←顧重光，《K017節日》，壓克力顏料，
106X146 公分，1972。1973 年第 12 屆巴
西聖保羅雙年展參展作品。

↗顧重光，《K049》，油畫，107X163 公
分，1973。1973 年第 12 屆巴西聖保羅雙
年展參展作品。

↓林克恭，《春暉》，油彩、三夾板，
63.5X89 公分，約 1950。1973 年第 12 屆
巴西聖保羅雙年展參展作品。國立歷史
博物館典藏。

ј<ŽŽ� �ŚƵŶŐͲ<ƵĂŶŐ͕� <Ϭϱϰ͕� Žŝů � ŽŶ� ĐĂŶǀĂƐ͕�
ϭϬϳyϭϲϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

њ<ŽŽ� �ŚƵŶŐͲ<ƵĂŶŐ͕� <Ϭϰϵ͕� Žŝů � ŽŶ� ĐĂŶǀĂƐ͕�
ϭϬϳyϭϲϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

њї<ŽŽ��ŚƵŶŐͲ<ƵĂŶŐ͕� <Ϭϱϯ͕� Žŝů� ŽŶ� ĐĂŶǀĂƐ͕�
ϭϬϳyϭϲϯĐŵ͕�ϭϵϳϯ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

і<ŽŽ��ŚƵŶŐͲ<ƵĂŶŐ͕�<Ϭϭϳ�&ĞƐƚŝǀĂů͕�ĂĐƌǇůŝĐ�ĂŶĚ�
ĐĂŶĚůĞ�ƐŵŽŬĞ͕�ϭϬϲyϭϰϲĐŵ͕�ϭϵϳϮ͘��ŶƚƌǇ�Ăƚ� ƚŚĞ�
ϭϮƚŚ�^ĆŽ�WĂƵůŽ��ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘

љ>ŝŵ�<ĂĐͲ<ĞŽŶŐ͕�^ƵŶ�ŽĨ�^ƉƌŝŶŐ͕�Žŝů�ŽŶ�ƉůǇǁŽŽĚ͕�
ϲϯ͘ϱyϴϵĐŵ͕�Đ͘Ă͘ϭϵϱϬ͘��ŶƚƌǇ�Ăƚ�ƚŚĞ�ϭϮƚŚ�^ĆŽ�WĂƵůŽ�
�ŝĞŶŶŝĂů�ŝŶ�ϭϵϳϯ͘�ED,�ĐŽůůĞĐƚŝŽŶ͘
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ṵǄଲ⟲↑ʕ⾴ƾጼ『ۮ

2nd floor layout of the 5th São Paulo Biennial.
©Fundação Bienal de São Paulo/ Arquivo Histórico Wanda Svevo
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